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ONSOZ

[lki ulusal ¢apta 2017 yilinda Kirikkale’de diizenlenen, 2018 yilinda uluslararas: sifatina
kavusan ve 2019 yilindan ikinci kez uluslararasi diizeyde Sakarya’da gergeklestirilen
Miizik Arastirmalar1 Ogrenci Kongrelerin {iglinciisiinii Aydin Adnan Menderes
Universitesi Egitim Fakiiltesi ev sahipliginde Aydin’da gerceklestirmekten biiyiik
mutluluk duyar, kongre diizenleme kurulu adina tiim katilimeilara siikranlarimizi sunariz.

Covid-19 pandemisi ile birlikte egitim-6gretimin ve ¢ok sayida bilimsel toplantinin
cevrimici gerceklestirilme zorunlulugunun s6z konusu olmasi, bu siirecte c¢evrimigci
ortamlarda bir araya gelme konusunda deneyim sahibi olmamizi saglamistir. Bu deneyim
ve birikimin yani sira yiiz yiize etkilesimin degerini géz 6niinde bulundurarak hibrit olarak
gerceklestirilen bilimsel toplantilarin bu tiir akademik ortamlar1 zenginlestirdigi
diisiincesiyle, kongremizi hem yiiz ylize hem de cevrimici olarak gergeklestirmis
bulunmaktay1z.

Diizenlemis oldugumuz bu kongre, Akademik Tesvik Yo6netmeliginin yedinci maddesinin
dokuzuncu fikrasindaki degisiklige istinaden gergeklestirilen kongremiz diger sartlar
saglamasina ragmen “... tebliglerin yarisindan fazlasinin Tiirkiye disindaki katilimeilar
tarafindan sunulmasi esastir.” ifadesi nedeniyle “Uluslararast Katilimli” niteliginde bir
kongredir.

Miizik egitimi, miizik bilimleri, miizik performansi ve yorumculuk, etnomiizikoloji, miizik
teknolojisi, miizik tarihi, miizik ve dans, disiplinlerarasi miizik ¢alismalar1 konularinin
kabul edildigi kongremizde 52 yiiz yiize, 36 ¢evrimici olmak iizere toplamda 88 sozlii
bildiri sunulmustur. Lisans, yliksek lisans, doktora 6grenimi gérmekte olan dgrencilerin
gerek kendi baglarina gerek ise kendilerine rehberlik eden akademisyenler ile
gerceklestirdikleri c¢aligmalarin1  uluslararast  katilimli  bir platformda sunmalarini,
akademisyenlerden ve diger katilimcilardan geribildirimler alarak pek ¢ok agidan deneyim
kazanmalarini ¢ok dnemsiyoruz.

Gergeklestirdikleri ¢aligsmalar1 sunmak {izere yurt disindan ve iilkemizin bir¢ok yerinden
yiiz yiize veya cevrimig¢i katki saglayan tiim 6grenci ve akademisyenleri Aydin Adnan
Menderes Universitesi ¢atis1 altinda bir araya getirmenin bizim igin biiyiik bir onur
oldugunu belirtiyor, kongremizin tiim katilimeilar acisindan verimli ve keyifli gectigini
umuyoruz.

Prof. Dr. Onur TOPOGLU
Kongre Bagkan
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MUZiK OGRETMENI ADAYLARININ BIREYSEL CALGI
PERFORMANSINA DAYALI DERSLERE CALISMA SURECLERI

Mert DAGLI
mertdagli2702@gmail. com
Evin ERDEN TOPOGLU?

evinerden@hotmail.com

Anahtar Kelimeler: Miizik 6gretmenligi, Bireysel calgi, Bireysel calgi performansi,
Ogrenci goriisleri, Calgi ¢aligma siireci

OZET: Mizik Ogretmenligi o6gretim programinda Ogrencilerin bireysel calgilarin
kullanmalarin1 gerektiren farkli dersler yer almaktadir. Bu derslere ¢aligma siireglerinin de
farkli olmas1 beklenmektedir. Bu aragtirmada, miizik 6gretmeni adaylariin bireysel ¢algi
performansina dayali derslere c¢alisma siireclerinin incelenmesi amaglanmstir.
Arastirmada, nitel bir arastirma olup veriler odak grup goriismeleri yoluyla toplanacaktir.
Calisma grubunu Aydin Adnan Menderes Universitesi’nde 6grenim gérmekte olan 20
miizik 6gretmeni aday1 olusturmaktadir. Odak grup goriismeleri lisans 1., 2., 3. ve 4. simif
diizeyinde 6grencilerle biri pilot toplam 5 oturumda gerceklestirilecektir. Saglikl bir odak
grup goriismesinin yiirlitiilmesinde uygulanacak stratejilere titizlikle uyularak c¢aligma
grubunun onay1 ile goriismeler ses kaydma alinacaktir. Ses kayitlarinin bire bir
transkripsiyonu yapilarak her bir odak grup goriismesi i¢in ayr1 birer veri setine ek olarak
biitiin goriigmelerin bir arada oldugu bir veri seti daha olusturulacaktir. Bu sayede veriler
birden ¢ok kez analiz i¢in uygun hale getirilecektir. Bu arastirmada, diizenlenmis veriler
icerik analizi uygulanarak analiz edilecek, elde edilen bulgular sistematik ve agik bir
sekilde belirtilerek yorumlanacaktir. Analizler sirasinda katilimei teyidi ve kodlayicilar
aras1 giivenirlik caligmalar1 yapilacaktir. Calisma sonucunda Ogrencilerin ¢aligma
stireclerinde kullandiklar1 yontemlere, karsilastiklar1 sorunlar ile bu sorunlara yonelik
¢Oziim Onerilerine, ¢aligma siirecini nasil bir plan dahilinde gerceklestirdiklerine ve 6lgme-
degerlendirmeye yonelik goriislerine ulasilacag: diistiniilmektedir.

! Yiiksek Lisans Ogrencisi, Aydin Adnan Menderes Universitesi Sosyal Bilimler Enstitiisii Giizel Sanatlar
Egitimi Anabilim Dali Miizik Egitimi, Aydin, Tiirkiye

2 Dr. Ogr. Uyesi, Aydin Adnan Menderes Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii
Miizik Egitimi Anabilim Dali, Aydin Tiirkiye
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THE PRACTICING PROCESSES OF PRESERVICE MUSIC
TEACHERS’ ON INDIVIDUAL INSTRUMENT PERFORMANCE
BASED COURSES
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Evin ERDEN TOPOGLU?
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Keywords: Music teaching, individual instrument, individual instrument performance,
opinions of student, instrument practice process.

ABSTRACT: There are different courses that require students to use their individual
instruments in the music teaching curriculum. It is expected that the study processes for
these courses will be different. In this study, it was aimed to examine the practicing
processes of preservice music teachers’ on individual instrument performance based
courses. The study is a qualitative research and data will be collected through focus group
interviews. The study group consists of 20 preservice music teachers studying at Aydin
Adnan Menderes University. Focus group discussions will be held with undergraduate 1st,
2nd, 3rd and 4th year students in a total of 5 sessions, one of which is a pilot. With the
approval of the study group, the interviews will be audio-recorded by meticulously
following the strategies to be implemented in the conduct of a healthy focus group meeting.
By transcribing the audio recordings one-to-one, a separate data set for each focus group
meeting will be created, as well as a data set where all the interviews are together. In this
way, the data will be made available for multiple analysis. In this research, the organized
data will be analyzed by applying content analysis, and the findings will be interpreted by
systematically and clearly. Member checking and inter-coder reliability studies will be
conducted during and at the end of the analyses. As a result of the study, it is thought that
the methods used by the students in their practice processes, the problems they encounter
and the solution suggestions for these problems, the ways they carry out the practice
processes within a plan and their opinions on assessment and evaluation will be reached.

! Master's Student, Aydin Adnan Menderes University, Institute of Social Sciences, Department of Fine Arts
Education, Music Education, Aydin, Tiirkiye.

2 Assistant Professor, Aydin Adnan Menderes University Faculty of Education, Department of Fine Arts
Education, Department of Music Education, Aydin Tiirkiye.
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CINUCEN TANRIKORUR’UN CARGAH MAKAMI ESERLERININ
MAKAMSAL ACIDAN INCELENMESI
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Anahtar Kelimeler: Miizik, Musiki, Tiirk Miizigi, Tiirk Makam Miizigi, Makam, Cargah
makami, Cinugen Tanrikorur, Dizi.

OZET: Tiirk Musikisinde, “cargah” hem bir perde ad1 hem de bir makam olarak karsimiza
cikmaktadir.15.ylizy1lda ¢cargdh makami saba makami gibi kullanilip ¢argah perdesinde
karar eden bir makam olarak kullaniliyorken giiniimiizde farkli bir yapiya evrilerek do
major dizisinin seklini almis ve Arel- Ezgi-Uzdilek sistemiyle agiklanmigtir. Bu sistemde
Tiirk musikisinin ana dizisi olarak kabul edilmis ve herhangi bir degistirici isaret
almamistir. Cargdh makami, 14. yiizyilda olusum goéstermeye baslamis olmasina karsin,
giiniimiize bu makamdan fazlaca eser gelmemistir. 15. yiizyildan itibaren kullanilan ¢cargah
makami yapist ile giiniimiizde sistemle tanimlanan ¢argdh makami yapist birbirinden
farklidir. Cargadh makami Giinlimiiz bestecileri arasinda yaygin anlamda kullanilmamuistir.
Bu arastirmada, giiniimiiz bestecilerinden Cinugen Tanrikorur’un ¢argah makamindaki tiim
eserleri incelenerek makamsal analizleri yapilmistir. Betimsel tarama modelinin
kullanildigi bu arastirmada, Cinugen Tanrikorur’un c¢argdh makaminda besteledigi
eserlerin makamsal yonden incelemeleri yapilmis, bestekarin makami ne yonde kullandigi
ve makam anlayisi ortaya konulmustur. Bu arastirma, Cinugen Tanrikorur’un c¢argah
makami anlayisin1 belirlemek ve 15. yilizyildan giiniimiize gelen ¢argdh makami
ozelliklerini ortaya koymak ac¢isindan 6nemli goriilmektedir.

'Yiiksek Lisans Ogrencisi, Sakarya Universitesi Sosyal Bilimler Enstitiisii Tiirk Miizigi Anabilim Dali
Sakarya, Tiirkiye. )
2 Profesor Doktor, Sakarya Universitesi Devlet Konservatuvari Ses Egitimi Boliimii, Sakarya, Tiirkiye.
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AN EXAMINATION OF CINUCEN TANRIKORUR'S
COMPOSITION OF THE CARGAH MAQAM
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Keywords Music, Turkish Music, Turkish Magam Music, Magam, Cargah maqam,
Cinugen Tanrikorur

ABSTRACT: In Turkish music, "cargah" appears both as a note name and as a makam.
In the 15th century, the cargah maqam was used as a saba maqam, and it was used as a
maqgam on the cargah fret. Today, it has evolved into a different structure and taken the
form of the C major scale and is explained with the Arel-Ezgi-Uzdilek system. In this
system, it was accepted as the main series of Turkish Music and did not receive any
modifiers. Although the cargah magam was seen in the 14th century, not much work has
come from this maqam to the present day. The structureofthe Cargah
maqam, which has been used since the 15th century, and the structure of the cargah
maqgam defined by the system today are different from each other. Cargah maqam is
not widely used among today's composers. In this research, all the works of Cinugen
Tanrikorur, one of today's composers, in the cargah magam were examined and their modal
analyzes were made. In this study, in which the descriptive scanning model was used, the
works composed by Cinugen Tanrikorur in the cargah magam were examined in terms of
model, and the way the composer used the magam and his understanding of model was
revealed. This research is designed to determine the understanding of Cinugen Tanrikorur’s
cargah magam and it is also important in terms of revealing the characteristics of this
maqgam, which has come from the 15th century to the present day.

! Master’s Student, Sakarya University Social Sciences Institute Turkish Music, Sakarya, Turkey.
2 Professor Doctor, Sakarya University State Conservatory Voice Education Department, Sakarya, Turkey.
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IZDUSUMU: HUBANNAME VE ZENNANNAME ORNEGI
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Anahtar Kelimeler: Lavta, Istanbul LAvtasi, Minyatiir, Tiirk Miizigi, Tiirk Miizigi
Calgilar1 Gostergebilim

OZET: Diinya sanat tarihine bakildiginda kullanilmis ya da hala kullamlan pek ¢ok lavta
cesidi bulunmaktadir. Calismaya konu olan lavta 18 ile 20. Yiizyillar aras1, istanbul basta
olmak iizere bat1 ege gibi bir bolgede daha ¢ok halk sarkilarinin/ezgilerinin icra edildigi bir
calgidir. Osmanli donemi kiiltiir ve sanat ortami1 hakkinda minyatiirler ilk géze ¢arpan veri
kaynaklar1 olup arastirmacilara ve ilgililere pek c¢ok konuda bilgi vermektedir. Bu
aragtirmada gorsel materyal olarak, arastirmaci tarafindan belirlenen Enderunlu Fazil’a ait
1793 yilina tarihlenen “Hubanndme ve Zennanname” isimli eserindeki bir minyatiir ele
almacaktir. Arastirmada Ferdinand de Sassure (1857-1913)’in kuramsal ¢ergevesinden
yola ¢ikilarak nitel arastirma yontemlerinden semiyotik analiz yapilacaktir. Minyatiir
Istanbul lavtas: ve Istanbul kemengesinin birlikte resmedildigi bilinen ilk minyatiir olma
ozelligini tasimaktadir. Calismada, minyatiiriin icinde yer alan gorsel dgelerin Istanbul
lavtas1 0zelinde incelemesinin yapilmasi amaglanmaktadir. Calgi ile ilgili kaynaklarin
azligindan dolay1 ge¢mise doniik ¢ikarimlar ve ihtimaller {izerinde durulmakta oldugu
kabul edilirse, bu minyatiir 18. Yiizyilda ¢alginin icra edildigi ortam/mekan ile ilgili bilgi
veren Oonemli bir deger olarak karsimiza ¢ikmaktadir. Caligmada, konuya disiplinlerarasi
bir bakis agisiyla yaklasilmasi ile yapilacak olan diger ¢aligmalara da katki saglayacagi
diistiniilmektedir.

! Doktora Ogrencisi, Sakarya Universitesi Sosyal Bilimler Enstitiisii Tiirk Miizigi Anabilim Dali Sakarya,
Tiirkiye.
2 Profesdr Doktor, Sakarya Universitesi Devlet Konservatuvari Ses Egitimi Boliimii, Sakarya, Tiirkiye.

5



3. ULUSLARARASI MUZIK ARASTIRMALARI OGRENCI KONGRESI

16 -18 ARALIK 2022
AYDIN

REFLECTION OF ISTANBUL LUTE INSTRUMENT ON THE
MINIATURES:
EXAMPLE OF HUBANNAME VE ZENNANNAME

Gokhan CAYLAK!

gokhan.caylak@kocaeli.edu.tr
Nilgiin SAZAK?

sazakn@sakarya.edu.tr

Keywords: Lute, Istanbul Lute, Miniature, Turkish Music, Turkish Musical Instruments,
Semiotics

ABSTRACT: There are a number of lute types used or are still in use in the global history
of art. The lute under study is an instrument with which mostly folk songs/tunes were
performed between the 18th and the 20th Centuries in a region such as the Western Aegean,
especially in Istanbul. Miniatures are the first prominent data sources on the culture and art
setting in the Ottoman period which provide information to authors and interested parties
on many subjects. In this study, a miniature determined by the author, in the work titled
“Hubanname ve Zennanname” authored by Enderunlu Fazil, dated 1793, will be discussed
as a visual material. In the study, semiotic analysis, a qualitative research method will be
conducted based on the theoretical framework of Ferdinand de Sassure (1857-1913). This
miniature is the first known miniature in which the Istanbul lute and the Istanbul
kamancheh were depicted together. In the study, purpose is to examine the visual elements
in the miniature in the context of the Istanbul lute. Considering retrospective inferences
and possibilities are emphasized due to the scarcity of resources on the instrument, this
miniature appears as a significant value providing information on the setting/space where
the instrument was played in the 18th century. It is considered that adopting an
interdisciplinary perspective in this study would contribute to further studies.

' PhD Student, Sakarya University Social Sciences Institute Turkish Music, Sakarya, Turkey.
2 Professor Doctor, Sakarya University State Conservatory Voice Education Department, Sakarya, Turkey.
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Anahtar Kelimeler: Keman, Keman Egitimi, Entonasyon, Pozisyon, Yay Teknigi

OZET: Bu calismanin konusu keman egitim ve dgretiminde 6grencilerin yasadig1 cesitli
fiziksel ve biligsel problemlerin tespit edilmesidir. Bu ¢aligmanin amaci ise keman egitimi
ve Ogretimi sirasinda Ogrencilerin yasadigi fiziksel ve bilissel problemlere cesitli
egzersizler ve alistirmalar Onererek ¢Oziim Onerisinde bulunmaktir. Keman; dogru
pozisyon, ¢ene, boyun ve omuz araciligiyla dogru konumlandirilmalidir. Daha sonra sag
elde bulunan yay araciligryla uygulanan baski sonucu ses iiretilerek calinmaktadir. Bu
hususlara uyulmadig: takdirde; yapilan teknik hatalar sonucu c¢esitli anatomik sikintilar
yasanir, bununla birlikte yanlis 6grenme gergeklesir, entonasyon problemi yasanir ve ses
kalitesinin diismesine sebep olur. Bu aragtirmada durumun tespit edilmesi i¢in keman
alaninda yetkin 3 6gretim gorevlisi ve keman egitiminde problem yasayan 8 dgrenci ile
goriismeler yapilmus olup literatiir taramasi yapilmistir. Ogrencilerin keman egitimi ve
Ogretimi sirasinda fark edemedigi problem ve sorunlar &gretim gorevlilerinden
Ogrenilmistir. Keman egitim ve 6gretim sirasinda olusabilecek rahatsizliklarin ve kalict
sakatliklart 6nlemek i¢in viicudun dogru kullanimi ile ilgili bilgi verilmis ve ¢esitli
egzersizler onerilmistir.

! Lisans Ogrencisi, Kirikkale Universitesi Giizel Sanatlar Fakiiltesi Miizikoloji Boliimii, Kirikkale Tiirkiye.
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ABSTRACT: The subject of this study is to determine the various physical and cognitive
problems experienced by students in violin education and training. The purpose of this
study is to propose solutions to the physical and cognitive problems experienced by
students during violin education and training by suggesting various exercises and exercises.
Violin; The correct position should be positioned correctly through the chin, neck and
shoulder. Then, as a result of the pressure applied by the spring in the right hand, the sound
is produced and played. If these conditions are not complied with; Various anatomical
problems are experienced as a result of technical errors, however, incorrect learning occurs,
intonation problems are experienced and it causes a decrease in sound quality. In order to
determine the situation in this research, interviews were conducted with 3 instructors who
are competent in the field of violin and 8 students who have problems in violin education,
and a literature review was made. The problems and problems that the students could not
notice during the violin education and training were learned from the instructors. In order
to prevent the discomforts and permanent injuries that may occur during violin education
and training, information is given about the correct use of the body and various exercises
are suggested.

! Undergraduate Student, Kirikkale University, Fine Arts Faculty Department of Musicology, Kirikkale
Turkey.
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Anahtar Kelimeler: Hayat Boyu Ogrenme, Halk Egitim, Modiil, Vurmal: Calgilar,
Miizik, Egitim.

OZET: 2011 yilinda Hayat Boyu Ogrenme Genel Miidiirliigii ismini alan Ciraklik ve
Yaygin Egitim Genel Midiirligi, biinyesinde halk egitim merkezleri, mesleki egitim
merkezleri, turizm egitim merkezleri, olgunlagma enstitiileri ve acik 6gretim okullarini
barindirmaktadir. Bu miidiirliigiin zorunlu egitim digindaki egitim ve 6gretimi hayat boyu
devam edecek sekilde yayginlagtirmak igin c¢alismalar yapmak, bunlart uygulamak,
izlemek ve degerlendirmek gibi amag¢ ve gorevleri bulunmaktadir. 1963 yilinda Milli
Egitim Bakanligi’na bagli olarak kurulan ve temel hedefi cinsiyet, yas, egitim durumu gibi
etmenlere bakilmaksizin Tiirkiye’de yediden yetmise herkesin ilgi, meraki ve hobileri
acisindan egitim alabildigi Halk Egitimi Merkezi kurumlar1 bir ¢ok alanda egitim verdigi
gibi miizik ve enstriman egitimi agisindan da Onem tagimaktadir. Bu kurumlarin
biinyesinde yapilan bu egitimler “yaygin egitim” programlari olarak adlandirilirlar. Bu kurs
programlar1 modiiler sistemle islenmektedir. Modiil kelime manasiyla “Bir meslek alaninin
ogretim programinda kendi iginde bir biitiin, tek basina 6gretilebilir/0grenilebilir icerige
sahip olan, kendi alanindaki diger program birimleriyle biitiinleserek daha genis mesleki
islevler grubu olusturma 6zelligi gosteren, gerektiginde bir sertifikayla belgelendirilerek
istihdam yeterliligi kazandiran program birimi” anlamina gelmektedir. Bu aragtirmada
Hayat Boyu Ogrenme Genel Miidiirliigii yaygin egitim programlarinda Miizik ve Gosteri
Sanatlar1 dali Vurmali Calgilar kurs programlarinin modiil igeriklerinin incelenmesi,
modiillerin siireleri, yeterlilikleri ve aralarinda olusturduklar1 farkliliklarin incelenmesi
amaglanmaktadir. Arastirma siirecinde her bir vurmali ¢algi i¢in yapilan modiil ve bu
modiillerin igeriginde bulunan; amaglari, dayanaklari, konu basliklar1 ve igerikleri, 6lgme
ve degerlendirmeyle ilgili esaslar, programlarin uygulanmasiyla ile ilgili agiklamalar gibi
konular ele alinacak ve biitlin vurmali ¢algilar modiilleri arasinda bu konularin farkliliklar
incelenecektir. Bu arastirma, yaygin egitim sisteminde Miizik ve Gosteri Sanatlar1 Dali
vurmali calgilar alanindaki modiillerin degerlendirilmesi ile miizik ve enstriiman
egitimindeki yeri ve degeri agisindan 6nem tagimaktadir.

! Yiiksek Lisans Ogrencisi, Sakarya Universitesi Sosyal Bilimler Enstitiisii Tiirk Miizigi Anabilim Dali
Sakarya, Tiirkiye. )
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ABSTRACT: The General Directorate of Apprenticeship and Non-Formal Education,
which was renamed the General Directorate of Lifelong Learning in 2011, includes public
education centers, vocational training centers, tourism education centers, maturation
institutes and open education schools. This directorate has objectives and duties such as
carrying out studies, implementing, monitoring and evaluating in order to extend life-long
education and training other than compulsory education. Public Education Center
institutions, which were established in 1963 under the Ministry of National Education and
whose main goal is to receive education in Turkey in terms of interests, curiosity and
hobbies, regardless of factors such as gender, age, education level, provide education in
many fields as well as music and instrument training. also of importance. These trainings
held within this institution are called "non-formal education" regimes. These course
programs are taught with a modular system. In the word module, "the program unit that
has a whole in itself, can be taught/learned on its own in the curriculum of a vocational
field, that integrates with other program units in its field to form a wider occupational
function group, and that provides employment qualification by being documented with a
certificate when necessary" means. In this research, it is aimed to examine the module
contents of the Music and Performing Arts branch Percussion Instruments course programs
in the non-formal education programs of the General Directorate of Lifelong Learning, the
duration of the modules, their proficiency and the differences between them. The module
made for each percussion instrument during the research process and the content of these
modules; Subjects such as their aims, foundations, topics and contents, qualifications of
educators, duration, principles of measurement and evaluation, explanations about the
implementation of the programs will be discussed and the differences between all
percussion instruments modules will be examined. This research is important in terms of
the evaluation of the modules in the field of Music and Performing Arts, percussion
instruments in the non-formal education system, and their place and value in music and
instrument education.

! Master’s Student, Sakarya University Social Sciences Institute Turkish Music, Sakarya, Turkey.
2 Professor Doctor, Sakarya University State Conservatory Voice Education Department, Sakarya, Turkey.
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OZET: Bir 6gretmen adayinin meslek seciminde, yasadigi toplumun beklentileri ile
birlikte meslege yonelik ilgi, beceri, tutum ve istek gibi degiskenlerin oldugu
diistiniilmektedir. Bireyin yoneldigi meslek ile ilgili algis1 da mesleki yasantisini
sekillendirmesinde rol oynayacaktir. Bu kapsamda calismanin amaci, miizik 6gretmeni
adaylarinin miizik 6gretmenligi meslegine iligkin mesleki algilarinin belirlenmesidir. Nitel
arastirma yoOntemiyle yiiriitiilen bu arastirmanin ¢alisma grubu Aydin Adnan Menderes
Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii Miizik Egitimi Anabilim
Dali 6grencilerinden olugmaktadir. Arastirmanin verileri metafor analizi ve gicli
yonlerinden biri katilimcilar arasi etkilesimi saglamak olan odak grup goriismesi ile elde
edilecektir. Metafor analizi i¢in “Miizik Ogretmenligi...gibidir, c¢linkii...” seklinde
hazirlanmis ¢evrimi¢i bir form hazirlanmisg, bu form araciligiyla 50 6grenciye ulagilmstir.
Odak grup goriismeleri ise, 2’si pilot gorliisme olmak iizere 4 oturumda toplam 19 kisi ile
gerceklestirilecektir. Calismada odak grup goriismeleri igin lisans Ogrenimlerine yeni
baglamig olmalar1 nedeniyle 1. sinif ve mesleki yagantiya en yakin olmalar1 nedeniyle de
lisans 4. smf Ogrencileri belirlenmistir. Birinci pilot goriismenin ardindan yeniden
diizenlenen odak grup goriismelerine goriisme silirecini kolaylastirict ve keyifli hale
getirmesi acisindan Kelime iliskilendirme Testi (KIT) ile metaforik araglar olan Blob
Agaci1 (Wilson ve Long, 2018) ve “Bir miizik dersi ¢iz” etkinlikleri de dahil edilecektir.
Odak grup goriismelerinin bir pargasi olan Blob Agaci ve resim ¢izme etkinlikleri sirasinda
katilmcilara dagitilan kagitlarin arkasina bu etkinliklerle ilgili agiklamalar yapmalari
istenecektir. Goriismede etkilesim halindeyken paylasilan bu bilgiler verileri desteklemek
amaciyla daha sonra ayrica analiz edilecektir. Elde edilen tiim veriler igerik analizi ile
cozlimlenecektir. Analiz siirecinde gecerlik ve giivenirligi saglamaya yonelik olarak
katilimer teyidi ve kodlayicilar arasi giivenirlik caligmalari yapilacak, sonuglar literatiir
1s181inda tartisilacaktir.

!Yiiksek Lisans Ogrencisi, Aydin Adnan Menderes Universitesi Sosyal Bilimler Enstitiisii Giizel Sanatlar
Egitimi Anabilim Dali Miizik Egitimi, Aydin, Tiirkiye.
2 Dr. Ogr. Uyesi, Aydin Adnan Menderes Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi B&liimii
Miizik Egitimi Anabilim Dali, Aydin Tiirkiye.
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PROFESSIONAL PERCEPTIONS OF PRESERVICE MUSIC
TEACHERS
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Keywords: Music teaching, Preservice music teachers, Professional perception, Student
opinions, Focus group interview

ABSTRACT: It is thought that there are variables such as interests, skills, attitudes and
desires towards the profession together with the expectations of the society in which a
preservice music teacher lives in the choice of profession. An individual’s perception of
his or her profession will also play a role in shaping his professional life. In this context,
the aim of the study is to determine the professional perceptions of preservice music
teachers about the profession of music teaching. The study group of this research, which
was carried out with the qualitative research method, consists of the students of Aydin
Adnan Menderes University, Faculty of Education, Department of Fine Arts Education,
Department of Music Education. The data of the research were obtained through metaphor
analysis and focus group interview, one of the strengths of which is to ensure interaction
between the participants. For metaphor analysis, an online form was prepared as “Teaching
music is like... because...” and 50 students were reached through this form. Focus group
interviews were conducted with a total of 19 people in 4 sessions, 2 of which were pilot
interviews. In the study, st year students were determined for focus group interviews
because they had just started their undergraduate education, and 4th year undergraduate
students were determined because they were closest to professional life. In order to make
the interview process easier and enjoyable, the Word Association Test (WAT) and the
metaphorical Blob Tree (Wilson & Long, 2018) and “Draw a music lesson” activities were
also included in the focus group interviews, which were rearranged after the first pilot
interview. In order for the focus group discussions to be carried out appropriately, all the
principles to be adopted, including ethical measures, were followed before and during the
meeting. Before the interviews, the moderator and the reporter met with the study group
and gave information about the study to the participants, providing a friendly and
comfortable environment for the meeting. The interviews were audio recorded with the
consent of the participants. During the Blob Tree and drawing activities, which are part of
the focus group discussions, the participants were asked to make explanations about these
activities on the back of the papers distributed. This information, which was shared while
interacting in the interview, was further analyzed to support the data. The transcribed
interviews were turned into a data set and arranged in accordance with the analysis. The

"Master’s Student, Aydin Adnan Menderes University, Institute of Social Sciences, Department of Fine Arts
Education, Aydin, Turkey.

2 Assistant Professor, Aydin Adnan Menderes University Faculty of Education, Department of Fine Arts
Education, Department of Music Education, Aydin, Turkey.
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obtained data were analyzed by content analysis. In the analysis process, member checking
and inter-coder reliability studies were conducted to ensure validity and reliability, and the
results were discussed in the light of the literature.
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FLAMENKO GITAR MUZIGINDE TEKNIK, RITMiK, ARMONIK
YAKLASIMLAR
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Anahtar Kelimeler: Flamenko, Gitar, Armoni, Teknik, Makamlar.

OZET: Bu galismada, flamenko gitarda teknik ve makamsal 6zellikler alt baslklarda tek
tek agiklanmis ve incelenmistir. Onemli dlgiide rol oynayan bu teknikler incelenmis olunup
acik bir dille anlatilmistir. Caligsma yollari izlenirken sistemsiz ve belirsiz olusu, ¢alisirken
karsilagilmis zorluklara ¢6ziim bulma, diizenli calisma yollari, ilerlenecek yolun dogru
kademelendirilmesi amaglanmigtir. Ritmik, Armonik ve Teknik bdliimler flamenko gitar
icracilifinda o6nemli oldugundan dolayr bu {i¢ ana bashiga dikkat edilmesi gerektigi
vurgulanmigtir. Bu ¢alisma flamenko gitar 6grenmek isteyen ve diizenli bir program
dahilinde ilerleme i¢in 6nem tagimaktadir. Arastirma, armoni bilgisi ve ¢aligmalarinin
flamenko gitar calimina olumlu katkilar1 6rnekle gosterilmeye calisilmis, hedefe daha hizla
gelen ve ilerlemeye devam edebilmek, seviyelerini yiikseltmek i¢in olusturulmustur.
Calismada bu ana bagliklar dikkate alindig1 zaman istenilen seviyeye, diizgiin bir altyapiya
sahip ve daha donanimli bir sekilde ulagilmistir. Bu konuda daha ¢ok armonik, ritmik ve
teknik bakimdan metodlar ¢ikarilmasi, flamenko gitar icracilig1 6gretmenlerinin belirli bir
yol izlemesi, bu yollar izlenirken de diizenli olunmasi gibi kapsamli calismalarin
ylrlitiilmesi 6nerilmektedir.

! Lisans Ogrencisi, Kirikkale Universitesi Giizel Sanatlar Fakiiltesi Miizikoloji Béliimii, Kirikkale Tiirkiye.
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ABSTRACT: In this study, the technical and modal features of the flamenco guitar are
explained and examined one by one under the sub-titles. These techniques, which play an
important role, have been examined and explained in a clear language. While following the
working paths, it is aimed to be unsystematic and uncertain, to find solutions to the
difficulties encountered while working, to work regularly, and to stratify the path to be
advanced. Since the Rhythmic, Harmonic and Technical sections are important in flamenco
guitar performance, it is emphasized that these three main topics should be paid attention
to. This study includes importance to progress within a program that maintains and wants
to learn flamenco guitar. The positive contributions of research, harmony knowledge and
studies to flamenco guitar playing have been tried to be shown with examples, to provide
more love that comes quickly to the goal and to be able to keep moving forward. When
these main headings are taken into consideration in the study, the desired level has been
reached with a proper infrastructure and in a more equipped way. In this regard, more
harmonic, rhythmic and technical methods should be developed, flamenco guitar
performance teachers should follow a certain path, It is recommended to carry out
comprehensive studies such as regularity while following these paths.

! Undergraduate Student, Kirikkale University, Fine Arts Faculty Department of Musicology, Kirikkale
Turkey.
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MUZIiK OGRETMENiI ADAYLARININ UZAKTAN EGIiTIMLE
YURUTULEN CALGI EGITiMi DERSLERINE DAIR
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Anahtar Kelimeler: Uzaktan Egitim, Uzaktan Calgi Egitimi, Pandemi Déneminde Miizik
Egitimi, Miizik Ogretmenligi

OZET: ilk vakanm 11 Mart 2020 tarihinde ilan edildigi Covid-19 pandemisi, iilkemizde
birgok alani derinden etkiledigi gibi egitimi de oldukca etkilemistir. Tiim iilkenin
karantinada oldugu ve evlerden ¢ikamadigi bu donemde, egitim ¢evrimic¢i platformlar
iizerinden yiiriitiilmeye baglanmistir. Buna bagli olarak miizik 6gretmeni adaylarinin ¢algi
egitimi derslerinin islenisi de degigmistir. Bu donemde 6grencilerin ¢algi caligma siirecleri,
derse olan ilgileri, karsilagtiklar1 problemler ve genel olarak dersin islenisiyle baglantili
olumlu/olumsuz goriislerini incelemek amaciyla ¢evrimigi formlar aracilifiyla lisans 3 ve
4 diizeyinde 6grenim gdrmekte olan 29°u Aydin Adnan Menderes Universitesi, 21’1 Mugla
Sitki Kogman Universitesi, 4’ii Necmettin Erbakan Universitesi, 3’{i ise Indnii
Universitesi’nden toplam 57 miizik dgretmeni aday1 ile anket ¢alismasi yapilmustir. Coktan
secmeli ve acik uglu toplam 27 sorudan olusan ankette, 6grencilerin pandemi siireci
boyunca ¢algi ¢calisma siirelerinde degisiklik olup olmadigina, 6grencilerin ne gibi sorunlar
yasadigina ve 6grencilerin uzaktan galgi derslerine olan ilgilerine dair sorular sorulmustur.
Acik uglu sorular yoluyla elde edilen veriler igerik analizine tabi tutulacak, ¢oktan se¢meli
sorulardan elde edilen bulgular ise yiizde, frekans ve aritmetik ortalama olarak
sunulacaktir.

! Lisans Ogrencisi, Aydin Adnan Menderes Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii
Miizik Egitimi Anabilim Dali, Aydin Tiirkiye.
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INSTRUMENT COURSES IN DISTANCE EDUCATION
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Pandemic, Music Teacher

ABSTRACT: The Covid-19 pandemic when the first case was declared on 11th March
2020, has affected education deeply as well as the other areas in our country. In this period
when the whole country was quarantined and could not leave the houses, education began
to be carried out through online platforms. Depending on this situation, music teacher
candidates’ instrumental courses have changed. An online survey was conducted with a
total of 57 music teacher candidates, 29 of them studying at Aydin Adnan Menderes
University, 21 of them studying at Mugla Sitki Kogman University, 4 of them studying at
Necmettin Erbakan University, 3 of them studying at Inénii University who are studying
at undergraduate 3 and 4 levels, in order to examine the students’ instrument practicing
processes, their interests in courses, the problems they’ve encountered and
positive/negative opinions related to process of the courses in general. In this survey, which
consisted of a total of 27 multiple-choice and short answer questions, questions were asked
about whether there was a change in the students' instrument practice lengths during the
pandemic, what kind of problems the students experienced and the students' interests in
online instrument courses.The data obtained through short answer questions will be done
content analysis, and the data obtained from multiple-choice questions will be presented as
percentage, frequency and arithmetic average.

! Undergraduate Student, Aydin Adnan Menderes University Faculty of Education, Department of Fine Arts
Education, Department of Music Education, Aydin, Turkey.
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CUMHURIYET DONEMI iLK KUSAK BESTECILERINDEN
HASAN FERID ALNAR’IN “PiYANO iCIN OYUN HAVALARI”
ESERI UZERINE BiR INCELEME
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Anahtar Kelimeler: Tiirk Besleri, Oyun Havalari, Hasan Ferid Alnar, Miizik Devrimi,
Piyano

OZET: Cumhuriyet’in ilantyla birlikte Atatiirk’{in nderliginde Tiirkiye’de siyaset, hukuk,
ekonomi ve egitim gibi bircok alanda devrimler yapilmistir. Bu devrimler igerisinde
cagdaglasmanin adimlarindan biri olan “Musiki Devrimi”, Tiirk miiziginin diinyaya
tanitilmasi ve diinya miizikleri arasinda yer edinmesi i¢in olduk¢a énemli bir yere sahip
olmustur. “Tiirk Besleri” olarak adlandirilan U. Cemal Erkin, C. Resit Rey, A. Adnan
Saygun, H. Ferid Alnar, N. Kazim Akses Tiirk kiiltiiriine 6zgii ezgileri degistirmeden
Bati’da kullanilan giincel besteleme teknikleri ile Cagdas Tirk Miizigi’nin temellerini
atmiglardir. Diger Tiirtk Besleri {iyelerinden farkli olarak H. Ferid Alnar egitimini
Avrupa’da tamamlamig olmasina ragmen Tiirk Sanat Miizigi kokenli ve o gelenekten gelen
tek bestecidir. Bestelerinde de gelmis oldugu Tiirk Miizigi geleneginin 6zelliklerini Bati
Miizigi armonizasyonu ile eserlerine yansitmistir. Arastirmanin amaci, H. Ferid Alnar’in
son bestesi olan “Piyano i¢in Oyun Havalar1” eserini tekrardan giin yiiziine ¢ikarmak ve
eserin igerigi ve icrast hakkinda katki saglayacak yonde bilgilerin sunulmasidir.
Arastirmada nitel arastirma yontemlerinden biri olan dokiiman analizinden
yararlanilmigtir. Elde edilen bulgular ile eser igerisinde kullanilmis makam, usul, bigim,
oyun havalari, oyun havalarinin 6zellikleri ve eserin icrasinda dikkat edilmesi gereken
unsurlara ulagilmistir. Arastirmanin sonucunda, H. Ferid Alnar’in “Piyano i¢in Oyun
Havalar1” eserinde Tiirk Miizigini birbirinden farkli 5 oyun havasi tiirlinde, oyun
havalarinin 06zelliklerinden olan; usullerini, makamlarin1 ve bigimlerini direkt olarak
yansitarak Bat1 Miizigi enstriimani olan piyanoya aktardigi tespit edilmistir.

!Yiiksek Lisans Ogrencisi, Akdeniz Universitesi, Giizel Sanatlar Enstitiisii, Miizik Ana Sanat Dali Antalya,
Tiirkiye.
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ONE OF THE FIRST GENERATION COMPOSER OF THE
REPUBLICAN ERA; AN ANALYSIS ON FERID ALNAR’S
“TURKISH DANCE SUITE” FOR PIANO

Ceren OKAY'!
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Keywords: Turkish Fives, Turkish Dance, Hasan Ferid Alnar, Music Revolution, Piano

ABSTRACT: When the Republic proclamated, reforms were made in many fields such as
politics, law, economy and education in Turkey under the leadership of Atatiirk. One of the
steps of modernization among these revolutions was “Music Revolution” because it’s very
important to promote Turkish Music to the world and making it one of the world’s musics.
U. Cemal Erkin, C. Resit Rey, A. Adnan Saygun, H. Ferid Alnar, N. Kazim Akses who
called as “Turkish Fives”, laid the foundations of the Contemporary Turkish Music with
the contemporary composition techniques used without changing the melodies specific to
the Turkish culture. Unlike other Turkish Five members, H. Ferid Alnar is the only Turkish
composer of the Turkish Classical Music tradition and origin although he completed his
education in Europe. In his compositions he reflected the characteristics of the Turkish
Music with Western Music harmonization. The aim of the research is to bring light to the
last compositon of H. Ferid Alnar’s “Turkish Dance Suite for Piano” and to present the
information that will contribute to the content and performance of the work. In this research
one of the qualitive research method used which is document analysis. The usage of
magam, method, form, Turkish Dances and its characteristics and important elements to
perform were reached with the findings. As a result of this research, the work of H. Ferid
Alnar’s “Turkish Dance for Piano” has 5 different types of Turkish Dances. The features
of Turkish Dances; maqam, methods and forms are determined that they are directly
reflected in his pieces with piano which is a western music instrument.

! Master's Student, Akdeniz University, Institute of Fine Arts, Department of Music, Antalya, Turkey.
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Siireci, Viyola Calisma Siireci, Miizik Ogretmeni Adaylar

-----

saati siireyle yer verilmekte ve bu saatlerde Ogrenciler derslerini ilgili 6gretim
elemanlariyla birebir yliriitmektedir. Calgi egitimi bu dersler disinda da bireysel olarak
caligmay1 gerektirmektedir. Dolayisiyla, Ogrencilerin ders disinda c¢algi c¢alismaya
ayirdiklar1 zaman ve bu zamani nasil yonettikleri onem tasimaktadir. Ozelligi geregi her
calginin ¢alisma siirecinde farkliliklar s6z konusu olabilmektedir. Bu ¢aligmanin amaci,
ana ¢algist keman ve viyola olan miizik 6gretmeni adaylarinin bireysel ¢aligma stireclerini
nasil diizenlediklerini incelemektir. Calisma, nitel arastirma deseninde olup veri toplama
stirecinde aragtirmacilar goriisme ve gozlem teknikleri kullanilacaktir. Arastirmanin
calisma grubunu Aydin Adnan Menderes Universitesi’nde 6grenim goérmekte olan 4’ii
keman 3’ viyola toplam 7 miizik 6gretmeni aday1 olusturacaktir. Her bir 68rencinin ¢algt
calisma siireci “calismaya hazirlik, ¢alisma esnasi ve ¢alismayt sonlandirma’ olarak ele
alimarak gozlemlenecek, ¢alisma Oncesinde ve sonrasinda ise 0grencilerle galgi caligma
siireglerine iligskin gozlemleri desteklemek ve c¢alisma grubunu tanimak amaciyla
goriigmeler yapilacaktir. Elde edilen veriler analiz edilerek bulgularda sunulacaktir.
Calismanin sonuglar tartisilarak onerilerde bulunulacaktir.

! Yiiksek Lisans Ogrencisi, Aydin Adnan Menderes Universitesi Sosyal Bilimler Enstitiisii Giizel Sanatlar
Egitimi Anabilim Dali Miizik Egitimi, Aydin, Tiirkiye.
2 Dr. Ogr. Uyesi, Aydin Adnan Menderes Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii
Miizik Egitimi Anabilim Dali, Aydin Tiirkiye.
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Keywords: Individual Instrument, Individual Instrument Practice Process, Violin Practice
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ABSTRACT: Individual instrument courses are included in the music teaching curriculum
for 1 lesson per week. During these hours, the students have their lessons one-to-one with
their instructors. Instrument training requires individual practice which must be studied
outside of these courses. Therefore, the time that students devote to practice their
instruments out of the courses and how they manage this time is crucial in instrument
practice. Due to its characteristics, there may be differences in the practice process of each
instrument. The aim of this study is to examine how preservice music teachers whose
individual instruments are violin and viola organize their practice processes. The study is
in a qualitative research design and researchers will use interview and observation
techniques in the data collection process. The study group of the research will consist of 7
preservice music teachers that 4 of them are violin and 3 of them are viola students,
studying at Aydin Adnan Menderes University. The instrument practice processes of each
student will be observed as "preparation for the study, during the study and ending the
study". Before and after the study, interviews will be held with the students to support the
observations on the practice processes and to get information about the study group’s
characteristics. The obtained data will be analyzed and presented in the findings. The
results of the study will be discussed and suggestions will be made according to the
findings.

! Master's Student, Aydin Adnan Menderes University, Institute of Social Sciences, Department of Fine Arts
Education, Music Education, Aydin, Tiirkiye.

2 Assistant Professor, Aydin Adnan Menderes University Faculty of Education, Department of Fine Arts
Education, Department of Music Education, Aydin Tiirkiye.
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YAZMA VE MUZIK ILISKiSi

Ozlem Giil AYDEMIR!
ozlemgul.301197@email.com
Sabahat BURAK?

buraksabahat@gmail.com

Anahtar Kelimeler: Miizik, Miizik Egitimi, Yazma, Yaratic1 Yazma.

OZET: Miizik egitimi temelde bir miiziksel davrams kazandirma siirecidir. Bu egitim,
orgiin egitim programlarinda onemli bir yere sahip olmakla birlikte miizik, farkl
disiplinlerin G&gretilmesi icin bir ara¢ olarak da kullanilmaktadir. Miizigin farkl
disiplinlerle iligkilendirilerek 6gretim uygulamalarinda kullanilmasi 6grendikleri bilgileri
icsellestirerek dgrenmelerine olanak saglamaktadir. Miizigin diger disiplinlerle birleserek
kullanildig1 alanlarin basinda ilk okuma yazma gelmektedir (DiDomenico, 2017). Miizik
ilk okuma yazma siirecini kolaylastirdigi gibi Ogrencilerin yazma becerilerinin
gelistirilmesinde de biiyiik rol oynamaktadir ve bunun i¢in ¢esitli yontemler bulunmaktadir
(Canbulat vd., 2022). Bu yontemlerden biri ise sarki kullanimidir (Paquette ve Rieg, 2008).
Eski sarkilara yeni s6z yazmak ya da dinledigi bir sarkiya karsi hissettiklerini yazmak
Ogrencilerin yazma becerilerinin gelismesi i¢in kullanilabilecek yontemlerdendir (Paquette
ve Rieg, 2008). Ogrencilere yalnizca Ogretici yazilar yazdirmak, yazma beceresini
artirmakta yetersiz gelebilir. Bu siiregte 6grencilerin dis diinyay1 algilayip kendi goriis,
diisiince ve hayal giiclerini yansitabilecekleri yazma calismalarina yer verilmelidir. Bu
noktada Ogrencilerin yaraticiliklarindan faydalanarak yazma calismalar1 yaptirilabilir
(Kapar Kuvang, 2008). Yaratict yazma caligmalar1 6grencilerin sikici ve kendini tekrar
eden yazma caligmalar1 yapmalari yerine; eglenceli, 6zgiin ve akici bir sekilde duygu ve
diistincelerini aktarmalarina olanak saglar (Kasap, 2019). Miizik ile yapilan yazma
caligmalari, Ogrencilerin yazma becerilerinin yaninda yaratici diisiinme becerileri ve
yazmaya yonelik duyussal ozelliklerinin de gelismesine olanak saglamaktadir (Canbulat
vd., 2022). Miizigin yazma becerisi ve yazmaya yonelik ilgi, tutum, motivasyon gibi
duyussal Ozellikler iizerindeki etkilerini ortaya c¢ikaran c¢alismalar sayica azdir. Bu
baglamda miizik yolu ile 6grencilerin hem yazma becerilerinin hem de yazmaya yonelik
duyussal 0Ozelliklerin gelistirilmesine yonelik c¢aligmalara ihtiya¢ duyulmaktadir. Bu
aragtirmada, miizik ve yazma arasindaki iligkileri disiplinler aras1 baglamda irdelemek ve
ilkokul diizeyinde miizikli yaratict yazma ¢alismalarmin Orneklerinin saptanmasi
amaglanmistir.

! Yiiksek Lisans Ogrencisi, Akdeniz Universitesi, Egitim Fakiiltesi, Temel Egitim Boliimii, Stmf Egitimi
Anabilim Dal1, Antalya, Tiirkiye.
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ABSTRACT: Music education is basically a process of gaining musical behavior.
Although this education has an important place in formal education programs, music is also
used as a tool for teaching different disciplines. The use of music in teaching practices by
associating it with different disciplines allows students to learn by internalizing the
information they have learned. Literacy comes first in the fields where music is used in
combination with other disciplines (Didomenico, 2017). Music not only facilitates the first
literacy process, but also plays a major role in the development of students' writing skills,
and there are various methods for this (Canbulat et al., 2022). One of these methods is the
use of songs (Paquette ve Rieg, 2008). Writing new lyrics to old songs or writing down
how they feel about a song they listen to is one of the methods that can be used to improve
students' writing skills (Paquette ve Rieg, 2008). Having students write only tutorials may
not be enough to increase their writing skills. In this process, writing activities should be
included in which students can perceive the outside world and reflect their own views,
thoughts and imaginations. At this point, writing exercises can be done by taking advantage
of the creativity of the students (Kapar Kuvang, 2008). Creative writing exercises instead
of boring and repetitive writing exercisesallows students to convey their feelings and
thoughts in an entertaining, original and fluent way (Kasap, 2019). Writing exercises with
music also allow students to develop their creative thinking skills and affective skills for
writing as well as their writing skills (Canbulat et al., 2022). There are few studies that
reveal the effects of music on writing skills and affective characteristics such as interest,
attitude and motivation towards writing. In this context, there is a need for studies to
develop both writing skills and affective characteristics of students through music. In this
research, it is aimed to examine the relationships between music and writing in an
interdisciplinary context and to determine the examples of creative writing studies with
music at primary school level.

! Master’s Student, Akdeniz University, Institute Of Education, Primary Education, Clasroom Education,
Antalya, Turkey.
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OZET: Sesler araciligiyla duygu ve diisiincelerin ifade edilmesi sanatma miizik adi
verilmektedir. Insanlik tarihine bakildiginda toplumsal gelisimlerde insanlarmn kendilerini
daha iyi ifade bi¢imi olarak insanlarin miizikten yararlandigi goriilmiis ve yasanan durum
ve olaylarin agiklamasi yapilirken duygulart agiga cikaran miizigin bir sanat olarak
hayatin i¢inde oldugu goriilmiistiir. Miizigi kendisine meslek olarak segen kisiler, farkli
egitim kurumlarinda ¢alginin temel diizeyinden baglamak iizere, kisinin 6zverisi ve emegi
dogrultusunda calgi egitiminde ilerleme gdstermektedirler. Bu siirecte hedeflenen diizeye
ulasan kisilerin c¢algiyr benimseyen ve yeteneklerine gore ilerleme kaydeden kisiler
oldugu ifade edilmektedir. Fransizca kokenli olan chant kelimesi ise Tiirkiye’de
kullanildiginda akillara sadece operanin gelmesi algi yanilsamasina sebep olan bir
durumdur ve bu durum kavram karmasasina sebep olmaktadir. San egitimi bazi ana
unsurlarin yaninda sese ve solunuma dayaniklilik kazandirmak, iizerinde ¢alisilacak olan
eserin tiiriine has farkli sdyleme tekniklerini i¢inde bulunduran, egzersizlerle birlikte sese
sanatsal bir ifade kazandiran uzun bir egitim siirecidir. Daha kaliteli, etkili ve saglikl1 bir
ses liretmek ve sanatsal olarak en iyiye ulasmak i¢in san sanatina yonelik egitimin gerekli
faktorlerinin bireylere kazandirilmasinin bu alan i¢in faydali olacagimi ifade etmek
yerinde olacaktir. San ve ses egitimi kavramlarinin anlamlarini karsilayacak bir sekilde
kullanilmasi dikkat edilmesi gereken 6nemli bir konudur. Tiire 6zgii verilen egitime gore
san kavraminin daha sik kullanilmasiin bireylerin iizerindeki kafa karisikliklarini
ortadan kaldiracagi tahmin edilmektedir.

! Doktora Ogrencisi, Necmettin Erbakan Universitesi Egitim Bilimleri Enstitiisii Giizel Sanatlar Egitimi
Anabilim Dali Miizik Egitimi, Konya, Tiirkiye.
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ABSTRACT: The art of expressing feelings and thoughts through sounds is called music.
When we look at the history of humanity, it has been seen that people benefit from music
as a better way of expressing themselves in social developments, and it has been seen that
music that reveals emotions is in life as an art while explaining the lived situations and
events. People who choose music as a profession make progress in instrument education
in line with the dedication and effort of the person, starting from the basic level of the
instrument in different educational institutions. It is stated that the people who reach the
targeted level in this process are those who adopt the instrument and make progress
according to their abilities. The French word chant, when used in Turkey, is a situation
that causes the illusion of perception and this situation causes conceptual confusion.
Singing education is a long training process that includes some main elements as well as
gaining strength in voice and breathing, different singing techniques specific to the type
of work to be studied, and giving an artistic expression to the voice with exercises.In order
to produce a better quality, effective and healthy voice and to achieve the best artistically,
it would be appropriate to state that it would be beneficial for this field to provide
individuals with the necessary factors of education for the art of singing. It is estimated
that the more frequent use of the concept of singing compared to the type-specific
education will eliminate the confusion on individuals.

! PhD Student, Necmettin Erbakan University, Institute of Educational Sciences, Department of Fine Arts
Education, Music Education, Konya, Turkey.
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OZET: Gorsel ve isitsel sanat disiplinlerinin bir araya geldigi albiim kapak tasarimlar
sanatgilarin miiziklerinin pazarlanmasi amaciyla lretilen islevsel eserlerdir. Tasarimlar,
pazarlama islevine ek olarak bize sanat¢inin miizikal kimligi hakkinda da veriler
sunmaktadir. Tasarim siireclerinde alinan kararlar, miizik tiirleri ve sanat¢1 kimliklerine
gore farkliliklar gostermektedir. Albiim kapagi, miizikal igerigin gorsel temsilcisi olarak
dinleyicileri igerige hazirlamakta ve sanatgr imajinin Onemli parcalarindan birini
olusturmaktadir. Kapaktaki gorsel temanin yarattig1 beklentinin albiimdeki miizikal yapi,
tin1 gibi isitsel 0geler aracigiyla karsilanmasi veya aksi durumun gézlemlenmesi, gorsel
tasarimin estetik veya pazarlama konularindaki basarisi ile korelasyon igerisinde degildir.
Albtlimlerin cogunda gorsel tema isitsel agidan desteklense dahi her zaman bu hedeflenmek
zorunda degildir. Janrlarin tasnifinde sound, miizikal yap1 ve performans disinda semiyotik
baglamlara ve kolektif bilince dayandirilabilecek parametreler rol oynayarak bir biitiinliik
olusturmaktadir. Bu da &zellikle bir¢ok tiiriin 6zellikle alt tiirlere ayrildigi asamalarda
kendini belirgin sekilde gostermektedir. Albiim kapak tasarimlart konusu semiyotik
baglamlar, kolektif biling ve gestalt psikolojiye kadar takip edilebilecek bir konu olma
potansiyelini barindirmakta olup, gorsel ve isitsel sanatlarin birbiri ile iliski igerisinde
bulundugu disiplinlerarast bir ¢alisma sahasi olusturmaktadir. Bu arastirma durum
caligmas1 aragtirma desenini kullanacaktir. Arastirmanin amaci gorsel algr baglaminda
miizikal imajin bir pargasi olarak albiim kapak tasarimlarinin miizikal janr tasnifinde sebep
olabilecegi degisimlerin irdelenmesi, bu degisimlerin altindaki nedenlerin gestalt teori
perspektifinden gostergebilimsel analizinin gergeklestirilmesidir.

! Lisans Ogrencisi, Akdeniz Universitesi Giizel Sanatlar Fakiiltesi Resim Boliimii, Antalya, Tiirkiye.
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ABSTRACT: Album cover designs, in which visual and auditory art disciplines come
together, are functional artworks produced with the purpose of marketing the music. In
addition to the marketing function, the designs also provide us with data about the musical
identity of the artist. Decisions taken in the design processes differ according to music
genres and artist identities. The album cover, as the visual representative of the musical
content, prepares the audience for the content and constitutes one of the important parts of
the artist's image. Meeting the expectation created by the visual theme on the cover through
auditory elements such as musical structure and timbre in the album, or observing the
opposite situation, is not in correlation with the success of the visual design in aesthetics
or marketing. Although the visual theme is supported musically in most of the albums, this
is not always the case. In the classification of genres, apart from sound, musical structure
and performance, parameters can be based on semiotic contexts and collective
consciousness play a role and form an integrity. This is especially evident in the stages
where many genres are divided into subgenres. The subject of album cover designs has the
potential to be a subject that can be traced down to the semiotic contexts, collective
consciousness and gestalt psychology, therefore creates an interdisciplinary field of study
where visual and auditory arts are in relation with each other. This research will use the
case study approach. The aim of the research is to examine the changes that album cover
designs may cause in musical genre classification as a part of musical image in the context
of visual perception, and to perform a semiotic analysis of the reasons behind these changes
from the perspective of gestalt theory.

! Undergraduate Student, Akdeniz University, Faculty of Fine Arts, Department of Arts, Antalya, Tiirkiye.
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OZET: Bu arastirmayla, eglence sektoriinde calisan kadin vokallerin toplumsal agidan
kabuliiniin degerlendirilmesi ve kadin vokallerin toplumsal ag¢idan yasadiklari sorunlar
ortaya koymak amaglanmistir. Arastirma konusu goz Oniinde bulunduruldugunda,
literatiirde yeterli ¢calisma olmadigindan, kesfedici nitel bir yontem tercih edilmistir.
Eglence sektoriinde ¢alisan kadin vokallerin toplumsal agidan yasadiklart sorunlari ortaya
koymayt amaglayan bu calismanin, literatiirdeki bu bosluga katki saglayacak olmasi
sebebiyle onemli oldugu diisiiniilmektedir. Bu arastirma baglaminda, arastirma sorusuna
derinlemesine cevap aramak amaciyla nitel bir aragtirma yaklasim benimsenmis ve bire bir
goriisme teknigiyle toplanan veriler ile igerik analizi yapilmasi planlanmaktadir. Bu
arastirma kesifsel bir aragtirma olup, arastirma sorusu dogrultusunda hazirlanacak olan
goriisme sorulartyla elde edilecek verilerin kategorize edilmesi planlanmaktadir. Bu
aragtirmanin alani Tiirkiye’de bulunan kadin vokaller, katilimcilar1 ise Sakarya’da bulunan
kadmn vokallerden olusacaktir. Veride maksimum c¢esitliligi saglamak ve verinin daha
zengin olmasi i¢in ¢esitlendirmeye gidilmesi planlanmaktadir. Arastirmada veriler, bire bir
goriigme teknigi ile toplanacaktir. Bu kapsamda, ilk Once literatiirdeki kaynaklar ve
arastirma amacit g6z Oniinde bulundurularak goriisme sorulari hazirlanip uzman goriisii
alinacaktir. ~ Sonrasinda, goriismeler Kasim - Aralik aylarinda  Sakarya’da
gerceklestirilecektir. Arastirmanin veri toplama safhasi tamamlandiktan sonra, veri
analizine gegilecektir. 11k dnce, katilimcilara birer kod verilecektir. Daha sonra, griisme
kayitlar1 yaziya dokiilecektir. Goriisme kayitlart arastirmaci tarafindan okunacak ve
analizinde ‘igerik analizi yontemi’ kullanilacaktir. Veri analizinde ilk once, anlam ifade
eden kavramlar ortaya ¢ikartilacak ve anlamli boliimlere ayirmak i¢in kodlanacaktir.
Birbirine benzeyen kodlar birlestirilip temalar (kategori) olusturulacaktir. Temalar elde
edildikten sonra goriisme metinleriyle de desteklenip bulgularin  yazilmasi
planlanmaktadir.

! Yiiksek Lisans Ogrencisi, Sakarya Universitesi, Sosyal Bilimler Enstitiisii, Calg1 Egitimi Anabilim Dali,

Tirk Miizigi Programu, Sakarya, Tiirkiye.

2 Profesor Doktor, Sakarya Universitesi Devlet Konservatuvari Ses Egitimi Boliimii, Sakarya, Tiirkiye.
28



3. ULUSLARARASI MUZIK ARASTIRMALARI OGRENCI KONGRESI

16 -18 ARALIK 2022
AYDIN

SOCIAL ACCEPTANCE OF FEMALE VOCALISTS IN THE
ENTERTAINMENT INDUSTRY IS EVALUATED

Mehtap UCAR TOREN!
mehtap.toren@ogr.sakarya.edu.tr
Nilgiin SAZAK?

sazakn@sakarya.edu.tr

Keywords: Women, Music, Entertainment, Entertainment Industry, Female Vocals,
Socially Accepted.

ABSTRACT: With this study, it is hoped to assess how well-liked female vocalists in the
entertainment sector are in society and to shed light on their social issues. Since there aren't
enough studies in the literature, an exploratory qualitative approach was used while taking
into account the research topic. This study, which tries to fill this gap in the literature by
exposing the social issues faced by female vocalists employed in the entertainment sector,
is considered significant. In the framework of this study, a qualitative research strategy has
been used to seek a comprehensive response to the research question, and content analysis
will be conducted using the information obtained using the one-on-one interview
technique. In this exploratory study, the data will be categorized using interview questions
that have been developed in response to the research question. Female vocalists from
Sakarya will participate in this study, which will focus on female singers in Turkey. To
provide the greatest possible diversity in the data and to make the data richer,
diversification is planned. Data for the study will be gathered using the one-on-one
interview method. First, interview questions will be designed in this situation, and expert
opinion will be gathered while taking into account the literature sources and the goal of the
study. The interviews will then take place in Sakarya in November and December. Data
analysis will start after the research's data collection phase is over. Participants will first
receive a code. The interviews' recordings will then be converted into text. The researcher
will examine the interview transcripts and do the analysis using the "content analysis
method." First, in data analysis, significant concepts will be made clear and coded to
separate them into significant components. Themes (categories) will be established by
combining similar codes. The interview transcripts will be supported by the themes once
they have been identified, and the findings will then be written.

! Master's Student, Sakarya University, Institute of Social Sciences, Department of Instrument Education,
Turkish Music Program, Sakarya, Turkey.
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OZET: Keman egitimine baslangic asamasi, dgrencinin ilerleyen yillarda gereksinim
duyacagi temel davraniglarin kazandirildigr bir donemdir ve bu nedenle biiyiik 6nem
tagimaktadir. Bu slirecte 6grencinin ilgisi ve yetenegi yaninda dgretmenin ilk derslerde
izleyecegi yontem de dnem tasimaktadur. {1k derslerde amag, keman dogru tutus, sag ve sol
el tekniklerinin 6grenilmesi, nota okuma, entonasyon, miizikal anlamda duygular ifade
edebilme becerilerinin 6grenilmesidir. Tiim bu davranislar kazandirilmaya c¢alisilirken, bir
yandan da cesitli materyallerle 6zellikle kiiclik yastaki 6grencilerin ilgisini ¢ekecek
bicimde keman g¢alma becerilerinin gelistirilmesi gerekmektedir. Diinyada bu amagla
cocuklara yonelik olarak yazilmis ¢ok sayida keman baglangic metodu bulunmaktadir. Bu
baglamda, bu arastirmada, Rus keman ekoliinde kullanilan ¢ocuklara yonelik keman
baslangi¢ metotlarinin igerik, teknik ve miizikal Ozellikleri incelenmistir. Arastirma
sonucunda, secili keman baslangic metodlarinin keman egitiminin temelini olusturan
cesitli davranislart  kazandirma yoniinden durumlart degerlendirilerek, keman
egitimcilerine yol gosterici olabilecek oneriler gelistirilmeye calisilacaktir.

! Dogent Doktor, Kocaeli Universitesi, Giizel Sanatlar Fakiiltesi, Miizikoloji Ana Sanat Dal1, Kocaeli,
Tiirkiye.
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ABSTRACT: The initial stage of violin education is a period in which the basic behaviors
that the student will need in the following years are gained. Therefore, it is of great
importance. In this process, in addition to the interest and ability of the student, the method
to be followed by the teacher in the first lessons is also important. In the first lessons, the
aim is to hold the violin correctly, to learn right and left-hand techniques, to read notes, to
intonate, and to express emotions in the musical sense is to be learned. While trying to gain
all these behaviors, on the other hand, playing the violin with various materials to attract
the attention of especially young students skills need to be developed. There are many
violin initiation methods written for children World is purpose in the World. In this context,
in this study, the content, technique, and musical characteristics of the violin initiation
methods for children used in the Russian violin school were examined. As a result of the
research, the status of the selected violin initiation methods in terms of gaining various
behaviors that form the basis of violin education is evaluated suggestions that can guide
violin educators will be tried to be developed.
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OZET: Bugiin diinyanin neredeyse her iilkesinde miizigin tedavi edici giiciinii kullanmak
icin Universitelerde, vakiflarda ve derneklerde egitim boliimleri agilmig, bazi
tiniversitelerde lisans, yiiksek lisans ve doktora diizeyinde egitim alinabilecek sistemler
olusturulmustur. Ulkemizde ise heniiz resmi anlamda miizikle tedavi ydntemlerini
Ogrenebilecegimiz, uygulayabilecegimiz boliimler agilmamis ancak akredite olmus 6zel
kuruluslar ve derneklerin bu konuyla ilgili calismalar1 oldugu goriilmektedir. Yurdumuzda
miizikle tedavi uygulamasi resmi olarak taninmadigi i¢in haliyle bu ¢alisma miizikle
tedavi yontemleri iizerine bir ¢calisma olmayacaktir. Ancak " miizik modern tibbin tedavi
yontemlerine katki sunuyor mu?" sorusuna cevap bulabilmek bakimindan arastirilmasi,
verilerin toplanmasi, bilgilerin paylasilmasi amag¢lanmaktadir. Bu ¢alismaya konu olan
Aydin 1li Kusadasi Ilge Devlet Hastanesi Toplum Ruh Saglig1 Merkezi'nde tedavi goren
" Bipolar Duygulanim Bozuklugu "ve "Sizofreni" tanis1 konulmus danisanlardan 13'iiyle,
6 ay stireli bir miizik toplulugu kurulmus, arastirma modeli olarak literatiir tarama
yontemi , alan arastirmasi yontemi ve bu ydnteme ait nitel goriisme ve gozlem
teknikleriyle bilgi ve bulgular toplanmistir. Calisma Oncesi hastalik giincel durumu ve
semptomlar1 birbirine denk 30 danisana merkezde goérevli psikolog Deniz Okutan
tarafindan Beck Anksiyete Olcegi ve Beck Depresyon Olgcegi uygulanmistir. Bu grup
icinden 13 danisan miizik topluluguna katilmig, 17 danisan katilmamistir. 6 ayin sonunda
ayni1 30 danigana ayn1 6l¢ekler uygulanmis ve sonug olarak topluluga katilan 13 danisanla
katilmayan 17 danisanin depresyon ve anksiyete seviyelerinde anlamli bir fark oldugu
goriilmiistiir. Merkezin Psikiyatri doktoru Siileyman Giindiiz, topluluga katilan 13
danisanin negatif duygu ve diislincelerinde azalma, hayattan zevk alma ve gelecege
yonelik umut duygusunda artma, yalnizlik hissinde, depresyon ve kaygi durumunda
azalma , 6z giiven duygusunda artma tespitinde bulundugunu raporlamistir. Sonug olarak
bu calisma bize miizigin klasik tedavi yontemlerinin etkinligini arttidigini gosterir
niteliktedir.

! Yiiksek Lisans Ogrencisi, Aydin Adnan Menderes Universitesi, Sosyal Bilimler Enstitiisii Geleneksel
Tiirk Miizigi Anabilim Dali, Aydin, Tiirkiye.
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ABSTRACT: Today, education departments have been opened in universities,
foundations and associations in order to use the therapeutic power of music in almost every
country of the world, and some systems have been established in certain universities that
can provide education at undergraduate, graduate and doctoral levels. It is observed that
departments where we can learn and practice music therapy methods have not been opened
yet in our country; however, accredited private institutions and associations conduct studies
on this subject. Since the practice of music therapy is not officially recognized in our
country, this study will not be a study on music therapy methods. Nevertheless, the purpose
1s to conduct research, collect data and share information in order to find an answer to the
question "Does music contribute to the treatment methods of modern medicine?" A 6-
month musical community was established with 13 of the clients being the subject of this
study and diagnosed with "Bipolar Affective Disorder" and "Schizophrenia", who were
treated at the Community Mental Health Center of Aydin Province Kusadasi District State
Hospital. As a research model, information and findings were collected through literature
review method, field research method and qualitative interview and observation techniques
belonging to this method. Before the study, the Beck Anxiety Inventory and the Beck
Depression Inventory were administered to 30 clients whose current status and symptoms
were identical by the psychologist Deniz Okutan. Out of this group, 13 clients joined the
musical community, 17 clients did not. At the end of 6 months, the same scales were
applied to the same 30 clients, and it was determined that there was a significant difference
in the depression and anxiety levels of 13 clients who joined the community and 17 clients
who did not. The center's psychiatry doctor Siileyman Giindiiz reported that 13 clients
participating in the community experienced a decrease in their negative feelings and
thoughts, an increase in their sense of enjoying life and hope for the future, a decrease in
the feeling of loneliness, depression and anxiety, and an increase in their self-confidence.
In conclusion, this study reveals that music increases the effectiveness of classical
treatment methods.

! Master's Student, Aydin Adnan Menderes University, Social Sciences Institute, Department of Traditional
Turkish Music, Aydin, Turkey.
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Egitimi, Ogrenci Gériisleri

OZET:Bir¢ok farkli yaklasim ve gbriisii icinde barindirabilen calgi egitimi, miizik
Ogretmeni yetistirmeyi amaglayan egitim fakiiltelerinde birgok degisken ile etkilesimde
olmasi sebebiyle lizerinde durulmasi gereken bir konudur. Cok sayida calginin egitimine
yer verilen miizik 6gretmenligi programlarinda yayl calgilar, 6grenme siireci ve icrast
bakimindan diger calgilardan ayrilmaktadir. Bu anlamda &grenme-6gretme siirecinin
onemli bir parcasi olan miizik egitimi anabilim dali yayli ¢alg1 6grencilerinin “Bireysel
Calg1 Egitimi” dersine yonelik goriiglerinin incelenmesi dnem tagimaktadir. Bu konuda
olas1 sorunlarin tespiti ve ¢oziim Onerilerinde bulunabilmeyi amaglayan bu calisma nitel
arastirma yontemi ile gerceklestirilecektir. Aragtirmanin verileri dersin igerigi,
programdaki yeri, 6gretmen-6grenci iliskisi, maddi olanaklar, kisisel deneyimler boyutuyla
ele alman 16 soruluk yar1 yapilandirilmig goriisme formu araciligiyla elde edilecektir.
Calisma grubunu 5 farkli tiniversitenin miizik 6gretmenligi programinda 6grenim gdren
7’si keman, 3’ viyola ve 4’ii viyolonsel O0grencisi olmak {izere toplam 14 kisinin
olusturmasi planlanmistir. Elde edilen bulgular igerik analiziyle ¢6ziimlenecek ve sonuglar
tartisilacaktir.

! Yiiksek Lisans Ogrencisi, Aydin Adnan Menderes Universitesi Sosyal Bilimler Enstitiisii Giizel Sanatlar
Egitimi Anabilim Dali Miizik Egitimi, Aydin, Tiirkiye.
2 Dr. Ogr. Uyesi, Aydin Adnan Menderes Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii
Miizik Egitimi Anabilim Dali, Aydin Tiirkiye.
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THE OPINIONS OF STRING INSTRUMENTALIST PRESERVICE
MUSIC TEACHERS ON INDIVIDUAL INSTRUMENT PRACTICE
COURSE
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Keywords: Music Education, Instrument Education, String Instruments, Individual
Instrument Practice, Students’ Opinions

ABSTRACT: Instrument education, which can contain many different approaches and
views, is an issue that should be emphasized because it interacts with many variables in
education faculties that aim to train music teachers. String instruments are distinguished
from other instruments in terms of learning process and performance in music teaching
programs that include the education of a large number of instruments. In this sense, it is
important to examine the opinions of the string instrument students of the music education
department, which is an important part of the learning-teaching process, about the
"Individual Instrument Practice" course. This study, which aims to identify possible
problems in this regard and to offer solutions, will be carried out with a qualitative research
method. The data of the research will be obtained through a semi-structured interview form
with 16 questions, which is handled in terms of the content of the course, its place in the
program, teacher-student relationship, financial opportunities, personal experiences. The
study group was planned to consist of a total of 14 people, 7 of whom were violin students,
3 viola and 4 cello students, studying in music teaching programs of 5 different universities.
The findings will be analyzed by content analysis and the results will be discussed.

! Master's Student, Aydin Adnan Menderes University, Institute of Social Sciences, Department of Fine Arts
Education, Music Education, Aydin, Tiirkiye.

2 Assistant Professor, Aydin Adnan Menderes University Faculty of Education, Department of Fine Arts
Education, Department of Music Education, Aydin Tiirkiye.
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CUMHURIYET DONEMI MUZIK POLITiIKALARININ MUSIKi
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Anahtar Kelimeler: Miizik, Musiki Dergisi, Mektep, Cumhuriyet Donemi, Miizik
Politikalar1

OZET: Mart 1931°de yayin hayatina baslayan Musiki Dergisi, Ahmet Muhtar tarafindan
basilmis ve toplamda yedi (7) say1 siirmiis bir miizik siireli yaymidir. Aylik bir dergi olan
Musiki dergisi ilk bes sayisini1 art arda gelen aylarda yayinlamis sonrasinda 1 aylik bir araya
girerek 15 Ekim itibari ile devam etmis ve yayin hayatina 15 Kasim’da yayinlanan dergi
ile son vermistir. Dergide yer alan makaleler Cumhuriyet donemi miizik politikalari
paralelinde makalelerdir. Bu ¢alismanin amaci, Cumhuriyet dénemi miizik politikalarinin
Musiki dergisine yansimalarini incelemektir. Makalelerde, (‘Mekteplerde musikiyi nasil
okutacagiz?’, ‘Mekteplerimizde musiki nasil olmalidir?’) miizik egitiminin faydalari,
nitelikleri, amaci, 6gretim metotlar {izerinde durulmus ve miizik egitmenlerine cesitli
tavsiyelerde bulunulmustur. Son yillarda Cumhuriyet donemi miizik politikalarinda miizik
egitimi konusu hakkinda yeterince c¢alisma yapilmadigindan dolay1 literatiire ve
aragtirmacilara katki saglayacag diistiniilmektedir.

! Lisans Ogrencisi, Kirikkale Universitesi, Giizel Sanatlar Fakiiltesi Miizik boliimii, Kirikkale, Tiirkiye.
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ABSTRACT: Musiki Magazine, which started its publication life in March 1931, is a
music periodical published by Ahmet Muhtar and has a total of seven (7) issues. Musiki, a
monthly magazine, published its first five issues in successive months, then entered into a
one-month interval and continued as of October 15 and ended its publication life with the
magazine published on November 15. The articles in the journal are in parallel with the
music policies of the Republican period. The aim of this study is to examine the reflections
of the music policies of the Republican period on the Musiki magazine. In the articles
('How are we going to teach music in schools?', '"How should music be in our schools?') the
benefits, qualities, purpose, teaching methods of music education were emphasized and
various recommendations were made to music educators. It is thought that it will contribute
to the literature and researchers since there have not been enough studies on the subject of
music education in the music policies of the Republican period in recent years.

! Undergraduate Student, Kirikkale University, Faculty of Fine Arts, Department of Music, Kirikkale,
Turkey.
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OZET: Egitim, bireyin dogdugu andan itibaren baslayan ve yasam boyu devam eden bir
siirectir. Ogretim ise tasarlanan plan ve programlarin, dgrencilerin egitim siirecinde
davraniglar1 gelistirmeyi hedefler. Arastirma kapsaminda ilkokul &grencileri igin
hazirlanmis “2018 Miizik Dersi Ogretim Programi” ve dzel egitim uygulama okullari 1.
kademede 6grenim goren orta agir zihinsel yetersizligi olan 6grenciler ile otizm spektrum
bozuklugu olan 6grenciler igin hazirlanmis “2018 Miizik ve Oyun Dersi Ogretim
Programi1” 6zel amaglar, 6grenme alanlar1 ve 6gretim programinin uygulanmasi agisindan
karsilastirmali olarak incelenmistir. Bu arastirmada her iki 6gretim programinin benzer ve
farkl1 yonlerinin ortaya konmasi amaglanmistir. Bu amagtan yola c¢ikarak o6gretim
programlarindaki benzer ve farkli yonler tespit edilerek miizik 6gretmenleri ve 1. kademe
miizik derslerine girecek 6zel egitim dgretmenlerine fayda saglamasi, programlarin daha
iyi anlasilmasi ve Ogretim programlarma iliskin uygulama siirecinde farkindaligin
arttirllmasi acisindan Onem tasimaktadir. Aragtirmada betimsel aragtirma yontem ve
tekniklerinden belge tarama teknigi kullamlmistir. Ogretim programlarma Milli Egitim
Bakanligi Ogretim Programlari Izleme ve Degerlendirme sisteminden 6gretim
programlarina dokiiman analizi yoluyla ulasilmistir ve veriler igerik analizi yoluyla
coziimlenerek bulgulara ulagilmistir. Bu ¢ergevede sonuglar belirlenmistir.

! Doktora Ogrencisi, Gazi Universitesi Egitim Bilimleri Enstitiisii Giizel Sanatlar Egitimi Anabilim Dali,
Miizik Egitimi Programi, Ankara, Tiirkiye.

2 Profesdr Doktor, Gazi Universitesi Gazi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii Miizik Egitimi
Anabilim Dal1, Ankara, Tiirkiye.
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ABSTRACT: Education is a life span process which begins the day person is born and
continue until the rest of their life. On the other hand, while education continues teaching
aims to develop students’ behavior in the light of designed plans and programs. This
research is specified on primary school students ’2018 Music Lesson Curriculum’’ and
students with moderate and severe mental retardation and students with autism spectrum
disorder who study at special education practice schools in first level prepared “°2018
Music and Play Curriculum °* examined comparatively in terms of specific objectives,
learning areas and implementation of the curriculum. This research aims to reveal different
and similar aspects of both curriculums. Therefore, it is important to determine differences
and similarities of both curriculums to provide benefits to music teacher and special
education teachers who will enter the first level music lessons can have better
understanding of the program and can increase the awareness in the implementation period
of the curriculum. In this research, document scanning technique which is one of the
descriptive research methods and techniques was used. Teaching programs were accessed
from the Ministry of National Education Curriculum Monitoring and evaluation system
through document analysis. The findings were obtained by analyzing the data through
content analysis. The results were determined within this framework.

! PhD Student, Gazi University, Institute of Eductional Sciences, Department of Fine Arts Education, Music
Education, Ankara, Turkey.

2 Professor Doctor, Gazi University, Gazi Faculty of Education, Department of Fine Arts Education,
Department of Music Education, Ankara, Turkey.
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OZET: Bir sanat dal1 olmasinin yani sira bir iletisim bigimi olarak varligini siirdiiren resim,
ozellikle kiiclik yas gruplarinin biligsel yapilarinda yer alan kavramlarin ne anlama geldigi
ya da bu kavramlarla ilgili neler diisiindiiklerini aktarmada oldukc¢a 6nemli ve gii¢lii bir
aragtir. Bu ara¢ sayesinde kii¢lik yas grubunun bir kavram hakkindaki diislincelerine
detaylica ulasilabilmektedir. Okul 6ncesi ¢ocuklarin miizik kavramina iligskin diisiinceleri
oldukc¢a dnemlidir. Cocuklarin ¢izdikleri resimlerde eger olumsuz algilar barindirtyorsa bu
durumun tespiti yapilabilir ve bu algilar tersine ¢evrilebilir ya da algilarin1 destekleyecek
atilimlar atilabilir. Bu sebeple bu arastirmanin temel amaci “miizik” kavraminin ¢ocuklar
tizerindeki biligsel etkisini ¢izme — yazma teknigi ile ortaya koymaktir. Bu aragtirma 2021-
2022 Egitim-Ogretim yilinda Doga Koleji biinyesinde yapilmistir. Bu arastirmada nitel
arastirma yontemi kullanilmistir. Caligsma grubunu okul 6ncesi kademesinde ayni kurumun
iki farkli kampiisiinde yer alan 4 ve 5 yas siniflarinda 6grenim gérmekte olan 46 6grenci
olusturmaktadir. Veri toplama araci olarak ¢izme-yazma teknigi kullanilmistir. Toplanan
veriler igerik analizi ile ¢Oziimlenmis ve bulgulara doniistiiriilmiistiir. Sonug¢ olarak
ogrencilerin ¢izdikleri resimlerde miizik derslerinin yapildig1r ortam, miizik dersleri ile
iliskili olarak calgilar, bireyler ve alternatif kavramlar tespit edilmistir. Cizilen resimlerde
ortamin ve gorsel materyallerin 6nemi agik¢a goriilmektedir.

! Doktora Ogrencisi, Necmettin Erbakan Universitesi Egitim Bilimleri Enstitiisii Giizel Sanatlar Egitimi
Anabilim Dali Miizik Egitimi, Konya, Tiirkiye.
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3 Miizik 6gretmeni, Ankara, Tiirkiye.

40



3. ULUSLARARASI MUZIK ARASTIRMALARI OGRENCI KONGRESI
16 -18 ARALIK 2022
AYDIN

COGNITIVE CONCEPT OF MUSIC OF PRESCHOOL STUDENTS
DETERMINATION OF STRUCTURES

Baris IPEKCILER!
b.ipekciler@gmail.com
Vahide Bahar ONDER?
vbvigit@erbakan.edu.tr
Beste Asma IPEKCILER?
beste2073@hotmail.com
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ABSTRACT: Painting, which continues to exist as a form of communication as well as
being a branch of art, is a very important and powerful tool in conveying what the concepts
in the cognitive structures of young age groups mean or about these concepts. Thanks to
this tool, the thoughts of the younger age group about a concept can be reached in detail.
Preschool children’s thoughts on the concept of music are very important. If the pictures
drawn by children contain negative perceptions, this situation can be determined and these
perceptions can be reversed or steps can be taken to support their perceptions. For this
reason, the main purpose of this research is to reveal the cognitive of “music” on children
with the drawing-writing technique. This research was carried out at Doga College in the
2021-2022 academic year. Qualitative research method was used in this study. The study
group consists of 46 students who are studying at the age of 4 and 5 in two different
campuses of the same institution at the pre-school level. The drawing-writing technique
was used as a data collection tool. The collected data were analyzed by content analysis
and turned into findings. As a result, in the pictures drawn by the students, the environment
in which the music lessons were held, instruments, individuals and alternative concepts
related to the music lesson were determined. The importance of the environment and visual
materials is clearly seen in the drawings.

! PhD Student, Necmettin Erbakan University, Institute of Educational Sciences, Department of Fine Arts
Education, Music Education, Konya, Turkey
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OZET: Yasanilan cografya da hayat, kiiltiir ile sekillenip gelismektedir. Kiiltiir ¢atist
altinda miizik, cografyaya farkl tiir ve 6zelliklerle yayilmistir. Kiiltiir i¢erisin de miizik
Oonemli bir yer tutmaktadir. Miizik, yasam da c¢ok farkli islevler ile kullanilmaktadir.
Ornegin sosyolojik olarak miizik yasam diizenler, gelistirir, etkilesim icerisinde farklar
yaratarak, harmanlayarak yeni olusumlar ortaya ¢ikarir. Sosyolojik olarak miizik yerlesik
hayata gectikten sonra gerek calgi kullanimlart ve yapimi gerekse miiziin ara¢ ve
gelistirici yoniini kullanarak farkli isler de boy gostermistir. Aktarilan toplum kendi 6z
kiiltiirlerine gére miizikte sekillenmektedir. Anadolu da gdcler olsa da yasayan topluma
“Tirk Topluluklar’’’ denilmistir. Sadece kiiltiirel olgulari aktarma gorevi olmayan
miizigin bir diger rolii ise ileri ki siire¢lerde toplumda yasanilan olaylar1 anlasilabilir bir
dilde miizikal olarak topluma aktarilmasidir. Bu aktarim sirasinda karsimiza toplumsal
cinsiyet rolleri ve beraberinde getirdigi biyolojik cinsiyet ile beraber sosyal yasamda
yasanilan bir takim sosyolojik sorunlar kargsimiza ¢ikmaktadir. Toplumsal cinsiyet rolleri,
en temelde kadin ve erkek olarak ikiye ayrilir. Birey; i¢inde yasadigi topluma kars1 gérev
ve sorumlulugu olan, sosyal ortamda bunlar1 yerine getiren kisidir. Sosyal iliski ve sosyal
sistemler; toplumsal temel denilen olusum igerisinde bir¢ok unsuru icine alan genis bir
ortaklik biitiinlidiir. Toplumsal yapi, goreceli denge ve birliginin yani sira ¢esitli zitliklar,
catigmalar ve esitsizlikleri de biinyesinde barindirir. Bu anlamda biyolojik olarak kadin
cinsiyetine karsilik toplumsal olarak {iiretilen ‘kadinlik’ rolii, baslica 6rnek olarak varligini
siirdiirmektedir. Bu roller ile birlikte kadinlar Asiklik Geleneginin varolus ritiiellerini
gerceklestirip Tirk Halk Miizigine bircok formda katki saglamistir. Formlar cografi
bolgelere gore uyak, redif, melodi, calgisal eslik gibi bir¢ok anlamda farkliliklar
gostermistir. Bu calismada teorik olarak Tiirk Halk Miizigi'nde Kadin Asiklar, miizige
katkilari, yasamlari, yasadiklar1 miizikal kimlik sikintis1 ve toplumsal cinsiyet
problemlerinin saptanacagi diigiiniilmektedir.

! Yiiksek Lisans Ogrencisi, izmir Demokrasi Universitesi Sosyal Bilimler Enstitiisii, Miizikoloji Anabilim
Dal1, izmir, Tiirkiye.
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ABSTRACT: Geography is also shaped and developed by life and culture. Music, under
the umbrella of culture, has spread to the geography with different genres and features.
Music has an important place in culture. Music is used in life with many different functions.
For example, sociologically, music organizes and develops life, creates new formations by
creating differences and blending them in interaction. After the sociologically settled life
of music, different works emerged, both in the use and production of instruments, and by
using the instrument and developer aspect of music. The transferred society is shaped in
music according to their own culture. Even though there were migrations in Anatolia, the
living society was called "Turkish Communities". Another role of music, which does not
only have the task of conveying cultural facts, is to transfer the events experienced in the
society in the future to the society in an understandable language musically. During this
transfer, we come across some sociological problems in social life, along with gender roles
and the biological sex it brings with it. Gender roles are basically divided into men and
women. An individual is a person who has responsibilities about the society he/she lives in
and actualizes these responsibilities in the social environment. Social relations and systems
are an enormous entity and unity in the name of societal construct that comprises many
components. Societal construct includes relative balance and unity beside contrasts,
conflicts and inequalities. By the same manner, the socially engineered womanhood role
attained to the biological female sex exists as the primary example. Along with these roles,
women performed the existence rituals of the Asiklik Tradition and contributed to Turkish
Folk Music in many forms. The forms differed in many ways such as rhyme, redif, melody,
instrumental accompaniment according to geographical regions. In this study, it is thought
that theoretically, Female Lovers in Turkish Folk Music, their contributions to music, their
lives, their musical identity problems and gender problems will be determined.

! Master's Student, Izmir Democracy University, Institute of Social Sciences, Department of Musicology,
Izmir, Turkey.
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OZET: Bu arastirma, 2018 yilinda degistirilen miizik 6gretmenligi lisans programinin,
bireysel ¢algi egitimi boyutunda 6gretim gorevlilerinin, son sinif 6grencilerinin ve 2018
yil1 programi ile 2022 yilinda ilk mezun olan miizik 6gretmenlerinin bireysel ¢alg1 egitimi
dersi hakkinda birebir goriiglerini alarak yeni 6gretim programimnin etkililigini ve
verimliligini ortaya ¢ikartmak, bu konuda oneriler ortaya koymak ve literatiire katki
saglamak amaciyla yapilmis nitel bir caligmadir. Arastirma grubu Aydin Adnan Menderes
Universitesi Giizel Sanatlar Egitimi Boliimii Miizik Egitimi Anabilim Dali’nda gorev
yapan toplam 8 6gretim elemani ve d6gretim liyesi, 6grenim gérmekte olan 15 lisans 4. sinif
6grencisi ve bu programdan ilk mezun olan 14 mﬁzik égretmenlerinden olusmaktadlr
odak grup goriisme teknigi kullanilmistir. Odak grup goriisme sorularinin amaca hizmet
edebilmesi i¢in uzman goriisii alinmis ardindan 1 pilot goériisme olmak tizere goriismeler
toplam 4 ayr1 oturumdan olusmustur. Ogretim gérevlilerine yar1 yapilandirilmis goriisme
sorulart hazirlanmis ve yapilan 1 pilot gériisme sonucunda 3 soru degistirilerek yeniden
test edilmesi sonucu uygulanmistir. Yapilan pilot goriismelerin amaca hizmet etmesi
sonucunda veri kayb1 olmamasi amaciyla pilot gériismeler arastirmaya dahil edilmistir. Bu
arastirmanin sonucunda elde edilen bulgular igerik analizi kullanilarak analiz edilmis ve
gecerlilik giivenirlik boyutu yontem boliimiinde yer verilmistir.

! Yiiksek Lisans Ogrencisi, Aydin Adnan Menderes Universitesi Sosyal Bilimler Enstitiisii Giizel Sanatlar
Egitimi Anabilim Dali Miizik Egitimi, Aydin, Tiirkiye.
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ABSTRACT: This research aims to reveal the effectiveness and efficiency of the new
education program by getting one to one views of the music teaching undergraduate
program that was changed in 2018, the individual instrument education instructors, teacher
candidates and the music teachers who started education in 2018 and graduated in 2022.
This is a qualitative study conducted to put forward recommendations and contribute to the
literature. The research group consists of 15 undergraduate 4th grade students studying at
Aydm Adnan Menderes University Fine Arts Education Department, Music Education
Department, 14 music teachers who are the first graduated from this program, and 8
lecturers. Focus group discussion method was used with music teaching students and music
teachers who graduated first from this program. In order to focus group discussion
questions serve the purpose, expert opinion was taken and then the interviews consisted of
4 separate sessions, including 1 pilot interview. Semi-structured interview questions were
prepared for the lecturers and as a result of 1 pilot interview, 3 questions were changed and
retested. In order to serve the purpose of pilot interviews and avoid data loss as a result,
pilot interviews have been included in the research. The findings obtained as a result of this
research will be analyzed using content analysis.

! Master's Student, Aydin Adnan Menderes University, Institute of Social Sciences, Department of Fine Arts
Education, Music Education, Aydin, Tiirkiye.

2 Assistant Professor, Aydin Adnan Menderes University Faculty of Education, Department of Fine Arts
Education, Department of Music Education, Aydin Tiirkiye.

3 Professor Doctor, Aydin Adnan Menderes University Faculty of Education, Department of Fine Arts
Education, Department of Music Education, Aydin Tiirkiye.
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OZET: Azerbaycan Cumhuriyeti “Tahsil Nazirligi” ne bagl devlet okullarinda Orta
mektep Egitimi 6 yasinda baslayip 17 yasinda bitmektedir. 11 yil siiren bu egitim
stirecinin ilk 9 yili zorunlu egitim kapsamina girmektedir. Bu siirecte miizik egitimi ilk
siniftan itibaren baslamaktadir. Ozel yetenegi olup isteyen &grenciler icin Medeniyet
Nazirligi tarafindan verilen miizik egitimi 3. Siniftan itibaren devlet okullar1 tarafindan
verilmektedir. Her miizik aleti i¢in belirli bir egitim siireci olmasinin yaninda siire¢
sonrasinda verilen diploma ile kolej ve iiniversitelerin yetenek sinavi basvurularinda 6n
sart olarak kabul edilmektedir. Bu aragtirma, Azerbaycan Devlet okullarinda miizik egitim
sistemini tanitmak amaciyla yapilmaktadir. Betimsel tarama niteliginde gergeklestirilecek
aragtirmada Azerbaycan’in devlet okullarinda miizik egitimi hakkinda kaynak taramasi
yapilacaktir. Bu tarama sonucunda Azerbaycan’in miizik egitim sisteminin farkliliklar
ortaya konularak tanitimi gergeklestirilecektir. Arastirmanin evrenini Azerbaycan devlet
okullarinda verilen 1-4 yillik miizik egitim programi olusturmaktadir. Evrenin tamamina
ulasildig1 i¢in 6rneklem alma yoluna gidilmemistir. Bu arastirma, Azerbaycan Devlet
okullarinda verilen miizik egitiminin niteligi ve kalitesi, verilen egitimin &grencilere
kazandirdig1 kazanimlar1 belirleyip ortaya koymak acisindan 6nemli goriilmektedir.

! Yiiksek Lisans Ogrencisi, Sakarya Universitesi Sosyal Bilimler Enstitiisii Tiirk Miizigi Anabilim Dali
Sakarya, Tiirkiye. )
2 Profesor Doktor, Sakarya Universitesi Devlet Konservatuvari Ses Egitimi Boliimii, Sakarya, Tiirkiye.
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ABSTRACT: In Azerbaijan Republic at state schools connectod to Ministery of National
Education ,first education starts at the age of 6 and lasts at the age of 17.The first 9 year of
this 11 year lasting education is compulsory.In this process the music education starts at
the first class.Also at state schools from the 3 rd class special music education is given to
the students who have special music talent if they want by the ministery of culture. Each
are of the music instruments has some certain of education period and the certificate which
is at the and of this period is a contition to apply to colleges and universities special ability
test.This study is conducted in arder to introduce the music education at state schools of
Azerbaijan.In the study which is going to conducted as a descriptive study model, literature
about Azerbaijan’s music education at state schools is going to be done.At the and of this
literature the differences of music education of Azerbaijan is going to be presendet and
introduced. The stages of this study are composed of the 1-4 year of music teaching
programe at Azerbaijan’s state schools.Sampling is not done because it is reached the and
of all stages.This study is considered valuable in terms of qualification and quality of music
education and definity and nevealing the learning outcomes of students of given education.

! Master’s Student, Sakarya University Social Sciences Institute Turkish Music, Sakarya, Turkey.
2 Professor Doctor, Sakarya University State Conservatory Voice Education Department, Sakarya, Turkey.
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OZET: Hayatin icinde hep var olan ve giiniimiize kadar siirekli geliserek 6nemli bir sanat
dali haline gelen miizik, duygu ve diislincelerimizi ifade etmeye ve Ozelliklerimizi
sergilemeyi saglamistir. Diinya tizerinde bir¢ok farkli toplum yasamis ve bu toplumlarin
kendine ait miizik tiirleri ve bu tiirlere bagl ¢algilar olusmustur. Gegmisten giiniimiize
cesitli medeniyetlere ev sahipligi yapmis ve Anadolu cografyasinda sayisiz kiiltiir
mirasindan biri olan Karadeniz kemengesi halen yaygin olarak kullanilmakta ve
yasatilmaktadir. Ulkemizde Karadeniz kemengcesi gerek 6zengen olarak gerekse Giizel
Sanatlar Liseleri, Giizel Sanatlar Fakiilteleri ve Konservatuvarlarda mesleki egitim olarak
verilmekte olup lisans {istii ¢alismalarda bu kurumlar araciligi ile devam etmektedir.
Arastirmada Karadeniz kemengesi ile ilgili yapilan akademik ¢alismalarin bir ¢alismada
toplanmasi ve alt problemler ile birlikte i¢eriginin incelenerek alana katki saglayabilmesi
amaglanmistir. Alanda yeni ¢alismalar yapacak kisilerin literatlir taramasini
kolaylastiracagi, zamandan tasarruf ederek alanda yapilan caligmalarin bir ¢aligmada
bulabilecegi, Karadeniz Kemengesi ile ilgili yapilan ¢alismalarin igeriginin incelenerek
yeni c¢aligmalara 151k tutabilecegi diistinlilmiistiir. Calisma, Karadeniz kemencesi saziyla
ilgili Yok Ulusal Tez Merkezinde indekslenen tezlerin ve “Google Akademik” arama
motorundan ulagilabilen makalelerin cesitli degiskenler acisindan incelendigi bir igerik
analizi ¢alismasidir. Bu amagla Karadeniz kemengesi alani ile ilgili olmak tizere 9 tez, 11
adet makale incelenmistir. Arastirma sonuglar1 11 adet alt probleme gore diizenlenmis,
frekans ve ylizde tablosu olarak betimsel bir bigimde sunulmustur.

! Doktora Ogrencisi, Necmettin Erbakan Universitesi Egitim Bilimleri Enstitiisii Giizel Sanatlar Egitimi
Anabilim Dali Miizik Egitimi, Konya, Tiirkiye.
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Boliimii Miizik Egitimi Anabilim Dali, Konya, Tiirkiye.
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ABSTRACT: Music that’s ever existed in life, and has evolved to the present day, has
allowed us to express and exhibit our feelings and our thoughts, our traits. There have been
many different societies around the world, and they have their own musical genres and
their reliant instruments. It has been the home of various civilizations from the past, and is
still widely used and surviving in the Black Sea kemenche, one of the numerous cultural
heritage sites in the Anatolian geography. In our country, the Black Sea kemenche is given
both internally and as a vocational training course in the High Schools of Fine Arts, Faculty
of Fine Arts and Conservatories, and continues through these institutions in postgraduate
studies.The research aims to collect academic studies of the Black Sea kemenche in a study
and to contribute to the field by examining its content along with sub-problems. It has been
thought that those who are doing new work in the field can facilitate literature screening,
save time and work in the field can find a study, and study the content of studies on Black
Sea Kemenche to shed light on new studies. The study is a study of content analysis in
which indexed thesis on Black Sea kemenche art at the Yok National Thesis Center and
articles accessible from the “Google Scholar” search engine are examined for various
variables. To this end, 9 theses, 11 articles have been reviewed on te Black Sea fiddle area.
The research results were organized into 11 sub-problems and presented in a picturesque
form as a frequency and a percentage table.

! PhD Student, Necmettin Erbakan University, Institute of Educational Sciences, Department of Fine Arts
Education, Music Education, Konya, Turkey.
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OZET: Miizik egitimi siirecinde yasanan diyalog eksiklikleri 6grencinin 6zgiin fikirlerini
olusturmasi, ifade etmesi ve elestirel bir perspektiften bakmasinin 6niinde bir engel
olusturmaktadir. Freire’in “Bankaci Egitim Modeli” olarak adlandirdigi yaklagiminda
ogrenci banka sistemlerindeki gibi bir yatirim araci olarak goriilmektedir. Bankact Egitim
Modeli, 6gretmeni bilgiyi aktaran aktif bir konumda tutarken 6grenciyi bu bilgiyi alan/pasif
konumda sekillendiren ve 6gretmen merkezliligi analojik olarak ortaya koyan siirecleri
icermektedir. Bu modelde anlati, 6grencilerin bilgiyi mekanik olarak algilamalarini ve
ezbere dayali bir 6grenme siirecini yansitmaktadir. Ogretmeni “yatirrmer” dgrenciyi ise
“yatirrm nesnesi” haline getiren bu modelde iki taraf arasinda diyalog boslugu
olusmaktadir ve bu bosluk Freire’nin ifadesi ile Ogrencinin “diinyayr algilamasini”
zorlagtirmaktadir. Bu modele kars1 gelistirilen Diyalog Temelli Egitim Modeli ise temelde
ogretmen-ogrenci arasindaki iletisim dinamiklerine baghdir. Miizik egitiminde diyaloga
girmenin ilk basamag1 6nyargilardan arinmis bir profile biirlinmekten gecer. Freire (2006)
diyalog kurma becerisinin karsilikli/dongiisel (reciprocity) esasmna dayandigini
savunmakla birlikte inancin, diyalogun apriori(6nsel) bir geregi oldugunu, diyaloga giren
taraflarin bu pratigi onyargilardan ve kaliplardan bagimsiz bir sekilde gergeklestirilmesi
gerektigini ancak bu sekilde gercekgi bir diyalog saglanacagim ifade eder. Ogrenci ile
diyaloga girmek ve bireyselligi 6n planda tutmak farkli miizik begenilerine kars1 toleransi
gelistirmenin ve hosgorii saglamanin bir 6n kosulu haline gelmektedir. Miizik dersinde
gelistirilen miizik egitimi programlar1 ve kazanimlarinda fark edilen “seg¢ilmis miizik”
sorunu miizik egitiminde son derece 6n plandadir. Miifredatlarca kaliplastirilmis bu miizik
smirlari, 6grencinin farkli kiiltlirlere karsi gelistirecegi ilgiyi azaltmakla birlikte, diger
miizik tiirlerine ve Kkiiltiirlerine karsi 6n yargi gelistirmesine sebebiyet gosterebilir.
Ogretmen ve dgrenci arasindaki diyalog bu noktada énem kazanmistir. Bu c¢alismada,
elestirel literatiir taramast sonucunda elde edilen bulgularin, Freire’nin perspektifinden
tartisilmasi amaclanmistir.

! Doktora Ogrencisi, Akdeniz Universitesi Giizel Sanatlar Enstitiisii, Miizik Anabilim Dali, Antalya, Tiirkiye.
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ABSTRACT: The lack of dialogue in the music education process creates an obstacle for
the student to form and express their original ideas and to look at them from a critical
perspective. In his approach, which Freire calls the "Banker Education Model", the student
is seen as an investment tool just like in banking systems. While the Banker Education Model
keeps the teacher in an active position that conveys information, it includes processes that
shape the student in the receiving/passive position of this information and reveal teacher-
centeredness analogically. In this model, the narrative reflects students' mechanistic
perception of knowledge and a rote-based learning process. In this model, which makes the
teacher "investment" and the student an "investment object", there is a dialog gap between
the two parties, and this gap makes it difficult for the student to "perceive the world," as
Freire puts it. Freire (2006) argues that the ability to establish dialogue is based on
reciprocity, but that belief is an a priori requirement of dialogue, and that the practice of the
parties involved in the dialogue is free from prejudices and stereotypes. It states that it should
be performed independently and only in this way, a realistic dialogue will be ensured.
Entering a dialogue with the student and keeping individuality in the foreground becomes a
prerequisite for developing tolerance and providing tolerance for different musical tastes.
The problem of selected music, which is noticed in music education programs and
achievements, is at the forefront of music education. These musical boundaries, which are
stereotyped by the curriculum, reduce the student's interest in different cultures, and may
lead to prejudice against other music genres and cultures. The dialogue between the teacher
and the student has gained importance at this point. In this study, it is aimed to discuss the
findings obtained as a result of critical literature review from Ereire's perspective.

! PhD Student, Akdeniz University, Fine Arts Institute, Department of Music, Antalya, Turkey.
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OZET: Bu arastirmanin amaci, ilkokul 6grencilerinin miizik dinleme, sarki sdyleme ve
calgt calmaya yonelik gilidiileri ile miizik dersindeki basarilarma yonelik nedensel
yiiklemeleri arasindaki iligkiyi belirlemektir. Arastirma iligskisel tarama modelinde betimsel
bir calismadir. Arastirmanin katilimcilarii Antalya ilinde Mimar Sinan Ilkokulu’nda
okuyan 186 6grenci olusturmustur. Arastirmada 6grencilerin miizik dersindeki basarilarina
yonelik nedensel yiiklemelerini ortaya ¢ikarmak icin anket uygulanmis, giidiilerini
saptamak amaci ile Ates ve Burak (2019) tarafindan gelistirilmis olan giidii olgekleri
kullanilmistir. Veriler, betimsel istatistik ve t testi ile ¢oziimlenmistir. Elde edilen bulgular
sonucunda Ogrencilerin miizik dersindeki basarilarini miizik dersini sevmelerine,
ogretmenlerinin miizik dersini iyi Ogretebilmelerine, miizik dersi diginda da miizikle
ilgilenmelerine, miizik derslerinden Once miizik egitimi almalarina, miizik dersine
caligmalarina, yeteneklerine ve anne-babanin miizik konusunda destek olmalar1 gibi
degiskenlere vyiikledikleri goriilmiistiir. Ilkokul 6grencilerinin miizik dinleme, sarki
sOyleme ve calgi calma giidiilerinin miizik dersini sevmelerine, ders disinda miizikle
ilgilenmelerine ve miizik egitimi almalarma gore anlamli farkliliklar gdsterdigi
anlagilmistir. Ayrica aymi degiskenlerin Ogrencilerin miizik dersine c¢aligmalarina,
kendilerini miizik dersinde yetenekli gdrmelerine ve anne babalarindan destek almalarina
gore anlamli farkliliklar gosterdigi saptanmigtir.

! Yiiksek Lisans Ogrencisi, Akdeniz Universitesi, Egitim Bilimleri Enstitiisii, Temel Egitim Boliimii, Sinif
Egitimi Anabilim Dali, Antalya, Tiirkiye.
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ABSTRACT: The purpose of this research is to determine the relationships between
primary school students' motivations for listening to music, singing, and playing
instruments and their causal attributions for their success in music lessons. The research is
a descriptive study in corelational model. The participants of the research are 186 students
studying at Mimar Sinan Primary School in Antalya. In the research, a questionnaire was
applied to reveal the causal attributions of students towards their success in music lesson,
and motivation scales developed by Ates and Burak (2019) were used to determine their
motivations. The data were analyzed using descriptive statistics and t-test. As a result of
the findings, the success of the students in the music lesson is related to the fact that they
like the music lesson, that their teachers can teach the music lesson well, and that they are
interested in music outside of the music lesson. Research also revealed that students
attribute their success into variables such as receiving music education before music
lessons, studying for music lessons, their musical talent, and parents' support in music. In
addition, the motivations of primary school students to listen to music, sing and play
instruments show significant differences according to enjoying music lessons, interest in
music outside of class and their musical education. It was understood that the same
variables showed significant differences according to the students' studying for the music
lesson, seeing themselves as talented in the music lesson, and getting support from their
parents.

! Master’s Student, Akdeniz University, Institute Of Education, Primary Education, Classroom Education,
Antalya, Turkey.
2 Associate Professor, Akdeniz University, Faculty Of Education, Primary Education, Classroom Education,
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OZET: Miizik 6gretmeni yetistiren kurumlarda yer alan ses egitimi dersleri, bireye
yalnizca sarki sdylemeyi degil; dogru, giizel ve etkili konugma becerisi kazandirmay1 da
amaglamaktadir. Etkili konusma becerisi kazanmak icin atilacak adimlarin basinda ise icra
edilecek eserlerin dil acisindan iyi bilinmesi kosulu gelmektedir. Etkili konusma becerisi
kazanan bir miizik 6gretmeni, dersi de etkili bir bigimde anlatir. Dolayisiyla nitelikli bir
miizik 6gretmeni yetistirmenin yollarindan biri, dogru bir ses ve dil egitimi vermekten
geger. Ses egitimi dersinde yasanan kimi sorunlar, dnemli becerilerin edinilmesine engel
olabilmektedir. Mevcut literatiir tarandiginda ise ses egitiminde yasanan dil kullanimlarina
iliskin herhangi bir ¢alismanin olmayisi bu konuyu arastirilabilir kilmaktadir. Bu sebeple
ses egitimi dersinde yasanacak dil sorunlarinin saptanmasi Onem tasimaktadir. Bu
aragtirma, ses egitimi dersi alan Ogretmen adaylarinin, ses egitimi derslerinde dil
kullanimlarina iliskin yasadiklari sorunlar1 belirlemek icin yapilmistir. Arastirma, betimsel
bir aragtirma olup genel tarama modelinde yiiriitiilmistiir. Arastirmanin ¢alisma grubunu
miizik 6gretmenligi programi lisans I’de 6grenim goren 11 6grenci olusturmaktadir.
Olusturulan ¢alisma grubu ile telefon araciligiyla goriisme yapilmistir. Gorligme sirasinda,
onceden hazirlanmis ve 4 Ogretim gorevlisinin uzman goriislerinin alindig1 yari
yapilandirilmig goriisme formu kullanilmistir. Formda 5 ana 8 alt soru olmak iizere
toplamda 13 adet soru bulunmaktadir. Verilerin ¢6ziimlenmesinde katilimcilarin ses
kayitlar1 bir metin haline getirilmis, Microsoft Word ortaminda toplamda 10 sayfalik bir
ham veri dokiimani olusturulmustur. Arastirma sonuclarindan toplanan veriler “igerik
analizi” yontemi uygulanarak analiz edilmistir. Aragtirmanin sonucunda; Ogrencilerin
cogunlugu, yabanci dilde seslendirdikleri eserlerin soézlerinin Tiirkce anlamlarini
bilmemekte, bilmedikleri eserin anlamlarini arastirdiklar1 takdirde ise eseri hissederek
sOyleme konusunda kendilerine fayda sagladiklarini belirtmislerdir.

! Yiiksek Lisans Ogrencisi, Mehmet Akif Ersoy Universitesi, Egitim Bilimleri Enstitiisii, Giizel Sanatlar
Egitimi Anabilim Dal1, Miizik Egitimi, Burdur, Tiirkiye
2 Profesdr Doktor, Mehmet Akif Ersoy Universitesi, Egitim Fakiiltesi Miizik Egitimi Anabilim Dali, Burdur,
Tiirkiye.
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ABSTRACT: Audio training courses in institutions that raise music teachers are not only
about singing to the individual; it also aims to provide good, good and effective speech
skills. At the beginning of the steps to gain effective speech skills, there is a requirement
that the works to be performed are well-known in terms of language. A music teacher who
has an effective speaking ability tells the course effectively. Therefore, one way to raise a
qualified music teacher is to teach the right voice and language. Some issues in the audio
training course can prevent the acquisition of important skills. When the current literature
is scanned, the absence of any study on language usage in audio training makes this subject
research. Therefore, it is important to identify language problems to be experienced in the
audio training course. This research has been done to identify problems with language
usage in vocal training courses for teachers who take vocal training courses. The research
was a descriptive study and conducted in the general scanning model. The study group of
the research consists of 11 students who have studied in the music teacher program. A
phone call was made to the created workgroup. During the meeting, the pre-prepared and
semi-structured interview form, which received expert opinions from 4 faculty members,
was used. The form has a total of 13 questions, 5 main 8 sub-questions. In the analysis of
data, the participants' voice records have been made a text, and a total of 10 pages of raw
data has been created in the Microsoft Word environment. The data collected from the
research results was analyzed by applying the “content analysis” method. As a result of the
investigation, the majority of students do not know the Turkish meaning of the words of
the works they speak in foreign languages, but said that if they investigate the meaning of
the work they do not know, they have benefited them to feel the work and say it.

! Master's Student, Mehmet Akif Ersoy University, Institute of Educational Sciences, Department of Fine
Arts Education, Music Education, Burdur, Turkey.
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OZET: Universitede 6grenim gdren lisans dgrencileri, {iniversiteye gectikleri siirecte;
barinma, yeme, i¢me, giyim, sosyallesme, ulasim vb. temel ihtiyaglarini karsilama
konusunda sorun yasayabilmektedirler. Miizik Egitimi Anabilim Dal1 lisans 6grencilerinin
ise biitlin bu temel ihtiyaclarin yaninda calgi edinme, calgi bakim-onarimi, derslerin
gerektirdigi materyalleri saglama, mesleki alan derslerine katki saglayacak etkinliklere
aktif veya pasif katilim gereklilik ve gereksinimleri olabilmektedir. Ancak bu gereklilik ve
gereksinimlerin maliyetleri, Ogrencileri zorlamakta hatta bircogunun etkinliklere
katilamamasina ve ihtiyaglarin1 karsilayamamasima sebep olabilmektedir. Bu yiizden
ogrenciler caligma hayatina erken atilabilmektedirler. Bu durumun mesleki alan derslerini
olumsuz etkiledigi diisliniilmektedir. Bu arastirmada Nitel aragtirma yontemlerinden yar1
yapilandirilmis goriisme teknigi kullanilmistir. Goriismeler Dokuz Eyliil Universitesi Buca
Egitim Fakiiltesi Glizel Sanatlar Egitimi Bolimi Miizik Egitimi Anabilim Dali lisans
Ogrencileri ve 6gretim elemanlari ile gergeklestirilmistir. Her sinif diizeyinden 5 6grenci
ile 5 sorudan olusan goriismeler gergeklestirilmis ve bunlara ek olarak 6grencilerden 10
sorudan olusan kisisel bilgi formunu doldurmalar1 istenmigtir. Ayrica 7 dgretim elemani
ile 4 sorudan olusan goriismeler yapilmistir. Arastirma, sosyoekonomik durumlari
nedeniyle calismak zorunda olan miizik egitimi anabilim dali lisans &grencilerinin
yasadiklar1 sorunlarin mesleki alan derslerini nasil etkiledigini analiz etmek,
somutlastirarak ¢6ziim 6nerileri sunulmasini amaglamaktadir.
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Undergraduate Students, Problems Experienced in Vocational Courses

ABSTRACT: Undergraduate students studying at the university, may have difficulty as to
accommodation, eating, drinking, clothing, socializing, transportation, etc. They may have
problems in meeting their basic needs. In addition to all these basic needs, the
undergraduate students of the Music Education Department may have requirements and
necessities for acquiring an instrument, instrument maintenance and repair, providing the
materials required by the lessons, and active or passive participation in activities that will
contribute to the professional vocarional lessons. However, the costs of these requirements
force the students and even cause many of them not to be able to participate in the activities
and meet their needs. Therefore, students may have to start working life early. It is thought
that, this situation negatively affects vocational courses. In this study, semi-structured
interview technique, one of the qualitative research methods, was used. The interviews
were conducted with the undergraduate students and instructors of Dokuz Eylul University
Buca Education Faculty Fine Arts Education Department Music Education Department.
Interviews consisting of 5 questions were conducted with 5 students from each grade level,
and in addition to these, students were asked to fill in a personal information form
consisting of 10 questions. Also interviews consisting of 4 questions were conducted with
7 instructors. The research aims to analyze the problems experienced by undergraduate
students of Music Education Department, who have to work due to their socioeconomic
status, how these problems affect their Professional vocarional lessons , and how to present
solutions by concretizing them.

! Master's Student, Dokuz Eyliil University, Institute of Educational Sciences, Department of Fine Arts
Education, Music Education, Izmir, Turkey.
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Anahtar Kelimeler Miizik Egitimi, San Egitimi, Insan Sesi, Ses Gruplar1, Ses Egzersizleri

OZET: Miizik Egitimi en temel yap1 olarak miizigi Amatdr veya Mesleki olarak aktaran
bir bilim dalidir. Miizik egitiminin en énemli boyutlarindan olan ses egitimi, dilin dogru
kullanim1 gibi pek c¢ok amaci kapsayan, belli bir plan ve yoOntem izlenmesiyle
gerceklestirilen bir siirectir. Ses egitiminin amag, ilke ve yontemleri esas alinarak ses
egitilip, bicimlendirilir (Kartal, 2007: 59-60). Ge¢misten giliniimiize insanlar doga taklidi,
iletisim gibi en temel ihtiyaclarinda seslerini kullanmiglardir. Her insan kendine 6zgii bir
ses yapisi ve ozelligiyle diinyaya gelmektedir. Bu da insanlar1 birbirinden ayiran en 6nemli
ozelliktir. Insanligin en eski ¢aglarindan beri, en ilkel olanindan en gelismis olanina kadar
biitiin toplumlarda, miizik yapmak i¢in en ¢ok kullanilan arag, insan sesidir. insan sesi ile
yapilan miizige “vokal miizik” ses miizigi denir (Sun ve Seyrek, 1993: 181). Bunun
yaninda Insan Sesi gelismeye elverisli en 6nemli enstriiman olarak diisiiniilmektedir. San
Egitimi ise bunlarin yani sira Sesini dogru bir teknik stille uzun yillar stiin bir
performansla sergileme sanatidir. Toreyin (2000: 88) “ e gbre san egitimi, ses egitiminin
icinde, sarki sdyleme egitimine dayanan, 6zellikle mesleki miizik egitimi kapsaminda ve
sarki sdyleme egitimiyle kazandirilmis olan temel davranislarin tizerinde olusturulan, ileri
teknikle ve artistik diizeyde sarki sdyleyebilmek i¢in sese gii¢ ve dayaniklilik kazandirmay1
amaglayan, disiplinler arasi, mesleksel bir ses egitimidir. San egitimi, sarki sdyleme
egitiminden daha ileri bir diizeyde sarki sOyleme bi¢imini gerektirir. Bu nedenle San
Egitimi Mesleki veya Amator olarak alan kisiler bu alana hakimiyet saglamali ve
caligmalarini dogru bir egitimci ve dogru bir repertuarla devam ettirmelidir. Ancak San
egitimi boyutunda kimi zaman hedeflenen davranislara da ulasilamamaktadir. Ozellikle
giiniimiizde, San egitiminin G6gretimi ve aktarimi konusunda sorunlar yasanildigi
diisiiniilmektedir. Insan seslerinin register farklig1 somut olmayan bir yapiy1 anlama ve
uygulama ¢abas1 bu alanin aktarimini daha da zor bir duruma getirmektedir. Bu dogrultuda
yapilan bu ¢aligmada, Miizik Egitimi kapsaminda 6nemli bir yere sahip olan San Egitimi
tizerinde durulmus insan ses yapilarina gore dogru san egzersizleri ve uygulamalariyla
dogru aktarim yapilmasi hedeflenmistir.
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ABSTRACT: Music Education is a branch of science that transfers music as an amateur
or professional as a structure. Voice training, which is one of the most important
dimensions of music education, is a process that covers many purposes such as the correct
use of language and is carried out by following a certain plan and method. The voice is
trained and shaped based on the aims, principles and methods of voice education (Kartal,
2007: 59-60). From past to present, people have used their voices for their most basic
needs such as imitating nature and communication. Every person is born with a unique
vocal structure and feature. This is the most important feature that distinguishes people
from each other. Since the earliest ages of humanity, the most used instrument for making
music in all societies, from the most primitive to the most advanced, is the human voice.
Music made with the human voice is called “vocal music” (Sun and Seyrek, 1993: 181).
In addition, the Human Voice is considered to be the most important instrument suitable
for development. Singing Education is also the art of displaying your voice with a correct
technical style and superior performance for many years. According to Toreyin (2000:
88), singing education aims to give strength and endurance to the voice in order to be
able to sing with advanced technique and artistic level, which is built on basic behaviors
based on singing education, especially within the scope of vocational music education
and singing education. It is an interdisciplinary, professional voice training aimed at
Singing training requires a more advanced form of singing than singing training. For this
reason, people who take Vocal Education as a Vocational or Amateur should dominate
this field and continue their studies with the right educator and the right repertoire.
However, sometimes the targeted behaviors cannot be achieved in the scope of singing
education. Especially today, it is thought that there are problems in the teaching and
transfer of singing education. The effort to understand and apply an intangible structure
of the Human Voices makes the transfer of this field even more difficult. targeted to be
done.
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OZET: Otizm spektrum bozuklugunun tam olarak nedeninin bilinmemesiyle beraber,
beyin islevinde bir bozukluk olarak tanimlanmaktadir. Gilinlimiizde sik bir sekilde
duydugumuz bu hastaligm belirli bir tedavisi miimkiin degildir. Ozel egitim ile bireyin
ihtiyaclarmma yonelik olarak hazirlanmis programlarla, gelisimsel olarak miimkiin
oldugunca akranlarinin diizeyine ulagmasi hedeflenmektedir. Otizm spektrum tanis1 almis
bu bireylerde miizik yoluyla beceri ve kavrami Ogretmek, dil ve iletisim becerisini
kazandirmak i¢in iyi bir ara¢ olacagi disiiniilmektedir. Son yillarda yapilan bazi
aragtirmalar, miizigin genellikle otistik ¢cocuklarin toplumla iletisim kurma araci haline
geldigini tespit etmistir. Bu aragtirmanin amaci, otizm spektrum bozuklugu olan bireylerin
ozellikleri cercevesinde amag¢ ve ara¢ olarak miizigin kullanimina iligkin Oneriler
sunmaktir. Arastirma betimsel bir calisma olup, nitel arastirma veri toplama tekniklerinden
dokiiman analizi yontemi kullanilmistir. Elde edilen veriler igerik analizi yontemi ile analiz
edilmistir. Konu ile ilgili literatiir incelendikten sonra otizm spektrum bozuklugunun
ozelliklerine ulasilmis devaminda anahtar kelimeler ile bu bireylerle yapilmis miiziksel
faaliyetler tespit edilmistir. Son asamada ise otizm spektrum Ozellikleri ile miiziksel
faaliyetler iliskilendirilmistir.
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ABSTRACT: Although the exact cause of autism spectrum disorder is not known, it is
defined as a disorder in brain function. There is no specific treatment for this disease about
which we hear frequently today. With special education, it is aimed to make them reach
the level of their peers as much as possible with the programs prepared for the needs of the
individual. It is thought that music will be good tool to teach skills and concepts and to
gain language and communication skills for the individuals with autism spectrum
diagnosis. Some studies in recent years have found that music often becomes a tool for
autistic children to communicate with society. The aim of this research is to offer
suggestions on the use of music as a goal and tool within the framework of the
characteristics of individuals with autism spectrum disorder. The research is a descriptive
study and document analysis method, one of the qualitative research data collection
techniques, was used. The obtained data were analyzed by content analysis method. After
examining the literature on the subject, the characteristics of autism spectrum disorder were
reached, and then the musical activities with these individuals were determined with the
keywords. In the last stage, musical activities were associated with autism spectrum
characteristics.
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OZET: Sahibi Emin Cenkmen tarafindan ¢ikarilan Musiki Ansiklopedisi Dergisi, 22
sayidan olusmaktadir. {1k sayis1 7 Mart 1947 tarihinde yayinlanan bu dergi; bir yila yakin
bir siire varligini slirdiirmiis olup, son sayist 1 Subat 1948 yilinda yayinlanmistir. Bu
calisma Cumhuriyet Donemi kapsaminda pentatonizm ile ilgili diisiincelerin Musiki
Ansiklopedisi Dergisi Uzerine Yansimasini, dergideki makaleler icerisinde incelemek ve
bu konu iizerinde arastirma yapacak olan aragtirmacilara kolaylik saglamak amaci giider.
Arastirmacilara hem zaman tasarrufu kazandiracak olup, hem de konu igerigine katkida
bulunacak bilgilere ulasimi kolaylastiracaktir. Cumhuriyet dénemi miizik politikalar
kapsaminda Pentatonizm formu Musiki Ansiklopedisi Dergisinde bulunan " Tiirk
Musikisi'nde Pentatonizm, Tiirk Halk Musikisi'nde Pentatonizm, Tiirk Halk Musikisi'nin
bir iki karakteristigi ve pentatonik meselesi" basliklar1 altinda yazilan makalelerde
incelenmistir. Dergide bu konu ile ilgili 7 makale yer almaktadir. Makalelerin igeriginde
makale yazarlarinin diigiinceleri ile birlikte; Pentatonizm 'in var olus siireci, yayilis haritasi
gibi bilgilerin de mevcut oldugu goriilmektedir. Arastirma da igerik analizi yonteminden
yararlanilmigtir. Cumhuriyet Donemi Miizik Politikalar1 kapsaminda Pentatonizm
konusunu arastiracak arastirmacilara zaman kazandirmasi hedefi ile bu konuda makale
yazan 0nemli yazarlarin diislinceleri incelenip aktarilacaktir.
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ABSTRACT: The Journal of the Encyclopedia of Music, published by its owner Emin
Cenkmen, consists of 22 issues. This magazine, the first issue of which was published on
March 7, 1947; It existed for nearly a year and the last issue was published on February 1,
1948. This study aims to examine the reflection of ideas about pentatonism on the Journal
of Music Encyclopedia within the 1947scope of the Republican Period in the articles in the
journal and to facilitate researchers who will conduct research on this subject. It will save
researchers both time and facilitate access to information that will contribute to the content
of the subject. Within the scope of Republican music policies, the Pentatonism form was
examined in the articles written under the titles of "Pentatonism in Turkish Music,
Pentatonism in Turkish Folk Music, one or two Characteristics of Turkish Folk Music and
the Pentatonic Issue" in the Journal of the Encyclopedia of Music. There are 7 articles on
this subject in the journal. Along with the thoughts of the article authors in the content of
the articles; It is seen that information such as the process of existence of Pentatonism and
the spread map are also available. The research also benefitted from the content analysis
method. The thoughts of important authors who wrote articles on this subject will be
examined and conveyed with the aim of giving time to researchers who will investigate
Pentatonism within the scope of Republican Music Policies.
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OZET: Bu arastirmada, miizik egitimi anabilim dallarinda 6grenim goren ve bireysel
calgis1 fliit olan Ggrenciler tarafindan seslendirilen eserlerin icerdikleri fliit teknikleri
acisindan  incelenmesi  amaglanmustir.  Incelenen eserler miizik  &gretmenligi
programlarinda lisans diizeyinde egitim veren 2 §gretim elemaniyla yapilan yapilandirilmis
goriisgmeler yoluyla belirlenmistir. Gorlismeler yiiz ylize ve c¢evrimici olarak
gerceklestirilmistir. Ogretim elemanlar1 6grencilerine ¢alismalari i¢in en sik dnerdikleri ve
“baslangig, orta ve ileri diizey” olarak siniflandirdiklar1 bu eserlere her diizeyden birer
ornek vermislerdir. Ogretim elemanlarina bu eserleri tercih etme nedenleri ve eserlerin
icerdikleri fliit teknikleri hakkinda sorular yoneltilmistir. Ogretim elemanlariyla
gerceklestirilen goriigmeler analiz edildikten sonra ¢alismanin dokiiman analizi niteliginde
olan ikinci agamasina gegilmistir. Dokiiman analizi i¢in belirlenen eserlerin teknik analizi
temalar halinde sunulmus, karsilastirmalar yapilarak benzer ve farkli yonleri ortaya
konmugtur. Dokiimanlar ve goriigmeler yoluyla elde edilen bulgular tartisilmistir. Bu
caligmanin arastirmacilar ve fliit egitimcileri i¢in diizey belirleme ve eser se¢imi konusunda
rehber olabilecek bir ¢caligsma olmast acisindan 6nemli oldugu diisiiniilmektedir.
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ABSTRACT: In this research, it is aimed to examine the works performed by the students
studying in the departments of music education and whose individual instrument is the
flute, in terms of the flute techniques they contain. The analyzed works were determined
through structured interviews with 2 instructors who teach at the undergraduate level in
music education programs. Interviews were conducted face-to-face and online. Instructors
gave an example from each level of these works, which they most frequently recommend
to their students for their studies and classified as "beginner, intermediate and advanced".
The instructors were asked questions about the reasons for preferring these works and the
flute techniques they contain. After the interviews with the lecturers were analyzed, the
second stage of the study, which is a document analysis, was started. The technical analysis
of the works determined for document analysis was presented in themes, and similar and
different aspects were revealed by making comparisons. Findings obtained through
documents and interviews are discussed. It is thought that this study is important in terms
of being a guide for researchers and flute educators in determining the level and choosing
a piece.
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OZET: 20 Nisan 1999°da Littleton Colarado’daki Columbine Lisesi son simif 6grencileri
Eric Harris ve Dylan Klebold Amerika tarihinin en kanli okul katliamlarindan birini
gerceklestirerek bireysel silahlanma, popiiler kiiltiir ve popiiler miizik gibi konularin
gencler lizerindeki etkilerinin masaya yatirilmasina sebep oldular. Amerika Birlesik
Devletleri’nde okul saldirilar1 gegmisten bugiine siiregelen bir problem olsa da Columbine
Katliam1’n1 6n plana ¢ikaran, medyanin kitlelere tesiri konusunda giincele uyarlanabilir ve
onemli veriler sunmasidir. Columbine konulu akademik literatiir, medyanin, ¢erceveleme
yontemini kullanarak Goth kiiltiiriinden gengleri ve Marilyn Manson’in miizigini hedef
gosterip gilinah kegisi ilan ettigini savunmaktadir. Manson’in miiziginin katliamin
sorumlusu olarak lanse edilmesi, halki bu tlir miizikleri dinleyen genclere karsi cephe
aldirmis ve ebeveynler arasindaki ahlaki panigin atesleyicisi olmustur. Durum ¢aligmast
modelindeki bu arastirmanin amaci, Goofman'in Medya Cergeveleme (1974) ve Cohen’in
Ahlaki Panik (1972) teorisi perspektifinden okunabilecek Columbine Okul Katliami
hakkindaki literatiirii aktararak konuyu su¢ ve miizik baglaminda tartigmaktir. Bu ¢aligma
ayrica Rock ve Metal miizigin sug ile iliskili tarihi ve toplumsal diizen karsiti imaji
hakkindaki goriisleri ele alacaktir.

!Yiiksek Lisans Ogrencisi, Akdeniz Universitesi, Giizel Sanatlar Enstitiisii, Miizik Anabilim Dali, Antalya,
Tiirkiye.
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ABSTRACT: On April 20, 1999, Columbine High School senior students Eric Harris and
Dylan Klebold in Littleton Colorado carried out one of the bloodiest school massacres in
American history, causing the effects of subjects such as individual armament, popular
culture and music on young people to be discussed. Although school attacks are an ongoing
problem in the United States, what makes Columbine stand out is it provides up-to-date
adaptive data on the impact of the media on the masses. Academic literature on Columbine
argues that the media use framing to target and scapegoat Goth culture and the music of
Marilyn Manson. The presentation of Manson's music as responsible for the massacre made
the public turn against young people listening to such music and ignited moral panic among
parents. The aim of this research in the case study model is to discuss the issue in the
context of crime and music by transferring the literature on the Columbine School
Massacre, which can be read from the perspective of Goofman's Media Framing (1974)
and Cohen's Moral Panic (1972). This study will also address the views on the criminal
and anti-social order image of Rock and Metal music.

! Master's Student, Akdeniz University, Institute of Fine Arts, Department of Music, Antalya, Turkey.
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Ogretmenleri, Miizik Etkinlikleri, Miizik Ogrenme Yaklasimlar1

OZET: Arastirma, okul oncesi Ogretmenlerinin uyguladiklari miizik etkinliklerinin
incelenmesini amaglamaktadir. Okul 6ncesi donemde miizik etkinlikleri seslerin incelik
kalinligin1 ve giirliiglinii ayirt edebilme, dinlediklerini/izlediklerini yaratici yollarla ifade
edebilme, sanat eserlerinin degerini fark edebilme, miizik ve ritim esliginde hareket
edebilme gibi biligsel, dil, motor, sosyal ve duygusal becerilerini artirmaya ydnelik
caligmalar1 icermektedir. Siiphesiz s6z konusu bu etkinliklerin ¢ocugun gelisimini
desteklemesinde ve istenen kazanimlara ulagilmasinda 6gretmen 6nemli bir role sahiptir.
Temel diizeyde miizik bilgi ve becerisine sahip olmasi beklenen okuldncesi 6gretmenleri
tarafindan yiiriitiilen miizik etkinliklerinin incelenmesinin, egitimin verimliligi hakkinda
dikkate deger sonuglara isaret edecegi diisiiniilmektedir. Bu baglamda okul oncesi
ogretmenlerinin uyguladiklart miizik etkinlikleri “planlama, uygulama asamalari, fiziki
ortam” olarak ii¢ tema halinde ele alinacaktir. Calisma grubunu ikisi Aydin merkez ilge,
digeri ¢evre ilgeden 3 giindiiz bakim evinde gorev yapan 12 okuldncesi 6gretmeninin ve 3-
6 yas grubu toplam 156 6grencinin olusturmast planlanmaktadir. Calismanin verileri,
ogretmenlerle gergeklestirilen yar1 yapilandirilmig goriismeler, gézlem (sinif-6gretmen-
ogrenci) ve etkinlik sonrasinda 6grencilere uygulanan “Bu dersin resmini ¢izebilir misin?”
resim etkinlii ile toplanacaktir. Veriler onceden belirlenen temalar dogrultusunda
tiimdengelimsel ve tiimevarimsal bir anlayisla analiz edilecektir. Bu arastirma ile okul
oncesi Ogretmenlerinin miizik etkinliklerini planlama, miizik etkinlikleri konusundaki
yeterlilikleri, etkinliklerin gerceklestirildigi ortam/ara¢ geregler hakkindaki goriislerine ve
bu derslere katilan okul dncesi 6grencilerinin bu etkinliklere dair algilarina ulasilacagi
diistiniilmektedir.

'Yiiksek Lisans Ogrencisi, Aydin Adnan Menderes Universitesi Sosyal Bilimler Enstitiisii Giizel Sanatlar
Egitimi Anabilim Dali Miizik Egitimi, Aydin, Tiirkiye
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ABSTRACT: The research aims to examine the musical activities applied by preschool
teachers. Music activities in the preschool period include activities aimed at increasing
cognitive, language, motor, social and emotional skills such as distinguishing the thinness,
thickness and loudness of sounds, expressing what they listen/watch in creative ways,
realizing the value of works of art, and acting in the company of music and rhythm.
Undoubtedly, the teacher has an important role in these activities to support the
development of the child and to achieve the desired gains. It is thought that the examination
of music activities carried out by preschool teachers, who are expected to have basic
musical knowledge and skills, will point to remarkable results about the efficiency of
education. In this context, the musical activities implemented by preschool teachers will be
discussed in three themes as "planning, application stages, physical environment". It is
planned that the study group will consist of 12 preschool teachers working at 3 day care
centers, two of which are from the central district of Aydin and the other from the
surrounding district, and a total of 156 students in the 3-6 age group. The data of the study,
semi-structured interviews with teachers, observation (class-teacher-student) and “Can you
draw a picture of this lesson?” applied to the students after the activity. It will be collected
with a picture event. The data will be analyzed with a deductive and inductive approach in
line with predetermined themes. With this research, it is thought that preschool teachers'
opinions about planning music activities, their proficiency in music activities, the
environment/tools in which the activities are carried out, and the perceptions of the
preschool students attending these lessons about these activities will be reached.

"Master’s Student, Aydin Adnan Menderes University, Institute of Social Sciences, Department of Fine Arts
Education, Aydin, Turkey.
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OZET: Orff-Schulwerk, ¢ocuk miizik egitimi yaklasimi Alman besteci Carl Orff (1895-
1982) tarafindan gelistirilmistir. Orff Schulwerk veya kisaca Orff yaklasimi ¢ocuklara
miizigi 6gretmek icin gelistirilen bir yaklasimdir. Miizik egitimine yeni boyutlar getiren
Orff; ritime, hareket ve dogaclamaya iggilidiisel yaklagim yontemleri getirmistir. Orff
yaklagim ile yiiriitiilen miizik derslerinde 6grenci, arastiran, kesfeden 6grenmeye ugras
veren durumdadir. Ogrenciler, uygulayarak kuramsal bilgiye ulasirlar. Orff yaklagimu,
ogrencilerin serbestge, icinden geldigi gibi miizik yapmasina ve dogaclama yapmasina
olanak tanir. Boylelikle 6grenciler, yaraticilik ve dogaglama yeteneklerini ortaya ¢ikarma
ve gelistirme imkanina kavusurlar. Bu ¢alismada da Orff yaklasimi ile aksak ritmi seg¢ilen
tirkiilerle 6gretmek ve katilimcilarin tiirkiilerin -~ melodik yap1 6zelliklerini de fark
etmelerini saglamak amaclanmaktadir. Bu etkinlikler ile 6grencilerin miiziksel davraniglar
kazanmasi ve miiziksel bilgiye ulagsmalar1 hedeflenmistir. Bu sayede bireyin duygu ve
diistincelerini ifade edecek miiziksel becerilerinin gelisimi, sosyal biitlinliik ilkesine uygun
olarak davranis becerisi kazanmasit ve belirli miizik begenilerinin gelisimine katki
saglanmasi, ¢caligsmanin ikincil amacidir.

! Lisans Ogrencisi, Marmara Universitesi, Atatiirk Egitim Fakiiltesi, Giizel Sanatlar Egitimi Béliimii, miizik
Egitimi Anabilim Dali, Istanbul, Tiirkiye.
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ABSTRACT: Orff-Schulwerk children music education approach is developed by the
German composer Carl Orff (1895-1982). Orff Schulwerk or simply Orff, is an approach
for teaching music to children. Orff who brings new dimensions to music education,
brought instinctive approaches to rhythm, movement and improvisation. In music lessons
held with the Orff approach, the students are in a position to search, explore, and learn. The
students achieve theoretical knowledge by practicing. The Orff approach allows students
to make music free and improvise. Thus students have the opportunity to reveal and
develop their creativity and improvisation skills. In this study, it is aimed to teach the aksak
rhythm and melodic structure of Turkish folk songs with the Orff approach by making use
of our folk songs. It is aimed that students obtain musical behaviors and achieve musical
knowledge with these exercises. Thus, the second aim of this study is to develop the
musical skills of the individual to express her feelings and thoughts, to obtain behavioral
skills in accordance with the principle of social integrity, and to contribute to the
development of certain musical tastes.

! Undergraduate Student, Marmara University, Atatiirk Faculty of Education, Department of Fine Arts
Education, Department of Music Education, Istanbul, Turkey.
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OZET: Bilisim teknolojisi alanindaki gelismeler, hayatin her alanii oldugu gibi, miizik
alanin1 da etkilemis ve bu alanin gelisimini olduk¢a hizlandirmistir (Kizilkaya, 2011).
Giliniimiizde artik, miizik egitiminin her diizeyinde dersler teknoloji destegi ile
yiiriitiilebilmektedir. Elektronik araglarin yaygin kullanimi ile okullardaki miizik egitimi
ve Ogretimi dogrudan etkilenmektedir (Tecimer, 2006). Miizik egitiminde teknolojiyle
kullanima sunulan araglar, miizik miifredati i¢ine teknolojiyi pratik bir bicimde getirerek;
miizik 6grencilerine genisletilmis bir egitim olanagi saglamakta ve onlara farkli secenekler
sunmaktadir (Stubbs, 2006). Giiniimiizde nota yazma, besteleme, diizenleme, seslendirme,
miizik bilgilerini yayinlama, miizik yazilimi olusturma, miizik bilgilerini organize etme,
internet araciligiyla her tiirli bilgiyi paylagsma vb. temel fonksiyonlar, gelisen teknoloji
yardimiyla artik ¢ok kolay hale getirilmistir (Kog, 2004). Miizik alanindaki teknolojik
gelismeler, miizigin kendisinde var olan teknik anlayisi ve estetigi gesitlendirirken,
teknolojik araglar sayesinde 6grenciler, aktif miizik yapabilmekte, kendi 6zgiin bestelerini
keyifle yaparak yaraticiliklarinin  giiclendirilmesi  saglanmaktadir.  Ayrica, bu
uygulamalarin 6grencilerin kendine olan giivenlerini kazanmaya yardimer oldugu, daha
verimli ve etkili bir 6grenmeyi sagladigi, grup caligmalarinda; elestirici diigiince ve
problem ¢oziimiinii olumlu yonde etkiledigi bildirilmistir (Arapgirlioglu, 2003). Tiim bu
veriler 151¢inda, miizik egitimi verme ve Ogrencilerin miiziksel gelisimini saglama
sorumluluguna sahip 6gretmenlerin, miizik egitiminde yasanan degisiklikler konusunda
farkindalik ve yeterlilik sahibi olmalar1 beklenmektedir (Atabek ve Burak, 2020). Bu
calismada miizik egitimcilerine glinlimiiz miizik egitimi teknolojilerini tanitarak bunlar
hakkinda farkindalik olusturmak, ¢agin gerektirdigi dinamizm ile bu araglari miizik
derslerinde kullanmalar1  yoniindeki diisiincelerini olumlu yodnde desteklemek
amaglanmistir.

"Yiiksek Lisans Ogrencisi, Akdeniz Universitesi, Egitim Fakiiltesi, Temel Egitim Béliimii, Stmif Egitimi
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ABSTRACT: Developments in the field of information technology have affected the field
of music as well as every field of life and accelerated the development of this field
(Kizilkaya, 2011). Today, lessons at all levels of music education can be carried out with
the support of technology. Music education and teaching in schools is directly affected by
the widespread use of electronic instruments (Tecimer, 2006). The tools made available
with technology in music education, by bringing technology into the music curriculum in
a practical way; provides music students with an expanded education opportunity and
offers them different options (Stubbs, 2006). Today, music writing, composing, editing,
vocalization, publishing music information, creating music software, organizing music
information, sharing all kinds of information via the internet, etc. basic functions have been
made very easy with the help of developing technology (Kog, 2004). While technological
developments in the field of music diversify the technical understanding and aesthetics that
exist in music itself, thanks to technological tools, students can make active music, and
their creativity is strengthened by making their own original compositions with pleasure.
In addition, these practices help students gain self-confidence, provide more efficient and
effective learning, and in group work; that it affects critical thinking and problem solving
positively (Arapgirlioglu, 2003). In the light of all these data, it is expected that teachers,
who are responsible for providing music education and ensuring the musical development
of students, have awareness and competence about the changes in music education (Atabek
& Burak, 2020). In this study, it is aimed to introduce music educators to today's music
education technologies, to raise awareness about them, to positively support their thoughts
about using these tools in music lessons with the dynamism required by the age.

! Master’s Student, Akdeniz University, Faculty Of Education, Primary Education, Classroom Education,
Antalya, Turkey.
2 Associate Professor, Akdeniz University, Faculty Of Education, Primary Education, Classroom Education,
Antalya, Turkey.

73



3. ULUSLARARASI MUZIK ARASTIRMALARI OGRENCI KONGRESI
16 -18 ARALIK 2022
AYDIN

TURKIYE’DE OKUL MUZIK EGITIMINDE KODALY YAKLASIMI
ILE SINIF MUZIK DERSI UYGULAMA ORNEKLERI

Ekin TURHANLAR!
turhanlarekin@gmail.com
Sibel COBAN?

cobansibel@gmail.com

Anahtar Kelimeler: Kodaly Yaklasimi, Sinif Miizik Egitimi, Tiirkiye Okul Miizik Egitimi

OZET: Kodaly yaklasimi, miizigi okulda, sinif ortaminda 6grenmeyi, miizigin her insan
icin onemli ve kritik gorevleri oldugunu savunan miizik egitimi yaklasimidir. Miizigi,
“insan ruhunun gidas1” olarak goriir, insanimn gelisimi i¢in miizigin ne kadar 6nemli
oldugunu sisteminin temeline koyar. Bu c¢alismada Tiirkiye'deki siif miizik egitiminde,
Kodaly yaklasimmin uygulanabilir oldugunu orneklerle sunarken, miizik 6gretmeni
adaylarmin Kodaly yaklagimmi tanimalari ve miizik oOgretmenligi mesleklerinde
uygulamalari i¢in bir motivasyon olusturmalarina yardimci olmak amaglanmaktadir. Bu
caligmadaki temel hedef, Tirkiye'deki sinif miizik egitimi derslerine girecek gelecegin
miizik O0gretmenlerinin, Kodaly Methodu ile tanigiklik kurmalarimi saglamak, miizik
ogretimine katkida bulunmak ve Tiirkiye sartlarinda uygulanabilirligini ortaya koymaktir.
Sunum sirasinda yapilacak olan Orneklendirilmis ders modiillerinin incelenmesi ve
katilimcilarin geri bildirimleri bu agidan énemlidir.

! Lisans Ogrencisi, Marmara Universitesi, Atatiirk Egitim Fakiiltesi, Giizel Sanatlar Egitimi Béliimii, miizik
Egitimi Anabilim Dali, Istanbul, Tiirkiye.
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ABSTRACT: The Kodaly approach is a music approach that advocates learning music at
school and in the classroom, that music has important and critical tasks for every person.
He sees music as "the food of the human soul" and puts how important music is for human
development at the foundation of his system. In this study, along with the demonstrating
examples of how to use Kodaly approach in classroom music education in Turkey, it is
aimed to help music teacher candidates, get to know the Kodaly approach and create a
motivation for their practice in music teaching professions. The main objective of this study
is to enable future music teachers, who will attend music lessons in classes at Tiirkiye to
become acquainted with Kodaly Method, to contribute to music education and demonstrate
its applicability in Tiirkiye’s conditions. Examining the exemplary course modules, which
will be demonstrated during the presentation, and the feedback of the participants are
important in this respect.
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OZET: Mandolin tarihi, yiizyillar 6ncesine dayanmaktadir. Tarih boyunca farkli isimlerle
adlandirilan mandolinin yapim bicimi ve ¢alma teknikleri siirekli ¢esitlenmis, besteci ve
miizisyenler arasinda mandoline yonelik ilgi donem donem farklilik gostermistir. 17 ve 18.
yiizyil, mandolin icraciliginin temellerinin olusmasinda ayni zamanda repertuar ve
metodolojik diisiincenin gelisiminde en verimli donemlerdendir. Bu donemde klasik
mandolin ¢alma teknikleri (degisik vurus teknikleri, virtuoz arpej teknikleri ve siislemeler)
olusmustur. 19. yilizyilin ilk yaris1 ise mandolin tarihinde ¢esitli sebeplerden dolay1 diisiis
donemi olarak kabul edilmektedir. Ama bu diisiis siireci uzun soluklu olmamus, 19. yiizyilin
ikinci yarisindan itibaren mandolin i¢in yeni bir parlak donem baglamistir. Dénemin stil
belirleyici ana ¢alma teknigi olan tremolo yaninda yeni ¢alma teknikleri de (tremolo-
staccato, arp arpej teknigi) ortaya ¢ikmistir. Bu donemde mandolin, birgok anlamda 6nemli
gelismeler yasamig ve bu gelismeler 20. ylizy1l mandolin sanatini etkilemistir. Yine bu
yiizyilda mandolin, bir¢ok iilkenin miizik kiiltiiriiniin bir parcasi haline gelerek kendine
Ozgl bir icra, anlayis, ifade edis vb. 6zellikler kazanmistir. Gegmiste Tiirkiye’deki miizik
egitiminde 6nemli bir yer tutan mandolin, son yillarda hem amatdr hem de profesyonel
seviyede yeniden hayat bulmaya baglamistir. Giiniimiizde mandolin ¢esitli amator ¢algt
topluluklarinda ve Tiirkiye’deki yliksekdgretim kurumlarinin 6gretim programlarinda yer
almaktadir. Bu arastirmanin amaci, mandolinin, profesyonel miizik egitiminde basaril bir
sekilde kullanilmasi i¢in temel mandolin icra becerilerini belirlemek ve incelemektir. Bu
nitel aragtirmada verilerin toplanmasi i¢in konuyla ilgili dokiimanlar, mandolin egitiminde
kullanilan ulusal ve uluslararast metotlar ve eserlerin taramasi yapilmistir. Verilerin
coziimlenmesi ve yorumlanmasi betimsel yontem kullanilarak gergeklestirilmistir. Bu
arastirmada mandolin egitiminde kullanilan temel icra becerileri olarak durus, tutus ve
calma teknikleri belirlenmis ve incelenmistir. Yapilan incelemelerin sonuglarinin
Tiirkiye’deki mandolin egitimine katki saglayacag: diistiniilmektedir.

! Doktora Ogrencisi, Mehmet Akif Ersoy Universitesi, Egitim Bilimleri Enstitiisii, Giizel Sanatlar Egitimi
Anabilim Dal1, Miizik Egitimi, Burdur, Tiirkiye.

2 Profesor Doktor, Mehmet Akif Ersoy Universitesi, Egitim Fakiiltesi Miizik Egitimi Anabilim Dals,
Burdur, Tiirkiye.
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ABSTRACT: The history of the mandolin goes back centuries. The construction and
playing techniques of the mandolin, which has been called different names throughout
history, have constantly diversified, and the interest in the mandolin among composers and
musicians has varied from time to time. The 17th and 18th centuries are the most productive
periods in the formation of the foundations of mandolin performance, as well as in the
development of repertoire and methodological thought. During this period, classical
mandolin playing techniques (various picking techniques, virtuoso arpeggio techniques
and ornaments) were formed. The first half of the 19th century is considered to be a period
of decline in the history of the mandolin for various reasons. However, this decline process
was not long-term, and a new bright period began for the mandolin from the second half
of the 19th century. In addition to the tremolo, the main style-determining playing
technique of the period, new playing techniques (tremolo-staccato, harp arpeggio
technique) emerged. During this period, the mandolin experienced significant
developments in many ways and these developments influenced the 20th century mandolin
art. Again, in this century, the mandolin has become a part of the musical culture of many
countries and has a unique performance, understanding, expression, with all the features
gained. The mandolin, which had a more important place in music education in Tiirkiye in
the past, has started to come to life again in recent years, both at the amateur and
professional level. Today, the mandolin takes part in various amateur musical ensembles
and is included in the curriculum of higher education institutions in Tiirkiye. The aim of
this research is to determine and research the basic mandolin performance skills for the
successful use of the mandolin in professional music education. In this qualitative research,
documents related to the subject, national and international methods used in mandolin
education, and works were reviewed to collect data. The analysis and interpretation of the
data was carried out using the descriptive method. In this research, posture, holding and
playing techniques as basic performance skills used in mandolin education were
determined and researched. It is thought that the results of the research will contribute to
mandolin training in Tirkiye.

' PhD Student, Mehmet Akif Ersoy University, Institute of Educational Sciences, Department of Fine Arts
Education, Music Education, Burdur, Turkey.

2 Professor Doctor, Mehmet Akif Ersoy University, Faculty of Education, Department of Music Education,
Burdur, Turkey.
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TANBURI ALi EFENDI’NIiN SIPiIHR MAKAMINDA BESTELENEN
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Tugge ERENCI!

tugce.ocaktar@kocaeli.bel.tr
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OZET: Bu calismada, Tiirk makam miiziginde eserler bestelemis 19. yiizyiln énemli
bestekarlarindan Tanbtlri Ali Efendi’nin Sipihr makaminda terkib ettigi iki takiminin
icinde bulunan iki farkli beste formundaki eserleri makamsal agidan incelenerek analiz
edilmistir. Calisma igerisinde beste formunun Ozellikleri, makamin tarifi ve bestecinin
miizikal Ozellikleri hakkinda kisa bilgiler yer almaktadir. Ayrica kuramcilar arasinda
makamlarin farkl sekillerde tarif edilmesinden hareket ile Sipihr makami1 bazi kuramcilara
gore eski Sipihr ve yeni Sipihr olarak iki farkli sekilde adlandirilmaktadir. Bu ¢alismada
Tanburi Ali Efendi’nin Sipihr makamin eserlerinde nasil kullandigi, beste formundaki
eserleri lizerinden incelenmis olup, formun ve makamin kuramsal igerigine dair bilgiler
verilmistir. Geleneksel makam miizigi fasil icralarinda sozlii ve sozsiiz eser formlar1 yer
almakta, beste formlar1 genellikle 1. ve 2. beste olarak isimlendirilmektedir. Ancak bu
calismadaki 6rnek ile bir fasil icrasi igerisinde beste formunun her ikisininde 1. beste olarak
adlandirildigi, kuramcilara gore Sipihr makaminin tarifleri {lizerinden yola ¢ikilarak
Tanburi Ali Efendi’nin Sipihr makamini kullanim sekli calismanin igerisinde yer
almaktadir.

! Kocaeli Universitesi Sosyal Bilimler Enstitiisii Tiirk Miizigi Anabilim Dali, Kocaeli, Tiirkiye.
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ABSTRACT: In this study, the works of Tanblri Ali Efendi, one of the important
composers of the 19th century, who composed works in Turkish magam music, in two sets,
composed in Sipihr mode, were analyzed and analyzed in terms of magam. Details of the
best documents in the work, a description of the maqam, and brief information about the
composer's musical characteristics are included. Based on the different definitions of
maqgams among theorists, the maqam Sipihr is sought in two different ways, according to
some theorists, as old Sipihr and new Sipihr. How this imaginary Tanburi Ali Efendi's
Sipihr maqam is used in his works has been examined through his compositional works,
and information is given on the theoretical content of the form and the maqam. There are
verbal and non-verbal forms in traditional magam music fasil performances, and
composition forms are generally called Ist and 2nd compositions. However, with the
example in this study, it is included in Tanburi Ali Efendi's use of the Sipihr maqam, based
on the descriptions of the Sipihr maqam, according to theorists, in which the best life is
called the first composition at every cost in a performance.

! Kocaeli Universitesi Sosyal Bilimler Enstitiisii Tiirk Miizigi Anabilim Dali, Kocaeli, Tiirkiye.
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SAARIAHO’DAKI SIMETRIK YAPILAR: POST-TONAL
TEORI’DEKIi SIMETRI KAVRAMI KULLANILARAK NEW GATES
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Anahtar Kelimeler: Post-Tonal Teori, Simetri, Kaija Saariaho, Simetri Ekseni, Cevrimsel
Simetri, Eksen Simetrisi

OZET: Allan Forte, 1964’te matematikteki set teoriyi oniki ton sistemine uygulama fikrini
ileri stirmiig, 1973 yilinda yayimladigi kitabinda da bu fikri, tonal donem sonrasi
miiziklerin analiz edilmesi i¢in uygulanabilir hale getirmistir. Bu teknikte simetri kavrami,
konu bagliklarindan biri olmustur. Joseph Straus’un 1990 yilinda yayimlanan kitabinda
oldukc¢a kapsamli bir sekilde ele alinan simetri kavrami, miizikte nota organizasyonunun
belirli bir simetri ekseni etrafinda olusturulmasini saglayip bir perdenin ya da perde-sinifi
kiimesinin ¢esitli tekniklerle bu eksen etrafinda ¢evriminin kullanilmasi ile olusur. Bu
kavram tonaliteye alternatif bir referans merkezi cergevesinde nota organizasyonu
saglamaktadir. Kaija Saariaho’nun 1996 yilinda Sabeth Trio i¢in bestelemis oldugu “New
Gates” adl1 eseri aralik iliskilerinin kurgusu bakimindan olduk¢a karmasik yapida olmakla
kalmayip, simetri kavraminin alt basliklarindan olan tranpozisyonel (transpositional)
simetri, ¢evrimsel (inversional) simetri ve toplam (Sum) kavramlari agisindan zengin bir
icerik sergilemektedir. Finlandiya’da tanman seriyalist bestecilerinden olan Paavo
Heininen ile kompozisyon c¢alisan Saariaho; miizik g¢evresinde spektral ve bilgisayar
miizigi caligmalariyla adindan s6z ettirmekle beraber, miiziklerinin kurgusunda yillarca
egitim aldig1 seriyalist yaklagimin izlerini barindirmakta oldugu varsayilabilir. Bu ¢aligma
post-tonal teorideki simetri kavraminin temel metodolojisini kisaca ortaya koyduktan sonra
Saariaho’nun bu eserinde goriilen tranpozisyonel simetri, ¢cevrimsel simetri ve toplam
iligkilerini agiklayacaktir. Bu calisma sayesinde Saariaho’nun soyut kabul edilebilecek
post-tonal bestecilik anlayigina dair daha detayli bilgi edinilmesi amaglanmaktadir. Bu
calisma i¢in New Gates adli eserinden pasajlar incelenecek ve notasyon ile bulgular
aciklanacaktir.

! Yiiksek Lisans (")grencis:.i, Istanbul Teknik Universitesi, Lisansiistii Egitim Enstitiisii, Miizik Teorisi ve
Kompozisyon Programi, Istanbul, Tiirkiye.
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ABSTRACT: In 1964, Allan Forte put forward the idea of applying the set theory in
mathematics to the twelve-tone system, and in his book published in 1973, he made this
idea applicable to the analysis of music after the tonal period. In this technique, the concept
of symmetry has been one of the topics. The concept of symmetry, which is discussed
extensively in Joseph Straus's book published in 1990, is formed by the use of a pitch or
pitch-class set to be rotated around this axis by various techniques, by ensuring that pitch
organization is formed around axis of symmetry. This concept provides pitch organization
within the framework of an alternative reference center to tonality Kaija Saariaho's work
"New Gates", which he composed for Sabeth Trio in 1996, is not only very complex in
terms of the construction of interval relations, but also exhibits a rich content in terms of
the concepts of transpositional symmetry, inversionally symmetry and Sum, which are sub-
titles of the concept of symmetry. Saariaho, who studied composition with Paavo Heininen,
one of the well-known serialist composers in Finland; Although she made a name for
herself in the music scene with his spectral and computer music works, it can be assumed
that he bears the traces of the serialist approach he has been training for years in the editing
of her music. After briefly presenting the basic methodology of the concept of symmetry
in post-tonal theory, this study will explain the relationships of transpositionally symetry,
inversionally symmetry and sum seen in this work of Saariaho. Through this study, it is
aimed to obtain more detailed information about Saariaho's post-tonal compositional
understanding, which can be considered abstract. For this study, passages from her work
New Gates will be examined and the findings will be explained with notation and graphics.

! Master's Student, Istanbul Technical University, Graduate School of Education, Music Theory and
Composition Program, Istanbul, Turkey.
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Form.

OZET: Bu calisma, Tiirk masikisi formlarindan sarki formunun tarihsel siire¢ igerisinde
incelenmesi, sarki formunun onemi, Hac1 Arif Bey’in sarki formunda besteledigi eserler
baglaminda doneme etkisi ve yapmis oldugu yeniliklerin etkilerini ortaya koymay1
amaglamaktadir. Bu ¢aligmada, Romantik donemin en biiylik bestekarlarindan biri olan
Hac1 Arif Bey’in hayat1 ve besteciligi incelenmis ve 6zellikle sarki formunda besteledigi
eserler 0zelinde tespitler yapilmaya calisilmistir. Gerekli verilere ulagmak i¢in, konu ile
ilgili kitaplar, kaynaklar taranmuis, ilgili calismalar incelenmistir. Edebi bir tiir olan sark1
formu, Tiirk masikisinde XVIII. yiizyilda 6zellikle Hac1 Arif Bey (1831-1885) ve Sevki
Bey (1860-1890) ile gelismis ve 6nem kazanmistir. Sarki, cogunlukla kii¢tik usuller ile iki
misradan sekiz misraya kadar terenniimsiiz olarak bestelenen bir formdur. Bu form en ¢ok
dort misrali ve “zemin”, “nakarat”, “meyan”, “nakarat” seklinde kullanilir. Bu ¢aligsma i¢in
Hacit Arif Bey’in farkli zamanlarda sarki formunda bestelemis oldugu ii¢ eseri
karsilastirtlmig, form bakimindan analizi yapilarak farkliliklart tespit edilmeye

calisilmistir.

T Lisans Ogrencisi, Medeniyet Universitesi Sanat, Tasarim ve Mimarlik Fakiiltesi Tiirk Musikisi Bolimii,
Istanbul, Tiirkiye.
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ABSTRACT: This study aims to examine the “sark1” form, which is one of the Turkish
music forms, in the historical process, the importance of the “sarki” form, the influence of
Haci Arif Bey in the context of the works he composed in the “’sarki” form, and the effects
of the innovations he made. In this study, the life and composition of Haci1 Arif Bey, one
of the greatest composers of the Romantic period, was examined and determinations were
made regarding the works he composed especially in the form of “sarki”. In order to reach
the necessary data, books and resources related to the subject were scanned and related
studies were examined. The “sark1” form, which is a literary genre, is in Turkish music in
the XVIIIL. century, especially with Hac1 Arif Bey (1831-1885) and Sevki Bey (1860-1890)
and gained importance. The “sarki” is a form that is composed mostly in small “usuls”,
from two to eight lines without “terenniim”. This form is mostly used in four lines and in
the form of “zemin”, “nakarat, “meyan”, “nakarat”. For this study, three works of Hac1
Arif Bey that he composed in “sarki” form at different times were compared, and the
differences were tried to be determined by analyzing them in terms of form.

! Undergraduate Student, Medeniyet University Faculty of Art, Design and Architecture, Department of
Turkish Music, Istanbul, Turkey.
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OZET: Kafkas topluluklarim tek bir ¢at1 altinda toplamay1 amaglayan Giircii Sanat Evi
(G.S.E.) kurucusu Iberya Ozkan Melagvili’nin kurum biinyesinde yonettigi koro
topluluguna etnik kimlik, kiiltiirel kimlik ve etnisite kavramlar1 c¢ergevesinde
degerlendirilmeye odaklanmigtir. Makalede Kafkas ve Giircii kimlik tanimi1 ve Tiirkiye’de
Giircii polifonik miizik pratiklerinin bu kavramlar {izerindeki isleyisine dikkat ¢cekmis ve
93 harbi sonrasi Tiirkiye’ye go¢ eden Melasvili ailesi ve ozel olarak Iberya Ozkan
Melagvili’nin Giircii Polifonisi lizerine yaptig1 ¢aligmalar ele alinmistir. Giircii polifonisini
kullanarak Anadolu ezgilerini ¢ok seslilige doniistiirme projesi olarak ylriittigi
diizenlemelerinin analizi {izerinden elestirel bir bakis acgis1 sunmaktadir. Melagvili’nin
kurup yonettigi Giircli Sanat Evi Cok Sesli Oda Korosunun pandemi nedeniyle online
devam ettigi caligmalar1 gézlemlenip incelenmistir. Ayrica Tiirkiye’de Kafkas kimligiyle
inga edilen miizik pratikleri, kiiltlirel simge ve sdylemler {izerinden degerlendirilmektedir.

!Yiiksek Lisans Ogrencisi, Dokuz Eyliil Universitesi, Giizel Sanatlar Enstitiisii Miizik Bilimleri Anabilim
Dal1, izmir, Tiirkiye.
2 Yiiksek Lisans Ogrencisi, Dokuz Eyliil Universitesi, Giizel Sanatlar Enstitiisii Miizik Bilimleri Anabilim
Dal1, izmir, Tiirkiye.
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ABSTRACT: This article evaluate Iberya Ozkan Melasvili, founder of Georgian Art
House which is established for unifying Caucasus groups, and Georgian Art House chorus
that is conducted by Melagvili, in terms of etnic and cultural identity and ethnicity. Also
article focus on Caucasian and Georgian identity definition and how Georgian polyphonic
music pratics treat this terms. Melagvili’s family,imigrated to Turkey after 93 War, and
especialy Iberya Ozkan Melasvili’s studies on Georgian Poliphony are adressed. Critical
perspective is submitted from Analyses of arrangements that is projected to make Anatolian
Melodies polyphonic with Georgian polyphonic system. In adition to these, Georgian Art
House Polyphonic Chamber Choir’s practices, which has been continued online because
of covid pandemic, are observed and analysed. Finaly music pratics, that is established in
Caucasian identity in Turkey are evaluated in terms of cultural symbols and rhetorics.

! Master's Student, Dokuz Eyliil University, Fine Arts Institute, Department of Music Sciences, izmir,
Turkey. .

2 Master's Student, Dokuz Eyliil University, Fine Arts Institute, Department of Music Sciences, Izmir,
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OZET: Klasik Tiirk miizigi, nota kullamminm yayginlasmaya baslamasindan once
geleneksellesmis 6grenim-aktarim sistemlerinden biri olan mesk usulii ile icra edildigi i¢in
aktarilanlarin hafizada yer ettigi kadariyla icracilarin islup farklhiliklarina gore
sekillenmistir. Bugiin, icracilarin birbirinden farklarini ortaya koyma ihtiyaci sebebiyle icra
tavirlarint tanimlamaya ve birbirinden ayirmaya yonelik bir g¢aligma yaparak bu
caligmalarla yeni yetisen icracilara kaynak olusturmasi amaclanmaktadir. Bu nedenle,
klasik Tiirk miiziginin kabul gérmiis hanendelerinden Bekir Sitk1 Sezgin ve Miinir Nurettin
Selguk’un hayatini, Tirk miizigindeki Onemini, iislup ve tavir Ozelliklerini, tavir
ozelliklerinin mukayesesini ve ¢esitli analiz yontemlerinden biri olan icra-nota farkliligini
ele alarak Miinir Nurettin Selgcuk ve Bekir Sitki Sezgin’in icra ettikleri belirlenmis sayidaki
eserleri, daha Once yazilmis notalardan farkli olarak yaptiklar1 siislemeleri ve icra
farkliliklarin1 uygun yontemler ile analiz edip notaya alarak ¢alismaya konu edinilmistir.
Calisgmanin kavramsal cergevesinde ge¢ Osmanlt ve Cumhuriyet doneminde Tiirk
miiziginde yasanan gelismelere, genel hatlariyla Miinir Nurettin Selguk’un ve Bekir Sitki
Sezgin’in miizik yasamina dair bilgiler verilmis, icra ettikleri eserler liste halinde sunularak
miizikal yapilar itibariyle degerlendirmeye alinmistir. Bu calisma, Tiirkiye’deki Tiirk
miizigi icracilan iizerine yapilmis caligmalarin yeterli sayida olmamasi ve alana katki
saglamasi agisindan 6nem arz etmektedir.

!Yiiksek Lisans Ogrencisi, Y1ldiz Teknik Universitesi, sosyal Bilimler enstitiisii, Miizik ve Sahne Sanatlar
Boliimii, Istanbul, Tiirkiye.
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ABSTRACT: Since classical Turkish music was performed with the mesk method, which
is one of the traditional learning-transmission systems, before the use of notation became
widespread, it was shaped according to the stylistic differences of the performers as far as
the transferred ones are remembered. Today, due to the need to reveal the differences of
the performers from each other, it is aimed to make a study to define and distinguish the
performance styles from each other, and to create a resource for the newly trained
performers with these studies. Therefore, the life of Bekir Sitki Sezgin and Miinir Nurettin
Selcuk, the accepted dynasties of classical Turkish music, and the Turkish Considering its
importance in his music, his style and attitude characteristics, the comparison of the
characteristics of the manner and the difference between performance and note, which is
one of the various analysis methods, the works of Miinir Nurettin Sel¢uk and Bekir Sitk1
Sezgin performed in a determined number, their decorations and performance differences,
which are different from the previously written notes, are appropriate. It has been the
subject of the study by analyzing and notating with methods. In the conceptual framework
of the study, information was given about the developments in Turkish music in the late
Ottoman and Republican periods, and the musical life of Miinir Nurettin Selguk and Bekir
Sitk1 Sezgin in general terms. This study is important in that there are not enough studies
on Turkish music performers in Turkey and that it contributes to the field.

! Master's Student, Yildiz Technical University, Institute of Social Sciences, Department of Music and
Performing Arts, Istanbul, Turkey.
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OZET: XIII-XVIIL. yiizyillar aras1 Segah makami tahlili’ni amaglayan bu calisma nicel ve
nitel verilere dayali karma tarama modelinde ve iligkisel tarama modelinde bir arastirmadir.
Arastirmada makam, perde diizeni ve terkib kavrami gibi konular hakkinda bilgilere yer
verilmistir. Segah makami anlayiginin saglikli bir sekilde tespit edilebilmesi i¢in XIII.
yiizy1l’dan XVIII. ylizyila kadar yazilan kaynaklarin analizi yapilip kronolojik siraya gore
¢esitli Segah makamu tariflerine yer verilmistir. Ilgili ddnemde yazilmis gesitli formlardaki
eserlerin makamsal analizinin yapilmasiyla daha giivenilir bilgiler elde edilmeye
calisilmistir. Tiirk makam miizigi nazariyat1 tarihi agisindan Segah makamuyla ilgili elde
edilen sonuclar neticesinde Arel-Ezgi-Uzdilek sisteminde anlatildig1 gibi kendine ait bir
segah beslisinin ve kendine ait bir Segah makami dizisinin (segah perdesinde segah
beslisine evc perdesi lizerinde bir hicaz dortliisiiniin) hi¢ var olmadigi tespit edilmis,
donaniminda bugiin dik hisar olarak bilinen arazbar perdesinin ve bugiin yeden olarak
bilinen (la dort koma bakiye diyezi) kiirdi perdesinin 18. yiizy1l segah eserlerinde hig
kullanilmadig goriilmektedir. Arastirma, Tilirk makam miizigi nazariyati tarihi agisindan
Segah makami tarifinin krolonojik bir perspektiften degerlendirilmesi geregini ortaya
koymasi sebebiyle alana kaynak olacak niteliktedir.

!Yiiksek Lisans Ogrencisi, Kocaeli Universitesi, Sosyal Bilimler Enstitiisii Tiirk Miizigi Anabilim Dal1 Tiirk
Miizigi Bilim Dali, Kocaeli, Tiirkiye.
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ABSTRACT: This study, which aims to analyze the segah maqam between the XIII-XVIII
centuries, is a research in the mixed survey model and relational survey model based on
quantitative and qualitative data. In the research, information about subjects such as mode,
pitch order and the concept of terkib is given. In order to determine the understanding of
Segah makam in a healthy way, XIII. century to XVIII. An analysis of the sources written
until the century was made and various Segah makam descriptions were given in
chronological order. More reliable information has been tried to be obtained by making
modal analysis of works in various forms written in the relevant period. As a result of the
results obtained regarding the Segah makam in terms of the history of Turkish makam
music theory, it has been determined that as described in the Arel-Ezgi-Uzdilek system,
there is no segah quintet and a Segah makam scale of its own (a segah quintet on the segah
fret, and a hicaz quartet on the evc fret) in the segah pitch. In its hardware, the arazbar
curtain, known today as Dikhisar, and the kurdi curtain, known today as yeden (la four
coma balance sharps), It was never used in the Segah works of the 18th. The research is a
source for the field as it reveals the necessity of evaluating the Segah theme description
from a chronological perspective in terms of the history of Turkish theme music theory.

! Master’s Student, Kocaeli University Institute of Social Sciences Department of Turkish Music, Kocaeli,
Tiirkiye.

89



3. ULUSLARARASI MUZIK ARASTIRMALARI OGRENCI KONGRESI
16 -18 ARALIK 2022
AYDIN

POPULER MUZIKTE ABJECT BiR NESNE OLARAK HAMILE
KADIN BEDENI

Emel UNVER!

emelunverrr@gmail.com

Anahtar Kelimeler: Popiiler Miizik, Miizik Endiistrisi, Nesnelestirme, Post-Modern
Feminizm, Abject Nesne.

OZET: Popiiler miizik; belirli bir dsSneme damgasini vuran, arz-talep dengesine, kiiltiire
bagli olarak degisen, farkli miizik tiirlerini kapsayan bir tanimdir. Popiiler miizik kendi
icerisinde, Pop, Rock, Hip-Hop, Rap, Blues, Jazz, Indie, gibi miizik tiirlerini
barindirmaktadir. Popiiler miizik kavrami ayni zamanda miizigin endiistrilesmesi sonucu
yiikselise gecmistir. Herkesin begenisini alan, sik dinlenen ve hizli tiiketilen Popiiler
miizik; Endiistri devrimi, Teknoloji ve miizigin dijitallesmesi sonucu Miizik Endiistrisi
kapsaminda sekillenmistir. Miizik Endiistrisinin bu baskin karakteri, konserlere, miizik
videolarina sosyal medyaya yansimis ve kadin miizisyenlerin miizik videolarinda,
konserlerinde “cinsel obje” olarak nesnelestirmistir. Nesnelestirme genel anlamiyla, bir
kisiyi fiziksel ozellikleriyle tanimlayip degerlendirmek, nesne haline getirmek anlamina
gelmektedir. Popiiler Miizikte kadin bedeni, gdsteris, sov ve gorsellik 6n plandadir. Bu
anlamda kadin bedeni, Popiiler Miizik i¢in arzu nesnesi haline gelmistir. Gosterisli
kiyafetler, sahnede kadinin fizigi, giizelligi, dikkat cekmekte ve miizik piyasasinda dnemli
bir rol oynamaktadir. Ozellikle miizik alaninda kadmin nesnelestirilmesi ideal beden
anlayisin1 da beraberinde getirmistir. Ideal beden anlayisinin tam karsisinda hamile kadin
bedeni durmaktadir. Hamile kadin bedeni, toplum tarafindan, karnmi sisik kilolu, ¢irkin
olarak betimlenmis ve hamile kadin miizisyenler uzun siire sahneye c¢ikmamiglardir.
Hamile kadin bedeninin, ¢irkin olarak betimlenmesinin altinda yatan etken ise, abject
kavramindan gelmektedir. Abject, igreng, tiksinilen ve disar1 atilmasi gereken anlamina
gelir. Kadin bedeni iizerinden abject kavrami, adet kanamasi, hamilelik ve dogum siireci,
viicut sivilari, disariya atilmasi gereken ve igren¢ durum olarak adlandirilir. Ancak son
donemlerde, ideal beden anlayisina karsi ¢ikan hamile kadin miizisyenleri gérmekteyiz. Bu
durum feminizmin evrensel kadin bedeni goriisiine karsi ¢ikan post-modern feminizmin
savundugu kadin bedeninin bir kaliba ve goriise sigmamast gerektigi ile
aciklanabilmektedir. Kadin miizisyenlerin hamilelik donemindeyken sahneye ¢ikmamasi,
tiksing bir durum olarak ve kotii gériinme diisiincesinden kaynaklanmaktadir. Bu ¢alismada
literatlir taramasi teknigi ile veri toplanmistir. Calismanin amaci hamile kadin
miizisyenlerin abject bir nesne olarak algilanmasinin altinda yatan nedenleri incelemek ve
buna direnen kadin miizisyen Orneklerini ortaya koymaktir. Elde edilen sonuglar abject
nesne olarak kadin kavrami gergevesinde tartigilacaktir.

! Yiiksek Lisans Ogrencisi, Akdeniz Universitesi, Giizel Sanatlar Enstitiisii Miizik Anabilim Dal1, Antalya,
Tiirkiye.
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ABSTRACT: Popular music is a definition that marks a certain period, varies depending
on the supply-demand balance and culture, and covers different types of music. Popular
music includes Pop, Rock, Hip-Hop, Rap, Blues, Jazz, and Indie. The concept of popular
music has also risen as a result of the industrialization of music. Popular music, which is
liked by everyone, listened to frequently and consumed quickly, has been shaped within
the scope of the Music Industry as a result of the industrial revolution, the digitalization of
technology and music. In the general sense, objectification means defining and evaluating
a person with his physical characteristics and making him an object. In popular music, the
female body, vanity, show and visuality are at the forefront. In this sense, the female body
has become the object of desire for Popular Music. Flamboyant clothes draw attention to
the physics and beauty of women on the stage and play an important role in the music
market. Especially in the field of music, the objectification of women has brought along
the ideal body understanding. The body of the pregnant woman stands directly opposite
the ideal understanding of the body. The pregnant woman's body was described by society
as overweight, ugly, and pregnant female musicians did not perform for a long time. The
underlying factor behind the description of the pregnant woman's body as ugly comes from
the concept of abject. Abject means disgusting, disgusting, and needs to be thrown out. The
concept of abject over the female body is called menstrual bleeding, pregnancy and birth
process, body fluids, which should be thrown out and disgusting. However, recently, we
have seen pregnant female musicians who oppose the ideal body understanding. This can
be explained by the fact that the female body advocated by post-modern feminism, which
opposes the universal female body view of feminism, should not fit into a pattern and view.
The fact that female musicians do not perform during pregnancy is due to the disgusting
situation and the thought of looking bad. In this study, data were collected with the
literature review technique. The aim of the study is to examine the underlying reasons for
the perception of pregnant female musicians as an abject object and to reveal the examples
of female musicians who resist this. The results obtained will be discussed within the
framework of the concept of women as abject objects.

! Master's Student, Akdeniz University, Fine Arts Institute, Department of Music, Antalya, Turkey.
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OZET: Miizik, insanlarin birbirileri ile bag kurmasini saglayan bir aractir. Bu arag kiiltiirel
olarak miizigin nesiller boyunca aktarilmasini saglamistir. Tlirk miizigi, ylizyillar boyunca
mesk sistemi ile giiniimiize kadar ulasmistir. Bu siire¢ icerisinde miizik egitimi ile ilgili
birgok calisma yapilmistir. Miizik egitimi; mesk sistemi ile baslayip gilinlimiize kadar
geligserek gelmistir ve bu gelisim siirecinde nota kullaniminin da énemli bir yeri oldugu
goriilmektedir. Cem Behar Agsk Olmayinca Mesk Olmaz isimli kitabinda nota ile ilgili
olarak; “20. yiizyillda nota kullanimmin giderek yayginlagsmasi ve “cagdas” egitim
yontemlerine daha sik bagvurulmasina ragmen, eserleri bir sonraki aktarma islevini biiyiik
ol¢iide kaybetmesi beklenen mesk, geleneksel miizigin egitim sisteminden koparilamadi.”
ifadesini kullanmistir. Tiirk miizigi egitimi sadece ses egitimini degil ayn1 zamanda ¢algi
egitimini de kapsamaktadir. Tiirk miizigi ¢alg1 egitiminde sozlii ya da sozsiiz formlardaki
eserler kullanilmigtir. Bu formlardan birisi de pesrev formudur. Tiirk miizigi zengin
sazlardan olugsmustur ve bu sazlardan biri de klasik kemencedir. Klasik kemence yapisal
ve tarihsel olarak incelendiginde gelisim siirecinin yiizyillardir devam etmekte oldugu
goriilmektedir. Bu ¢alismada, Klasik Kemenge egitiminde transpoze caligmasi ile ilgili
bilgiler verilecektir. Calismamiz, Tanburi Cemil Bey tarafindan bestelenen Isfahan Pegrevi
iizerinde yapilacak olan transpozisyon uygulamasini konu edinmektedir. Bu eser;
makamsal ag¢idan incelendiginde transpozisyon uygulamalarinin 6rneklemi agisindan
uygun oldugu diistiniilmektedir. Calismamizda ii¢ farkli akord (Bolahenk, Sipiirde ve Kiz)
izerinden icracinin nota sistemi degismeden ayni nota lizerinde farkli parmak pozisyonlari
kullanilarak daha teknik bir icra edebilmesi yoniinden fikir verecektir.

!'Yiiksek Lisans Ogrencisi, Kocaeli Universitesi Sosyal Bilimler Enstitiisii Tiirk Miizigi Anabilim Dal1 Tiirk
Miizigi Bilim Dali, Kocaeli, Tiirkiye.
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ABSTRACT: Music is a tool that allows people to bond with each other. This tool has
enabled cultural transmission through generations. Turkish makam music has been
transmitted via megk system for centuries until the present day. In this process, many
studies about music education have been carried out. Music education in Turkish music
started with the mesk system and has developed by incorporating notation. In his book
titled Ask Olmayinca Mesk Olmaz, Cem Behar (2012) argues that “Despite the growing
proliferation of notation in the 20th century and the frequent use of “contemporary”
education methods, mesk, which was estimated to lose its function of transmitting musical
pieces into next generations, could not be taken apart from the traditional music education
system”. Turkish makam music education consists not only of vocal music education but
also instrument education. Both vocal and instrumental forms have been used in Turkish
music instrument education, and one of the latter is called pesrev. A considerable number
of instruments are used in Turkish music, and the classical kemenche is among them. When
the classical kemenche is examined in a structural and historical way, it is seen that its
developmental process has been continuing for centuries. This study aims to give
information about the transposition exercises in the classical kemenche education. As a
case study, it concentrates on the transposition practice on the Isfahan Pesrev composed
by Tanburi Cemil Bey. When analyzed in terms of makam, this composition is an
appropriate example for transposition practices. This study will illuminate how a performer
could attain a better technique by using different finger positions without changing the
score in three different registers (Bolahenk, Sipiirde, and Kiz).

! Master's Student, Kocaeli University, Institute of Social Sciences, Department of Turkish Music,
Department of Turkish Music, Kocaeli, Turkey.
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OZET: Bu arastirma ile 6gretmen goriisleri dogrultusunda ortaokul diizeyinde miizik
dersinin uzaktan egitiminde yasanilan sorunlar tespit etmek ve ¢dziim Onerileri sunmak
amaglanmistir. Arastirmanin amact dogrultusunda nitel aragtirma yontemlerinden durum
caligma deseni kullanilan ¢alismada veriler gériisme formu ile toplanmistir. Elde edilen
veriler igerik analizi ile analiz edilmis ve ayn1 zamanda frekans ve ylizde hesaplamalari ile
veriler desteklenmistir. Arastirmanin ¢alisma grubunu, Milli Egitim Bakanligina baglh
Sanlwurfa ili merkez il¢elerinde bulunan ve rastgele secilen 30 ortaokulda gorev yapan 33
goniillii miizik 6gretmeni olusturmaktadir. Arastirma sonucunda, uzaktan egitim siirecinde
ogretmenlerin online ders siiresini yeterli gordiigii, 6grencilerin derse katilim durumunun
yetersiz oldugu, sadece derse katilan Ggrencilerin ddevlerini yerine getirdigi, uzaktan
egitim siirecinde yapilan etkinliklere katilimin diisiik ve yiliz yiize yapilan etkinliklere
katilmin yiliksek oldugu, ogretmenlerin canli ders esnasinda Ogretim yontem ve
tekniklerini etkili kullandigi, uzaktan egitim siirecinde ortam, kaynak ve materyal
durumlarinin yeterli gordiigii, teknik boyutta yasanan problemlerin ¢ogunlukla internet
kaynakli oldugu ve teknik boyut disinda ev ortami gibi sorunlarin oldugu sonuglarina
ulagilmistir.

!Yiiksek Lisans Ogrencisi, Harran Universitesi, Sosyal Bilimler Enstitiisii, Miizik Egitimim Anabilim Dal,
Sanlmrfa, Tiirkiye.
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ABSTRACT: It is targeted to determine the problems which have been experienced in the
distance education of the music lesson at the secondary school level and to offer answers
in line with the opinions of the teachers with this research. In line with the purpose of the
research, the case study design, which is one of the qualitative research methods, was used
and the data were collected with an interview form. The obtained data were analyzed with
content analysis and at the same time, the data were supported with frequency and
percentage calculations. The study group of research consists of 33 volunteer music
teachers working in 30 randomly selected secondary schools in the central town of
Sanlurfa province connected to the Ministry of National Education. As a result of the
research, it has been determined that the teachers have considered the online course hours
enough in the distance learning process, insufficient participation of students in class, only
students who attend the lesson do their homework, low participation in activities in the
distance learning process and high participation in face-to-face activities, teachers use
teaching methods and techniques effectively during the online lesson. In the distance
education process, it has been concluded that the environment, resources, and material
conditions are sufficient, the problems which have been experienced in the technical
dimension are mostly due to the internet, and there have been problems such as the
atmosphere at home apart from the technical dimension.

! Master’s Student, Harran University, Institute of Social Sciences, Department of Music Education,
Sanlwrfa, Turkey.

2 Assistant Professor, Harran University, Faculty of Education, Department of Fine Arts Education,
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OZET: Bu calisma, Tiirkiye’de viyolonsel alaninda yapilan lisansiistii tezlerin belirli
oOlgiitler dogrultusunda incelenmesi amaci ile yapilmistir. Bu amag¢ dogrultusunda nitel
arastirma deseninin kullanildig1 bu ¢alismada elde edilen veriler igerik analizi teknigi ile
cozlimlenmistir. Viyolonsel alani ile ilgili ¢alismalar, Yiiksekdgretim Kurulu’nun Ulusal
Tez Merkezi veri tabani lizerinden, tarama boliimiinde “Tez Ad1” segilerek “viyolonsel-
cello” kelimeleri ile taranmigtir. Bu tarama sonucunda 1992-2021 yillar1 arasinda
yayimlanan, 135 adet yiiksek lisans, 22 adet doktora ve 26 adet sanatta yeterlik tezi olmak
tizere toplam 183 adet teze ulagilmistir. Bu lisansiistii tezlerin, yayin yillari, tiirleri,
enstitiileri, danisman unvanlari, yazildig: tiniversiteler, konu alanlar1 ve yontemleri gibi
degiskenler istatistiksel analizler ile birlikte incelenmis, elde edilen veriler analiz edilerek
tablo ve grafikler kullanilarak agiklanmistir. Aragtirma sonucunda viyolonsel alaninda
yapilmis lisansiistii tezlerin ¢cogunlugunu “eser-etiit analizi” konusundaki calismalarin
olusturdugu, tezlerin en ¢ok 2019 yilinda yazildigi, bu alanda tezlerin en ¢ok nitel aragtirma
yontemleri kullanilarak yazildigi ve tezlerin ¢ogunlugunun yiiksek lisans tezlerinden
olustugu tespit edilmistir.

! Doktora Ogrencisi, Indnii Universitesi, Egitim Bilimleri Enstitiisii, Giizel Sanatlar Egitimi Anabilim Dali
Miizik Ogretmenligi Programi, Malatya, Tiirkiye.
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ABSTRACT: This study has been carried out with the aim of examining postgraduate
theses in the field of cello in Turkey in accordance with certain criteria. For this purpose,
the data obtained in this study, in which qualitative research design has been used and
analyzed by content analysis technique. Studies in the field of cello have been scanned with
the words "cello-cello" by selecting "Thesis Name" in the scanning section of the National
Thesis Center database of the Council of Higher Education. As a result of this scanning, in
total 183 theses, 135 of which are master's, 22 of them doctoral, and 26 of them proficiency
in art, published between 1992-2021 have been reached. Variables such as publication
years, types, institutes, advisor titles, universities, subject areas and methods of these
postgraduate theses have been examined together with statistical analyzes, the data
obtained has been analyzed and explained using tables and graphics. As a result of the
research, it has been determined that the majority of the postgraduate theses in the field of
violoncello have been composed of studies on "work-study analysis" and the theses in this
field have been mostly written in 2019 by using qualitative research methods, and the
majority of theses consist of master's theses.

! Phd Student, Indnii University, Institute of Educational Sciences, Department of Fine Arts Education, Music
Teaching Program, Malatya, Turkey.
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OZET: Giincel haliyle, metafor yontemiyle calisilmis 35 Tiirke miizik makalesi
bulunmaktadir. Metaforla veri elde etme; bagka disiplinlerde kullanilagelen bir yontem
olmasina karsin miizik alanindaki kullanimi olduk¢a ge¢ olmustur. Goriildiigii kadariyla,
Tiirkiye’de miizik alaninda ilk ¢alisma 2013 yilinda yapilmistir. Yontemin kullanimi
zamanla yaygilagmistir. Mevcut ¢alisma, miizik alani i¢in yeni sayilabilecek bu yontemin
kullanilis esaslarini tanitmakta ve kullanimdaki genel egilimi gostermektedir. Tiirk miizik
arastirmacilarinin metaforu arastirma kullanma davraniglari ve durumlarinin sentezini
iceren bu calisma; bu ydntemle veri toplamanin arastirmasi i¢in uygun olabilecegini
diisiinen yeni arastirmalara ekonomik bir yon gosterici olacaktir. Incelenen makalelerde
baglamin, fenomonolojik desen ile olusturuldugu goriilmektedir. Miizik arastirmacilar
“ses, miizik, calg1” gibi olgularin hedef kitleleri tarafindan nasil algilandigin1 metaforlar
aracilifiyla betimlemiglerdir. Calismalar; olgular, calisma gruplar, yil, kapsam, iglem
basamaklari, yaymnlandiklar1 dergilerin 6zellikleri, kullanilan kaynaklar bakimindan
incelenmistir. Yapilan sentez, yillar i¢inde konu ve yonteme olan egilimin yoniinii ve bu
caligmalarin birbiriyle bagin1 gostermektedir.

! Doktora Ogrencisi, Gaziosmanpasa Universitesi Devlet Konservatuvarr Tiirk Miizigi Boliimii, Tokat,
Tiirkiye.
2 Profesor Doktor, Gaziosmanpaga Universitesi Devlet Konservatuvari Tiirk Miizigi Boliimii, Tokat, Tiirkiye.
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ABSTRACT: In its current form, 35 Turkish music articles are studied with the metaphor
method. Obtaining data with metaphor; Although it is a method used in other disciplines,
its use in the field of music has been quite late. As can be seen, the first study in the field
of music in Turkey was carried out in 2013. The use of the method has become widespread
over time. The present study introduces the principles of use of this method, which can be
considered new for the field of music, and shows the general trend in use. This study, which
includes the synthesis of Turkish music researchers' metaphor research use behaviours and
situations; will be an economic direction for new researchers that think that data collection
with this method may be appropriate for their research. In the articles examined, it is seen
that the context is created with a phenomenological pattern. Music researchers have
described how phenomena such as “sound, music, instrument” are perceived by their target
audiences through metaphors. Studies; cases, study groups, year, scope, process steps,
features of the journals in which they were published, and sources used. The synthesis
made shows the direction of the trend towards the subject and method over the years and
the interconnection of these studies.

' PhD Student, Gaziosmanpasa University State Conservatory Turkish Music Department, Tokat, Tiirkiye.
2 Professor Doctor, Gaziosmanpasa University State Conservatory Turkish Music Department, Tokat,
Tiirkiye.
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OZET: Universitelerin Miizik Egitimi Béliimii Giizel Sanatlar Egitimi Anabilim Dallart
miifredatinda bulunan tiim bireysel ¢alg1 egitimi derslerinde oldugu gibi “Bireysel Calgt
Egitimi (Viyolonsel)” dersi de; bireysel ve kisiye Ozel yliriitilen, &grencinin hazir
bulunusluguna gore sekillenen bir igleyise sahiptir. Miizik Egitimi Anabilim dallarina kayzt
olan her Ogrencinin ilk donem bireysel calgisin1 se¢gmesi zorunludur. Giizel Sanatlar
Liseleri, calgi egitimi veren Ozel kurumlar ve kisilerden ders alan Ogrenciler ile
iiniversitede ¢algi egitimine baslayan 6grenciler arasinda seviye farkliliklar1 kacinilmazdir.
Bu farklilik gozetilmeksizin miifredatta yer alan konular, ¢alg: egitiminin ilk dort senesini
kapsamaktadir. Bunun yanisira her dgrencinin ¢algida ilerleme hizi, becerisi de ayni
zamanda baglayan 6grenciler arasinda farkliliklar olusturmaktadir. Bu gergek ile hali
hazirda bulunan bireysel ¢alg1 dersi (viyolonsel) programinin farkliliklara gore
sekillendirilip, revize edilmesi hem isleyis hem de notlandirma konusunda dersin amacina
daha uygun bir program onerisi olusturulmasi diisliniilmiistiir. Boylece ayni sinifta okuyup
farkli diizeyde viyolonsel calan &grencilerin degerlendirilmesi daha gercek¢i ve diizey
belirlenmesine de yardimci olacaktir. Bu amagcla, literatiir taramasi yapilmis, farkli
amaclara hizmet eden ulusal ve uluslararas1 profesyonel ve amatdr viyolonsel 6gretim
programlar1 ile sinav programlari incelenmistir. Program Onerisi basamak sistemiyle
olusturulmus olup, bu calismada ilk dort basamaga yer verilmistir. Her basamak i¢in
;basamaga uygun gam, egzersiz, etiit, eser ve kaynaklara yer verilmistir.

! Doktora Ogrencisi, Gazi Universitesi, Egitim Bilimleri Enstitiisii, Giizel Sanatlar Egitimi Anabilim Dals,
Miizik Egitimi, Ankara, Tirkiye.
2 Profesdr Doktor, Gazi Universitesi Gazi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii Miizik Egitimi
Anabilim Dal1, Ankara, Tiirkiye.

100



3. ULUSLARARASI MUZIK ARASTIRMALARI OGRENCI KONGRESI

16 -18 ARALIK 2022
AYDIN
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ABSTRACT: As with all individual instrument training courses in the curriculum of the
Fine Arts Education Departments of the Music Education Department of the universities,
the "Individual Instrument Training (Cello)" course; It has aprocess that is carried out
individually and individually and is shaped according to the readiness of the student. It is
obligatory for every student enrolled in Music Education Departments to choose their
individual instrument in the first semester. Level differences are inevitable between the
students whotake lessons from Fine Arts High Schools, private institutions and individuals
that provide instrument education, and those who start instrument education at the
university. Regardless of this difference, the subjects in the curriculum cover the first four
years of instrument education. In addition to this, each student's pace of progress and skill
in the instrument also creates differences among the students who start at the same time.
With this fact, it has been thought that the current individual instrument lesson (cello)
program should be shaped and revised according to the differences, and a program
proposalmore suitable for the purpose of the course in terms of both operation and grading.
Thus, the evaluation of students who study and play the cello at different levels in the same
class will be more realistic and will help to determine the level. For this purpose, literature
review was made, professional and amateur celloteaching programs serving different
purposes and examination programs were examined. The program proposal was created
with a step system, and the first four steps were included in this study. For each step; scales,
exercises, etudes, works and resources suitable for the step are included.

! PhD Student, Gazi University, Institute of Educational Sciences, Department of Fine Arts Education, Music
Education, Ankara, Turkey.

2 Professor Doctor, Gazi University Gazi Faculty of Education, Department of Fine Arts Education,
Department of Music Education, Ankara, Turkey.

101



3. ULUSLARARASI MUZIK ARASTIRMALARI OGRENCI KONGRESI
16 -18 ARALIK 2022
AYDIN

MUZIiK DERSI BESINCI SINIF MUZIKSEL YARATICILIK
KAZANIMLARININ MUZIiK OGRETMENI GORUSLERI
DOGRULTUSUNDA DEGERLENDIRILMESI

Kadir ER!
kadirer55@hotmail.com
Bengisu ASKAR?
ozlukbengisu@gmail.com
Adnan Gérkem ERDEM?
gorkerdem@gmail.com
Eda USLU*

edausluu97@gmail.com

Anahtar Kelimeler: Miizik Dersi, Yaraticilik, Kazanim, Ogretim Siireci, Ortadgretim
Programi.

OZET: Bu arastirmada Milli Egitim Bakanlig1 Miizik Dersi Ortadgretim Programi’nda yer
alan Besinci Smf “miiziksel yaraticilik” kazanimlarinin 6gretmen goriislerine gore
degerlendirilmesi, dgretmenlerin derslerinde miiziksel yaraticilikla ilgili etkinliklere ne
derece dnem verdiklerinin belirlenmesi amaglanmaktadir. Aragtirmada amagsal 6rnekleme
yontemi kullanilmistir. Aragtirmanin 6rneklem grubunu Ankara’dan 10 farkli ortaokulda
gorev yapmakta olan miizik Ogretmenleri olusturmaktadir. Arastirma bulgulart yari
yapilandirilmis goriisme teknigi kullanilarak olusturulan goriisme formu ile elde edilmistir.
Gortisme formunu 11 agik uglu soru olusturmaktadir. Agik uglu sorulara verilen yanitlar
icerik analizi yapilarak ¢ziimlenmis ve ortak temalar olusturulmustur. Ogretmen gériisleri
dogrultusunda, miiziksel yaraticiligin gelistirilmesi i¢in yapilan etkinliklerin uygulanmasi
icin, sinif mevcudunun fazla olmasi ve ders siiresinin yeterli olmamasi sebebi ile miiziksel
yaraticiliin gelistirilmesine yonelik derslerde yeterince vakit ayirilamadigt ve miizik dersi
icin yeterli arag-gerecin olmadig1 sonuglarina ulasilmistir.

!Yiiksek Lisans Ogrencisi, Ankara Miizik ve Giizel Sanatlar Universitesi, Miizik ve Giizel Sanatlar Enstitiisii,
Miizik Egitimi Anabilim Dali, Ankara, Ttrkiye.
2 Yiiksek Lisans Ogrencisi, Ankara Miizik ve Giizel Sanatlar Universitesi, Miizik ve Giizel Sanatlar Enstitiisii,
Miizik Egitimi Anabilim Dali, Ankara, Ttrkiye.
3Yiiksek Lisans Ogrencisi, Ankara Miizik ve Giizel Sanatlar Universitesi, Miizik ve Giizel Sanatlar Enstitiisii,
Miizik Egitimi Anabilim Dali, Ankara, Tirkiye.
*Yiiksek Lisans Ogrencisi, Ankara Miizik ve Giizel Sanatlar Universitesi, Miizik ve Giizel Sanatlar Enstitiisii,
Miizik Egitimi Anabilim Dali, Ankara, Ttirkiye.
102



3. ULUSLARARASI MUZIK ARASTIRMALARI OGRENCI KONGRESI
16 -18 ARALIK 2022
AYDIN

EVALUATION OF MUSIC LESSON FIFTH GRADE MUSIC
CREATIVITY OUTCOMES IN ACCORDANCE WITH MUSIC
TEACHER'S OPINIONS

Kadir ER!
kadirer55@hotmail.com
Bengisu ASKAR?
ozlukbengisu@gmail.com
Adnan Gérkem ERDEM?
gorkerdem@gmail.com
Eda USLU*

edausluu97@gmail.com
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Education Program.

ABSTRACT: In this research, it is aimed to evaluate the musical creativity outcomes of
the Fifth Grade in the Music Lesson Secondary Education Program of the Ministry of
National Education according to the opinions of the teachers and to determine the degree
to which teachers attach importance to activities related to musical creativity in their
lessons. In the research, purposive sampling method was used. The sample group of the
research consists of music teachers working in 10 different secondary schools in Ankara.
The research findings were obtained with the interview form created using the semi-
structured interview technique. The interview form consists of 11 open-ended questions.
The answers to the open-ended questions were analyzed by content analysis and common
themes were created. In line with the opinions of the teachers, it was concluded that due to
the large number of classrooms and insufficient duration of the lesson, sufficient time could
not be allocated in the lessons for the development of musical creativity and there were not
enough tools and equipment for the music lesson in order to implement the activities for
the development of musical creativity.

! Master’s Student, Ankara Music and Fine Arts University, Institute of Music and Fine Arts, Department of
Music Education, Ankara, Turkey.
2 Master’s Student, Ankara Music and Fine Arts University, Institute of Music and Fine Arts, Department of
Music Education, Ankara, Turkey.
3 Master’s Student, Ankara Music and Fine Arts University, Institute of Music and Fine Arts, Department of
Music Education, Ankara, Turkey.
4 Master’s Student, Ankara Music and Fine Arts University, Institute of Music and Fine Arts, Department of
Music Education, Ankara, Turkey.
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OZET: Tiirk ezgileri gerek 6zgiin yapis1 gerekse dinleyici de uyandirdigi hislerle her
kiiltiiriin ve bdlgenin bir pargast haline gelmistir. Bu aragtirmada, uzman goriisleri yoluyla
Tirk ezgilerinin kemana uyarlanma basamaklarinin belirlenmesi amaclanmistir.
Arastirmanin amaci ¢ergevesinde, belirlenen ¢caligma grubu ile nitel arastirma veri toplama
tekniklerinden yar1 yapilandirilmig gériisme yolu ile verilerin toplanmasi planlanmstir.
Elde edilen veriler, icerik analizi yolu ile ¢6zlimlenmistir. Bu arastirma hem keman calan
hem de diizenleme yapan kisilere ve arastirmacilara kiiltiir 6gesinin kusaktan kusaga
aktarilma bilincinin kazandirilmasi yoniinde katki saglayacagi ve ayn1 zamanda bir sonraki
caligmalara 151k tutmasi bakimindan 6nem tasimaktadir. Elde edilen bulgulardan ulasilan
sonuglara bakildiginda uyarlamanin hedef kitleye yonelik yapildigi, se¢ilen hedef kitle i¢in
zorluk derecesine gore 6gelerin sekillendirildigi sonucuna ulasilmgtir.

! Yiiksek Lisans Ogrencisi, Kirikkale Universitesi, Sosyal Bilimler Enstitiisii, Miizik Anabilim Dal,
Kirikkale, Tiirkiye.

2 Profesdr Doktor, Gazi Universitesi Gazi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii Miizik Egitimi
Anabilim Dal1, Ankara, Tiirkiye.
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ABSTRACT: The Turkish Hinders have become a part of each cult and region with the
feelings that the listener also has the same as the original structure. In this research, it is
aimed to determine the steps of adaptation of Turkish holes through the expert opinions. In
the immigration of the research, the collection of the data was collected from the semi-
structured interviewing way of qualitative research data collection techniques with the
determined study group. The obtained data was resolved by the content analysis. This
research is important to both contribute to the next time to be able to provide the first
handling of the culture and the researchers to the border and the research, which are both
violin and the educators to be able to give the actual information to the belt. When the
results are reached from the resulting findings, the adaptation is made for the target
audience, the result of the items for the difficulty of the selected target audience is shaped.

! Master’s Student, Kirikkale University, Institute of Social Sciences, Department of Music, Kirikkale,
Turkey.

2 Professor Doctor, Gazi University, Gazi Faculty of Education, Department of Fine Arts Education,
Department of Music Education, Ankara, Turkey.
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OZET: Bu arastirmanin amacit 2007 ve 2018 yillarinda vyiiriirliige giren Miizik
Ogretmenligi Lisans Programlarinda bulunan alan bilgisi derslerinin karsilastirilmas1 ve
analizinin yapilmasidir. Bu amaglar dogrultusunda program igerisinde hangi derslerin
oldugu incelenmis, ders kredileri, ders saatleri, ders sayilar1 ve programa eklenen/¢ikarilan
derslerin karsilagtirllmast yapilarak benzerlik ve farkliliklar1 ortaya konulmustur.
Arastirmada tarama modeli kullanilmig, verilerin analizi igerik ve betimsel analiz
yontemleriyle yapilmistir. Arastirma bulgular1  dogrultusunda 2007 ve 2018
programlarinda alan bilgisi derslerinin; ders kredilerinde, ders saatlerinde, ders sayilarinda
farkliliklar oldugu ve bazi derslerin eklendigi, bazi derslerin de ¢ikarildigi sonuglarina
ulagilmistir. Programda, “Piyano Egitimi” derslerinin sadece 1. ve II. yariyillarda olmasi,
sekizinci yariyilda bulunan “Bireysel Calgi ve Ogretimi” ve “Piyano Ogretimi” derslerinin
programdan ¢ikarilmasi, “Koro Yonetimi” dersinin ¢ikarilmasi, “Orkestra ve Oda Miizigi
Yonetimi” dersinin ¢ikarilmasit ve “Eslik Calma” dersinin ¢ikarilmasi dikkat ¢eken
durumlar olarak diistiniilmektedir. Bununla birlikte koro ders saatlerinin azaldigi, eski
program igerisinde zorunlu olan bazi derslerin segmeli dersler arasina girmesi dikkat ¢ekici
olarak diistiniilmektedir.

! Lisans Ogrencisi, Ankara Miizik ve Giizel Sanatlar Universitesi, Egitim Fakiiltesi, Miizik Egitimi
Boliimii, Ankara, Tiirkiye.
2 Misafir Ogretim Gorevlisi, Ankara Miizik ve Giizel Sanatlar Universitesi, Egitim Fakiiltesi, Miizik
Egitimi Boliimii, Ankara, Tiirkiye.
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ABSTRACT: The aim of this research is to compare and analyze the content knowledge
courses in the Music Teaching Undergraduate Programs that entered into force in 2007 and
2018. For these purposes, which courses are in the program were examined, the similarities
and differences were revealed by comparing the course credits, course hours, the number
of courses and the courses added/removed from the program. In the research, the analysis
of the data was carried out by using the scanning model, with the methods of content and
descriptive analysis. In line with the research findings, the content knowledge courses in
the 2007 and 2018 programs; It was concluded that there were differences in course credits,
course hours, and the number of courses, and that some courses were added and some
courses were removed. In the program, "Piano Education" courses only in I. and II. The
most striking situations are the removal of the "Individual Instrument and Teaching" and
"Piano Teaching" courses in the eighth semester from the program, the removal of the
"Chorus Management" course, the "Orchestra and Chamber Music Management" course,
and the "Accompaniment Play" course. is considered. However, it is seen that the hours of
choir lessons have decreased and some of the compulsory courses in the old program are
among the elective courses.

! Undergraduate Student, Ankara Music and Fine Arts University, Faculty of Education, Department of
Music Education, Ankara, Turkey.

2 Guset Lecturer, Ankara Music and Fine Arts University, Faculty of Education, Department of Music
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Bay Do.

OZET: insan dogdugu andan itibaren toplumda bir birey olarak adlandirilir. Miizik egitimi
bireylerin kisisel gelisimi ve sosyal gelisimini etkileyen egitimlerin basinda gelmektedir.
Bireylerin bebeklik ve cocukluk donemlerinden itibaren diger egitimleri basladigi gibi
miizik egitimleri de baslamis olur. Miizik egitiminin konular1 arasinda yer alan enstriiman
egitimi dnce enstriiman tanitimi ile baglar. Birey sesinden, goriiniimiinden ya da bagka bir
ozelliginden dolay1 bir miizik enstriimanindan kiigiik yasta etkilenebilir. Bu nedenle
enstriiman tanitimlarmin erken yaslarda olmasi bireyin miizikal yasantisinin
sekillenmesine pozitif anlamda katki saglar. Kendi ¢evresinde ulasabilecegi ne kadar fazla
enstriiman olursa dogru se¢im yapabilme olasilig1 artmig olur. Her bireyin kendi ¢evresinde
ulagabilecegi enstriiman sayis1 farklilik gdsterecegi igin teknolojik imkanlarin kullanilarak
enstriiman tanitimi yapilmasi da 6nemli hale gelmektedir. Bu teknolojik imkanlarin 6nemli
bir boliimiinii sanal internet ortamlar1 olusturmaktadir. Yapilan animasyonlar ve ¢izgi
dizilerin de enstriiman tanitimin daha fazla bireye ulagsmasi ve daha fazla enstriiman
tanitiminin gerceklestirilmesi agisindan énemi biiyiiktiir. Bay Do’nun Miizik Sinifi ¢izgi
dizisi de bir ¢ok farkli enstriimanin tanitimina katki saglayacagi ve hitap ettigi kitlenin
miizik egitimine yeni baglama olasilig1 yiiksek olan ¢ocuk kitlesi oldugundan incelenmesi
gerekliligi ortaya ¢ikmistir. Bu arastirma, Bay Do’nun Miizik Sinifi ¢izgi dizisi 6zelinde
cocuklara enstriimanlari tanitmak ve bir goz hafizasi olusturmak adina yapilan ¢alismalari
tanitmay1 amaglamaktadir. Miizik egitiminin okul 6ncesi donemde islevsel hale gelmesi
icin Oncelikle gorsel hafizanin harekete gecirilmesinin gerekliligi diisiiniildiiglinde, bu
aragtirma bir ¢izgi dizi 6zelinde yapilan gorsel ve isitsel tanitimin yararlarini ortaya
koymak agisindan 6nemli goriilmektedir.

! Yiiksek Lisans Ogrencisi, Sakarya Universitesi Sosyal Bilimler Enstitiisii Tiirk Miizigi Anabilim Dali

Sakarya, Tiirkiye. )
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ABSTRACT: A person is called an individual in society from the moment she/he is born.
Music education is one of the education that affects the personal and social development
of individuals. Music education begins as well as other educations of individuals from
infancy and childhood periods. Instrument education, which is among the subjects of music
education, first starts with the introduction of the instrument. An individual may be affected
by a musical instrument at a young age due to her/his voice, appearance or other
characteristics. For this reason, instrument introductions at an early age contribute
positively to the shaping of the individual's musical life. The more instruments she/he can
reach in her/his environment, the more likely she/ he will be to make the right choice. The
number of instruments that each individual can reach in his environment It becomes
important to introduce instruments by using technological opportunities. Virtual internet
environments constitute an important part of these technological opportunities. The
animations and cartoons made are of great importance in terms of reaching more
individuals and promoting more instruments. Mr. Do The Music Class cartoon series will
also contribute to the promotion of many different instruments and since the audience it
addresses is a child audience with a high probability of starting music education, it has
become necessary to examine it. This research was conducted to introduce instruments to
children in the special series of Mr. Do's Music Class and aims to introduce the studies
carried out to create an eye memory. Considering the necessity of activating visual memory
in order for music education to become functional in the preschool period, this research is
considered important in terms of revealing the benefits of visual and audio promotion in a
cartoon series.

! Master's Student, Sakarya University, Institute of Social Sciences, Department of Turkish Music, Sakarya,
Turkey.
2 Professor Doctor, Sakarya University State Conservatory, Department of Voice Education, Sakarya,
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ABSTRACT: The study analyses the ways in which 3-4 year-old children get engaged in
musical activities that encourage children to feel and express contrasting rhythm, lyrics,
and mood through simulated, emotional, and active body movements while listening to
music. B. Strauss method of active music listening is applied as a new didactic approach
in early childhood music education. The study was based on three-cycle action research
and its participants included 3-4 year old children from a nursery-kindergarten in Kaunas
district (Lithuania). Qualitative content analysis was applied for research data analysis.
Qualitative research on involvement of 3—4 year-old children in musical activities applying
B. Strauss method of active listening to music revealed three groups of such ways. The first
group includes ways of engaging children in musical activities that encourage them to feel
and express contrasting rhythm of body movements while listening to music: clapping
quietly; contracting the whole body; attracting hands to the chest; clapping loudly; wide
hand movements; through laughter; joyful screaming; frowning or serious facial
expression; a bitten lip; open mouth; jumping out of place; putting out hands; stepping in
place; stamping foot; swaying with whole body. The second group embraces ways of
children involvement in musical activities, which aim to encourage children to express the
lyrics and mood of the performed song using body movements and singing while listening
to music: imitating driving by turning an imaginary steering wheel by hands; swaying their
head; lifting legs; waving their arms; singing quietly or loudly; striking; jumping; spinning;
clapping; slowly swaying; imitating rocking a child to sleep; closing their eyes. The third
group comprises ways of children involvement in musical activities that encourage
children’s listening to music to convey the words and mood of the songs they are listening
to by graphic representation: drawing suns, smiles, their moms and dads, hearts,
scarecrows, the night, various symbols and lines representing their dreams or Lithuania as
in the songs they are listening to; using bright and dark colours; singing; swaying;
commenting on their drawings.

! Vytautas Magnus University Education Academy, Vilnius, Lithuania
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OZET: Son yillarda miizik alaninda ulusal ve uluslararasi literatiirde gerceklestirilen
aragtirmalar miizik egitiminin, 6zel gereksinimli bireyler iizerinde olumlu katkilar
sundugunu gostermektedir. Otizmli bireyler lizerinde yapilan ¢alismalar da bunlardandir.
Aragtirmanin amaci, Tirkiye’de otizm ve miizik alaninda yapilmis olan bilimsel
caligmalarin farkli degiskenler agisindan degerlendirilerek durumlarinin saptanmasidir.
Aragtirma; nitel bir arastirma olup, verilerin toplanmasinda dokiiman analizi yontemi
kullanilmistir. 2008-2022 yillar1 arasinda tamamlanmis olan toplam 17 tez, 13 makale ve
4 bildiri sunumlar1 farkli degiskenlere tabi tutularak incelenmistir. Arastirma verileri
Yiiksek Ogretim Kurumu Tez Dokiimantasyon Merkezine kayith ve erisim izinli olan
tamamlanmis yliksek lisans ve doktora tezleri ile acik erisim veri tabanlarindan elde edilen
makale yayinlari, kongre ve sempozyumlar sonucunda yayimlanan bildiri metinlerinden
elde edilmistir. Verilerin ¢oziimlenmesinde frekans (f) ve yiizde (%) degerlerinden
yararlanilmigtir. Yapilan inceleme sonucunda, incelenen tezler arasinda iilkemizde otizm
ve miizik ile ilgili ilk aragtirmanin 2008 yilinda yapildigi, 2010 ve 2019 yilinda en ¢ok
caligmanin gergeklestigi, tezlerin biiylik ¢ogunlukla yiiksek lisans tezi oldugu, en ¢ok tezin
Marmara Universitesi’nde gergeklestigi, enstitiiler arasinda Egitim Bilimleri Enstitiilerinde
daha fazla tez ¢aligmasiin yapildigi, yontem olarak nicel yontemlerin tercih edildigi
sonuglarina ulagilmistir. Otizm ve miizik alaninda yayinlanan makalelerin ¢ogunlukla
uluslararasi dergilerde yaymlandigi, 2019 yilinda en ¢ok ¢alismanin gergeklestigi, yontem
olarak nitel yontemlerin tercih edildigi sonuglarina ulagilmistir. Otizm ve miizik alanindaki
sunulan 4 bildirinin uluslararasi kongrelerde sunuldugu ve yontem olarak nicel yontemlerin
tercih edildigi sonuglarina ulasilmistir. Arastirma bulgularindan elde edinilen sonuglar
neticesinde, otizm ve miizik alaninda yapilmig bilimsel yayinlarin sayisinin ¢ok az oldugu
sonucuna ulagilmistir. Bu baglamda miizik egitiminin otizmli bireyler tizerindeki etkilerini
belirlemeye yonelik farkli bilimsel arastirmalar yapilabilir. Aragtirmanin 6zel egitim
Ozelinde otizm ve miizik alaninda calismalar yapacak arastirmacilar ve 6grenciler igin
kaynak teskil edecegi diistiniilmektedir.
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ABSTRACT: Recent studies in the field of music in the national and international
literature show that music education makes positive contributions to individuals with
special needs. Studies on individuals with autism are among them. The aim of the research
is to evaluate the scientific studies in the field of autism and music in Turkey in terms of
different variables and to determine their status. Research; It is a qualitative research and
document analysis method was used to collect data. A total of 17 theses, 13 articles and 4
paper presentations completed between 2008-2022 were examined by subjecting them to
different variables. Research data were obtained from completed master's and doctoral
dissertations registered in the Thesis Documentation Center of the Higher Education
Institution and with permission to access, article publications obtained from open access
databases, and papers published as a result of congresses and symposiums. Frequency (f)
and percentage (%) values were used in the analysis of the data. As a result of the
examination, among the theses examined, the first research on autism and music in our
country was made in 2008, the most studies were carried out in 2010 and 2019, the theses
were mostly master's theses, the most theses were held in Marmara University and among
the institutes, the most theses were done in Educational Sciences Institutes. It was
concluded that more thesis studies were carried out and quantitative methods were
preferred as a method. It was concluded that the articles published in the field of autism
and music were mostly published in international journals, the most studies were carried
out in 2019, and qualitative methods were preferred as the method. It was concluded that
4 papers presented in the field of autism and music were presented at international
congresses and quantitative methods were preferred as a method. As a result of the results
obtained from the research findings, it was concluded that the number of scientific
publications in the field of autism and music is very low. In this context, different scientific
studies can be conducted to determine the effects of music education on individuals with
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autism. It is thought that the research will be a resource for researchers and students who
will work in the field of autism and music in special education.
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OZET: Uzun bir musiki gegmisine sahip olan Iran'da 1965 yilindan bu yana Tahran
Universitesi'ndeki miizik béliimii akademik bir egitim sunmak amaciyla dgrenci kabul
etmeye baslamis, 1991'deki devrimden sonra ise ilk ihtisas miizik fakiiltesi bu tiniversitede
acilmistir. Miizik Fakiiltesi lisans programlari Bati Miizigi, Irtan Miizigi ve Bestecilik
boliimlerinden olugmaktadir. Yiiksek lisans programinda ise lisanstaki boliimlere ek olarak
Etnomiizikoloji programi yer almaktadir. Bu aragtirmada, yukarida belirtilen programlarin
miifredatlari, 6grenci kabul sartlar1 ve mezuniyet sonrasi isttihdam durumlari incelenmistir.
Arastirmada verilerin toplanmasinda nitel arastirma yontemlerinden dokiiman analizi
teknigi kullanilmistir.
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ABSTRACT: In Iran, which has a long history of music, the music department at Tehran
University started to accept students to provide an academic education in 1965, and after
the revolution in 1991, the first specialized music faculty was opened at this university.
The undergraduate programs of the Faculty of Music consist of Western Music, Iranian
Music, and Composition departments. In the master's program, in addition to the
undergraduate departments, there is an Ethnomusicology program. In this study, the
curricula of the above-mentioned programs, student admission requirements, and post-
graduate employment status were examined. In the study, the document analysis
technique, one of the qualitative research methods, was used to collect the data.
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OZET: Miizik egitimi, Milli Egitim Bakanligma bagl tiim okullarda ve 6zel okullarda
formal olarak verilmektedir. 1739 sayili Milli Egitim Temel Kanunu ile miizik dersinin
nasil iglenecegi ana hatlariyla belirlenmistir. Miizik dersleri haftada bir ders saati olarak
Ogretim programinda yer almaktadir. Programa, se¢meli derslerin girmesi ile bir ders saati
olan miizik dersinin 6grenciler tarafindan se¢ilmesi durumunda haftada {i¢ ders saati olarak
uygulanmaktadir. Bu ¢alismada miizik sinifi gerekliligi tizerine Bolu miizik 6gretmenleri
ile goriigme saglanmisg, arastirma deseni olarak nitel arastirma deseni kullanilmis,
sahadaki veriler yar1 yapilandirilmis goriisme teknigi ile toplanmistir. Toplanan veriler
literatiir 15181nda  icerik analizi yapilarak tartisilacaktir.

! Yiiksek Lisans Ogrencisi, Bolu Abant izzet Baysal Universitesi Lisaniistii Egitim Enstitiisii Giizel Sanatlar
Egitimi Anabilim Dali Miizik Egitimi Bilim Dal, Bolu Tirkiye.
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116



3. ULUSLARARASI MUZIK ARASTIRMALARI OGRENCI KONGRESI
16 -18 ARALIK 2022
AYDIN

EDUCATOR OPINIONS ON THE MUSIC CLASS REQUIREMENT:
BOLU PROVINCE EXAMPLE

Hiilya YEGEN!
hulyamusic1414@gmail.com

Ibrahim YEGEN?
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ABSTRACT: Music education is given formally in all schools and private schools
affiliated to the Ministry of National Education. With the National Education Basic Law
No. 1739, the outlines of how the music lesson will be taught have been determined. Music
lessons are included in the curriculum as one lesson per week. With the entry of elective
courses into the program, the music course, which is one course hour, is applied as three
course hours a week if the students choose it. In this study, an interview was held with Bolu
music teachers on the necessity of a music classroom, a qualitative research design was
used as a research design, and the data in the field were collected by semi-structured
interview technique. The collected data will be discussed by making content analysis in the
light of the literature.
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OZET: Bu ¢alismanin amaci, bireysel ses egitimi kapsaminda geleneksel Tiirk Miizigi’nin
sOzlii eserlerini icra etme konusunda ogrencilere yardimci olacak bazi makamsal
alistirmalar olugturmaktir. Bu amaca bagli olarak arastirma; 6grencilerin geleneksel Tiirk
Miizigi eserlerini icra ederken yasadigi zorluklarin en aza indirgenmesi i¢in bir Oneri
niteligi tagimaktadir. Egitim fakiilteleri miizik egitimi boliimlerinde Bireysel Ses Egitimi
dersi li¢ donem boyunca okutulmaktadir. Sarki sdylerken sesi etkili kullanmanin yani sira,
nerede ve nasil nefes alinmai gerektiginin 6gretildigi san derslerinde; sesin dogru sekilde
kullanilmasini saglamak i¢in ¢ok cesitli ses ve nefes egzersizleri yapilmaktadir. Ancak san
egitimi literatiirii incelendiginde makamsal icralara yonelik alistirma ve ses egzersizlerine
yer veren olduk¢a az sayida ¢alisma oldugu goriilmiistiir. Bu baglamda egitim fakiilteleri
miizik egitimi boliimlerinde 4.smifta bir yil boyunca programda yer alan Tirk Sanat
Miizigi Koro dersine 6grenciler tam anlamiyla bir alt yap1 olusturamadan katilmaktadirlar.
Bu ¢alisma ile makamsal sarkilar1 daha kolay ve etkili sdylemeye yonelik hazirlanacak ses
ve nefes egzersizleri baglangic olarak {i¢ basit usiil ve {i¢ makam ile simirlandirilmistir.
Calisma kapsaminda Oncelikle makamsal dizilere yer verilirken seyir Ozellikleri goz
iiniinde bulundurularak cesitli ses egzersizleri hazirlanacaktir. Bu baglamda c¢alisilan
makamla ilgili kisa teorik bilgilere de yer verilecektir. Arastirmada betimsel tarama modeli
kullanilmistir. Bu caligmanin egitim fakiilteleri miizik egitimi Boliimleri Bireysel Ses
Egitimi ve Tiirk Miizigi Koro derslerinde geleneksel Tiirk Miizigi eserlerini daha dogru ve
etkili icra edebilmeye katki saglamas1 hedeflenmektedir.

! Lisans Ogrencisi, Gazi Universitesi, Gazi Egitim Fakiiltesi Giizel Sanatlar Egitimi Béliimii Miizik Egitimi
Anabilim Dal1, Ankara, Tiirkiye.
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ABSTRACT: The aim of this study is to create some modal exercises that will help
students in performing the oral works of traditional Turkish Music within the scope of
individual voice training. Based on this purpose, research; It is a suggestion for minimizing
the difficulties experienced by students while performing traditional Turkish Music works.
Individual Voice Training course is taught for three semesters in the music education
departments of education faculties. In addition to using the voice effectively while singing,
singing lessons teach where and how to breathe; A wide variety of vocal and breathing
exercises are performed to ensure the correct use of the voice. However, when the vocal
education literature is examined, it is seen that there are very few studies that include
exercises and voice exercises for maqam performances. In this context, students attend the
Turkish Classical Music Chorus course, which takes place in the program for a year in the
4th grade in the music education departments of the education faculties, without creating a
complete infrastructure. In this study, the voice and breathing exercises to be prepared to
sing the magam songs more easily and effectively are limited to three simple rhythms and
three magams. Within the scope of the study, various vocal exercises will be prepared by
taking into consideration the navigational characteristics, while primarily maqam scales
will be included. In this context, brief theoretical information about the maqam studied will
also be given. Descriptive survey model was used in the research. It is aimed that this study
will contribute to the ability to perform traditional Turkish Music works more accurately
and effectively in music education departments of education faculties, Individual Voice
Training and Turkish Music Chorus courses.

! Undergraduate Student, Gazi University, Gazi Faculty of Education, Department of Fine Arts Education,
Department of Music Education, Ankara, Turkey.
2 Associate Professor, Gazi University, Gazi Faculty of Education, Department of Fine Arts Education,
Department of Music Education, Ankara, Turkey.

119



3. ULUSLARARASI MUZIK ARASTIRMALARI OGRENCI KONGRESI
16 -18 ARALIK 2022
AYDIN

ANTONIO VIiVALDI OP. 3. 6. KEMAN KONCERTOSU’NUN
KEMAN CALMA TEKNIiKLERi ACISINDAN INCELENMESI

Selma CANGH!
basakcangi@gmail.com
Dilek OZCELIK HERDEM?
dherdem@gazi.edu.tr

Anahtar Kelimeler: A.Vivaldi, Op.3.6. Keman Kongertosu, Kongerto, Keman, Keman
Egitimi, Miizikal Analiz.

OZET: Bu ¢alismanin amaci Vivaldi’nin La Minér Keman Kongerto’sunun birinci
boliimiiniin teknik ve miizikal analizlerinin yapilarak keman egitiminde daha dogru ve
etkin bir sekilde kullanilmasini saglamaktir. Arastirma, s6z konusu kongertonun ton ve
donem ozellikleri goz Oniinde bulundurularak icerik analizi yonteminin kullanildigi
betimsel bir ¢caligmadir. Keman yayl ¢algilar ailesinin en kiiciik fakat en genis ses alanina
sahip elemanidir. Bu yoniiyle icraciya zengin yorumlama imkani saglamaktadir ve gesitli
miizik topluluklar1 ve orkestralar i¢in oldukca degerli bir enstriimandir. Bu baglamda
miizik egitimi veren kurumlarda sikca Ogretilen ¢algilar arasinda yer almaktadir.
Kongertolar ise genellikle bir ¢algmin teknik 6zelliklerini 6n plana ¢ikarmak amaciyla
yazilmis, icraya yonelik teknik zorluklarin fazlaca kullanildigi orkestra esliginde
seslendirilen ii¢ ya da dort boliimlii eserlerdir. Kongerto formunun gelismesine 6nemli
katkilar saglayan Vivaldi Barok Doénemi’n 6nemli bestecilerinden birisidir. Aragtirmaya
konu olan kongerto egitim fakiiltelerinin miizik egitimi boliimlerinde genellikle 6grencilere
caldirilan ilk kongerto oOrneklerinden birisi olmasi bakimindan 6nem tagimaktadir.
Calismada Vivaldi’nin La Mindér Keman Kongertosu’nun birinci bolimii incelenerek
karsilagilabilecek teknik zorluklar saptanmis ve kullanilan sag ve sol el teknikleri ile ilgili
kolaylastiric1 ve hazirlayict 6n caligmalara yer verilmistir. Bu baglamda arastirmanin
ogrencilere daha dogru ve etkin bir yorumlama saglayabilecegi ve bu yoniiyle 6nemli
oldugu diisiiniilmektedir.

! Lisans Ogrencisi, Gazi Universitesi, Gazi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii Miizik Egitimi
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ABSTRACT: The aim of this study is to make the technical and musical analysis of the
first part of Vivaldi's A Minor Violin Concerto to be used more accurately and effectively
in violin education. The research is a descriptive study in which the content analysis
method is used, taking into account the tone and period characteristics of the concerto in
question. The violin is the smallest member of the string instrument family, but has the
largest sound field. With this aspect, it provides the performer with a rich interpretation
opportunity and is a very valuable instrument for various musical ensembles and
orchestras. In this context, it is among the instruments that are frequently taught in music
education institutions. Concertos, on the other hand, are works of three or four parts, which
are usually written to highlight the technical features of an instrument, and are performed
in the accompaniment of an orchestra, where technical difficulties are used excessively.
Vivaldi, who made important contributions to the development of the concerto form, is one
of the important composers of the Baroque Period. The concerto, which is the subject of
the research, is important in that it is one of the first concerto samples played by the students
in the music education departments of the education faculties. In the study, the technical
difficulties that may be encountered were determined by examining the first part of
Vivaldi's A Minor Violin Concerto, and facilitating and preparatory preliminary studies on
the right and left hand techniques used were included. In this context, it is thought that the
research can provide students with a more accurate and effective interpretation and is
important in this respect.

! Undergraduate Student, Gazi University, Gazi Faculty of Education, Department of Fine Arts Education,
Department of Music Education, Ankara, Turkey.
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OZET: Baglama, yiizyillardan beri gelistirilerek topraklarimizda varligimi siirdiirmis,
kiiltiirimiiziin 6nemli bir pargasi haline gelmis ve bir¢ok alanda etkin bir sekilde kullanilan,
egitimi siirdiiriilen ve 6nem verilen bir ¢algi haline gelmistir. Bu arastirma; mesleki miizik
egitimi veren kurumlarda baglama egitimine yonelik kullanilan metotlar ve
degerlendirmeleri, kullanilan 6gretim ydntem ve teknikleri, baglamanin kurumlar
acisindan 6nemi ve dgretimde karsilasilan problemler gibi durumlari tespit etmek amaciyla
hazirlanmistir. Bu amac¢ dogrultusunda mesleki miizik egitimi veren Indnii
Universitesi/Egitim Fakiiltesi/Giizel Sanatlar Egitimi/Miizik Egitimi Programi, Devlet
Konservatuvart ve Giizel Sanatlar Fakiiltesinde baglama egitimi veren Ogretim
elemanlarina uygulanan goriisme yontemi ve kaynak tarama yontemi ile veri toplanmistir.
Elde edilen veriler sonucunda bulgular ortaya konulmus ve degerlendirilmistir.
Arastirmanin sonucunda; baglamanin kiiltiirlimiize ait bir ¢calgi olmasi ve kullanim alaninin
genis olmasi, mesleki miizik egitimi veren kurumlarda sistematik bir bicimde egitiminin
gerceklestirilmesi ve ilgi goren bir ¢algi olmasi, kullanim alanlar1 bakimindan miizik
ogretmenleri i¢in Onem arz eden bir calgr olmasi gibi etkenler, baglama ve baglama
egitiminin 6nem ve gerekliligini ortaya koymustur. Egitimde ise gerek ¢algi, gerek 6grenci
ve 0gretimin isleyisi bakimindan belirli sorunlar oldugu goriilmiistiir.

! Doktora Ogrencisi, inénii Universitesi, Universitesi Egitim Bilimleri Enstitiisii, Giizel Sanatlar Egitimi
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ABSTRACT: Folk instrument with three double strings has been developed for centuries
and has continued its existence in our lands, has become an important part of our culture
and has become an instrument that is used effectively in many fields,It has become an
instrument whose education is maintained and given importance. This research; Methods
and evaluations used for folk instrument with three double strings training in institutions
providing vocational music education, teaching methods and techniques used, It has been
prepared in order to identify situations such as the importance of folk instrument with three
double strings in terms of institutions and the problems encountered in teaching. For this
purpose, Inonii University/Faculty of Education Music Education Program, which provides
vocational music education, Data were collected by the interview method and the literature
review method applied to the instructors giving folk instrument with three double strings
education at the State Conservatory and Faculty of Fine Arts. As a result of the data
obtained, the findings were revealed and evaluated. As a result of the research, the folk
instrument with three double strings is an instrument belonging to our culture and its usage
area is wide to receive attention in institutions providing professional music education and
to carry out education systematically, factors such as being an important instrument for
music teachers in terms of usage areas,revealed the importance and necessity of folk
instrument with three double strings and folk instrument with three double strings
education. In education, it has been observed that there are certain problems in terms of
both the instrument, the student and the functioning of the teaching.

" PhD Student, Inénii University, University Institute of Educational Sciences, Department of Fine Arts
Education, Music Education, Malatya, Turkey.

123



3. INTERNATIONAL STUDENT CONGRESS ON MUSIC RESEARCH
AYDIN
16-18 DECEMBER 2022

I

T

Research

___

3. International Student Congn&on M
2



